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18 SENNIr-

FOREWORD

The association named the International Centre for Archival Research
(ICARUS), based in Vienna, was founded in 2008. Today, it is a community of
close to 200 member institutions from Europe, Canada and the U.S.A. So far,
ICARUS has organized 35 regular conventions and a great number of lectures,
workshops and similar events intended for the scholarly, professional and broad
public interested in archival materials and the research thereof. The association
particularly promotes digital media — not only in the work with archival mate-
rials, but also endeavoring to publish the achievements of related research so as
to develop new standards and strategies in these fields. Of special significance
is its contribution to the improvement of international cooperation that is real-
ized through common projects and conventions.

We are now holding the printed Proceedings, which contain the papers
presented at the regular 32" ICARUS Convention held in Novi Sad in June
2024 under the title Archives and Research — between the Analog and the Digital.
The hosts of the event were the Archives of Vojvodina and the Historical Ar-
chives of the City of Novi Sad. Apart from the participants from Serbia, there
were numerous archivists, historians and IT experts from abroad, i.e. from
Croatia, Bosnia and Herzegovina, Montenegro, North Macedonia, Hungary,
Austria, Germany, Georgia, the Netherlands, Estonia, Italy, Malta and Austra-
lia.

The Proceedings, which bear the same title as the Convention itself, pro-
vide a kind of summary of research work in various projects, not only within
the ICARUS community but also beyond it. The results of the work are present-
ed through select and outstanding examples in the form of 21 papers, with an
underlying idea to allow the fullest possible insight into the subjects and direc-
tions of the development of archival research within a digital context. In addi-
tion to acquainting professionals and scholarly public, as well as broad circles of
interested people, with projects and individual reports in the areas of archivis-
tics, historiography and other humanities — as well as digitalization, the Pub-
lishers of the Proceedings wish to give contribution to the promotion of the
archivists’ profession and the furtherance of awareness of the significance of
documents as historical sources. By publishing contributions written by experts
of various profiles within a single volume, the importance is pointed out of im-
proving cooperation between archivists, historians and experts in some kin-
dred disciplines of humanities, information technologists and other partici-
pants in the process of digitalization of cultural/historical heritage.
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The papers in the Proceedings have been published in the Serbian, Croat
and English languages. They are grouped into four topical clusters that corre-
spond to the sessions that made up the Convention Archives and Research - be-
tween the Analog and the Digital: 1. “Minority Communities in Europe — Ar-
chival Materials and Other Sources®; 2. “Archives and Societies - An Analog
Archivist in a Digital World*; 3. “Charters Portal Monasterium.net®; 4. “Con-
servation and Restoration of Paper and Parchment - A Case Studies®

Within the first section — “Minority Communities in Europe — Archival
Materials and Other Sources® - the opening presentation deals with the mate-
rials of the archival fonds The Associations of Danube Swabians in Vojvodina
1920-1944 kept at the Archives of Vojvodina. Among other things, one gains an
insight into the work of putting this material into a proper shape and its digiti-
zation, as well as its accessibility to researchers. There follows the contribution
by our colleagues from the National Archives of Georgia about German settle-
ments and their inhabitants based on the documentation preserved in the col-
lections of that institution; emphasis is laid on the fact that Germans moved to
Georgia in the 19'" century, in the time when it was part of the Russian Empire,
and that they soon became an important factor in the social and cultural life of
the country. The representative of UNIHUB - Belgrade, the Belgrade associa-
tion dedicated to the research in, and promotion of, education and culture,
deals with the issue of the digitization of archival materials that testify to the
culture of the Aromanians; she presents a project which includes the digitiza-
tion of the periodical Lunjina, which should appear on the website of the Serbi-
an-Aromanian Society of the same name. The first section also includes a pre-
sentation of the archival material of the Historical Archives of Kikinda, which
tells about the Romanies in this town from the 18" century to 1944. The paper
titled The Muslims, Jews and Orthodox Christians in Medieval Hungary in the
Mirror of Archival Documents surveys, the material related to the said religious
communities in Medieval Hungary, giving some individual examples; the cor-
pus of the sources is made up of various types of charters (mostly grant ones),
letters and other archival documents.

The contribution titled Archival Materials Relating to the Jews in Syrmia -
Memory of a People’s Life informs on the material deposited at the “Srem” His-
torical Archive in Sremska Mitrovica, which, through select documents from
the archival fonds, testifies to the work and life of the Jewish community in the
said sub-region. The paper by our colleague from the SASA Institute of Ethnog-
raphy, under the title The Digitalization Processes of the Folklore Collection of the
Institute of Ethnography of the Serbian Academy of Sciences and Arts deals with
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a precious collection which primarily contains folk songs and short folklore
forms from the territory of the former Yugoslavia; it describes in detail the pro-
cesses of systematization and digitization of the Folklore Collection, providing
a basic report on the software solutions developed to equip future users of the
digitized collection with an advanced exploration tool.

In the paper Construction of Memory in (Post-)Yugoslav Context: Narratives
of Power in the Conceptualization of Divna Zecevi¢'s Work we read about the
personal fonds of Divna Zecevi¢ which is safeguarded at the Archives of the
Serbs in Croatia as part of the heritage left by this ethnographer, poetess and
literary critic; the fonds consists of 11 boxes filled with various articles, reviews,
studies, poems, essays, correspondence and documents related to her work in
Banija, Lika and other areas that are prevailingly inhabited by the Serb minori-
ty in Croatia.

Based on various sources, selected literature and archival materials depos-
ited at the Archives of Vojvodina, the paper titled Magdalena Manda Sudarevi¢
in the Parliamentary and Social Life of Vojvodina by Milica Savi¢ Kosovac is
presented herein. It emphasizes the lady’s great contribution to the women’s
efforts to take part in the political life on the territory of Vojvodina and beyond
and, as a member of the Bunjevci community, to pursue her people’s objectives.
Manda Sudarevi¢ was one of the seven women who, participating in the Great
Assembly of Novi Sad, voted for Vojvodina’s entry into the Kingdom of Serbia
and thus played a role in the pending creation of the Kingdom of Serbs, Croats
and Slovenes in 1918.

Within the second section, “Archives and Societies - An Analog Archivist
in a Digital World®, there are reports on various projects of digitization. During
the Convention, special attention was drawn by the presentation about Tran-
skribus, an Al program for reading historical documents. The Transkribus soft-
ware platform has been developed for digitization, recognition of texts, tran-
scription and searchability of original material. The platform has been in exis-
tence since 2016, and since 2019, it has worked as the READ-COOP Project, that
is, a database which enables access to historical documents, using a technology
for recognizing handwritten texts and keyword spotting; it has more than
300,000 users and 200 member institutions including universities, libraries and
archives. As associate co-workers in the READ-COOP, the employees of Bel-
grade’s Svetozar Markovi¢ University Library reported on their activities within
Transkribus, and these implied digitization and transcription of a large number
of manuscripts from the Library’s collections. In addition to their paper, the
Proceedings bring several other contributions presented during the second day
of the Convention. There follows a contribution by Danica Majstorovi¢ Eather
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about the documentary heritage of the Serbian diaspora in Australia in the form
of the collections of digital images which document the memory of the Serbian
migrants to Australia after World War Two; the collections were created as a
result of the author’s personal initiative and her collaboration with archives, li-
braries and museums. The paper Approaching the Migration Phenomena from
Archival Perspective: Reflections of the project AToM acquaints one with the proj-
ect “Archives and Traces of Migrations” supported by the European Commis-
sion within the program “Creative Europe® that deals with the phenomenon of
migrations of populations from the perspective of archival materials. The part-
ners in the project include our colleagues from Croatia, Spain, Hungary and the
Netherlands. The Proceedings also introduce another project carried out within
the “Creative Europe® program, one titled E-ROUTES - Time Travel Routes
through Europe; it concerns cultural heritage and contemporary art production
related to travelling. The goal of the project is to gather digitized materials from
various cultural institutions (galleries, libraries, archives, museums - GLAM) in
order to reconstruct thematic travel routes across four European countries: Cro-
atia, Italy, Serbia and Slovenia. Our colleague from the ICARUS association
presents the project C4Education — Creating a Virtual Lab for Cultural Heritage
Tools, aimed at creating a virtual space for the collection and use of various apps
intended primarily for cultural institutions; these are designed to educate citi-
zens and help them become familiar with cultural heritage. The “C4Education®
project has been financed with the support of the European Union within the
program Creative Innovation Labs (CREA-CROSS-2021-INNOVLAB).

The third section contains two contributions related to Monasterium.net,
the online platform which has been in existence since 2002; it incorporates dig-
ital images with metadata and, partly, transcriptions of charters from the Mid-
dle Ages and Early Modern Age. The work on this project commenced by digi-
tization of some 20,000 documents preserved in the monasteries of Lower
Austria to which researchers had only limited access, while nowadays one can
find around 680,000 documents on the Monasterium.net platform, and these
are presented through 970,000 images from more than 200 archives of 26 coun-
tries. In the Proceedings, Monasterium.net is represented through the following
reports: Analog Archives, Digital Future: The Medieval Archives of Benedictine
Monasteries in Southern Italy on Monasterium.net and The Collection of Char-
ters and Diplomas in the Archives of Vojvodina on Monasterium.net.

The fourth section contains contributions from the workshop carried out
within the program of the Archives of Vojvodina under the title Conservation
and Restoration of Paper and Parchment - Case Studies; within it, our colleagues
from Hungary, Croatia, North Macedonia, Republic of Srpska and Serbia
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exchanged their experiences: Visual Examination of Written Heritage; Amino
Alcohol-Based Protic Ionic Liquids for Fungi Removal from Paper Heritage Arte-
facts; Conservation and Restoration Works on Maps and Plans at the Archives of
Vojvodina; Crafting a Copy of the Charter of Empress Maria Theresa on the Estab-
lishment of the Privileged District of Great Kikinda Issued in 1774; and Methods
for the Protection of Archival Materials and Fonds against Biological Agents - the
Treatments by Anoxia.

*

In the end, we have the obligation and pleasure to express our hearty grati-
tude to our colleague Sara Samardzi¢, Advisor-Archivist at the Historical Ar-
chives of the City of Novi Sad, for the work and dedication she invested into this
event as the Co-Editor of this publication. Our acknowledgments are also due -
for their dedicated efforts, cooperativeness and patience — to the reviewers, the
editorial team, and, moreover, the institutions which in various ways helped the
organization of the Convention, as well as the preparation and printing of these
Proceedings. This refers to the Archives of Vojvodina as the Publisher of the Pro-
ceedings and the Organizer of the Convention, to the Historical Archives of the
City of Novi Sad as one of its hosts, the ICARUS association as the Co-Organizer,
the Ministry of Culture of the Republic of Serbia as the major donor of the finan-
cial resources necessary for the realization of the Convention, including the
printing of the Proceedings, and the Austrian Cultural Forum Belgrade which
provided financial support for bringing the Convention to fruition, too.

The General Sponsor of the Convention was Trevis LLC, Belgrade, specializ-
ing in manufacture and assembly of archival systems (metal furniture for storage
of archival materials and the like). During the Convention, the company enjoyed
the opportunity to present its product lines.

The Proceedings we now have in hand are the result of the great response by
the participants in the Convention and their awareness of the importance of pro-
fessional exchange of knowledge and experiences. May our united contribution
in the form of the herein-collected experiences in archival work and research in
both traditional and digital environments highlight the possibilities of our com-
mon projects and cooperation in the future.

Novi Sad, December 2025
Ljiljana Bubnjevi¢
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I[TPEATOBOP

Yopyxewe International Centre for Archival Research (ICARUS) ca ce-
puiteM y bedy ocHoBaHo je 2008. rognue. [laHac ra unHn 61mm3y 200 ycTaHOBa
ynanuua n3 Espone, Kanage nu CAJl. ICARUS je o caga oprannsosao 35 penos-
HJX KOH(epeHIVja I BelIMKY Opoj ITpefjaBaba, paiyoOHNIIA U CIMYHKX jorahaja
HaMemEeHNX HayYHOj, CTPYYHOj ¥ I POj jaBHOCTY 3aMiHTEPECOBAHO] 33 ApXMBCKY
rpaby u meHo ucTpaknBame. Yapy)keme HapOINTO IPOMOBHIIE AUTUTATTHE Me-
Iinje, He CaMo y pajiy ca apxuBcKoM rpahom, Beh 1 y myb6nukoBamwy ucTpaxupad-
Kux gocturnyha, passujajyhu y Tum o6acTiiMa HoBe CTaHJappe U CTpaTeruje.
[Toce6Ho je 3Ha4ajaH HEroB JONPUHOC YHaNpehewy MehyHaponHe capajme, koja
ce 0CTBapyje Kpo3 3ajelHNYKe IIPOojeKTe 1 KOHpepeHIje.

I[Ipen HaMa je mTaMIaHy 300PHYK KOjU Cafip>K! pajjoBe CaollllITeHe Ha 32.
ICARUS-0B0j penoBHOj KoHbepeHjI, ofgpKaHoj y HoBoMm Capny y jyHy 2024.
TOZIVHE TIOf, Ha3MBOM APXUBU U UCTHPaXUara — usmehy ananoinol u guiniian-
Hol. Jomahuuu cy 6unn Apxus Bojsopnne u Vicropujcku apxus I'paga Hosor
Capa. Ilopepn yuecuuka n3 Cpbuje, n3narama 1 Ipe3eHTanyje MMaau Cy u
Opojun apxuBucty, ucropndapu u VT cTpydmany 13 MHOCTPAHCTBA, U TO U3
XpBatcke, bocue un Xepuerosuse, Llpue I'ope, CeBepre Makenonuje, Mabap-
cKke, Aycrpuje, Hemauke, I'pysuje, Xonanguje, Ectonnje, Vrtanuje, Masnre u
AycTpanuje.

360pHUK pafioBa, KOju HOCY UCTY Ha3UB Kao 1 KOH(pepeH11ja, IpeacTa-
B/ba CBOjeBPCHIU pe3VMe MCTPa KMBAUKOT pajia Ha pa3IM4UTUM IIPOjeKTUMa, He
camo y okBupy 3ajeguuiie ICARUS-a, Beh n mmpe. Pesynraru Tor paja mpuka-
3aHM Cy Kpo3 ofjabpaHe ¥ UCTaKHyTe IpuMepe y BuAy 21 caommrema ca
UZejoM fia ce IPY>K! LITO NOTIyHNja C/IMKA O TeMaMa I IIpaBLMMa pa3Boja
apXMBCKUX UCTPaXKMBakbha Y AUTUTATHOM KOHTEKCTY. OCUM yIIO3HaBama CTPY-
YHe I Hay4YHe jaABHOCTM, Kao I IIMPeT KPyra 3aMHTEPeCOBAHMUX, Ca IIPOjeKTIMa
Yl [IOjeAVIHAYHVM PafloBMMa 13 00/1aCTy apXVUBUCTUKe, MICTOpHorpaduje u fpy-
TMX APYIITBEHMX U XyMaHUCTUYKUX HAayKa, Kao U JUTUTaNN3alMje, U3aBadn
360pHIKa KeJle [ O PIUHECY IIPOMOLIMjY apXMBCKe IeIATHOCTY U adupMa-
IIVIj)1 CBECTM O 3HA4ajy JJOKyMeHaTa Kao MCTOPMjcKuX n3Bopa. ObjaB/prBameM
IIpUJIOTa CTPy4YHhaKa pasnInIuTIX Mpodua y jefHOj CBeCU yKa3yje ce U Ha
3Hauaj yHanpehema capajmwe nsMeby apxmBucra, ucTopudapa 1 HaydHUKa U3
0071aCTV CPOHMX XYMAaHUCTUYKMX AVICLUIUINHA, MHpOpMaTHdapa 1 Apyrux
y4YecHVKaA y IpoLiecy AUTUTAIN3alIje Ky/ITypHO-MCTOpujcKor Hacneba.

Y 360pHMKY Cy Iy61MKOBaHY PaJiOBY Ha CPIICKOM, XPBATCKOM 1 €HITIECKOM
jE€3UKY, CBPCTaHM Y YETUPY TEMATCKE LieJIHE KOje OATOBapajy cecujama U3 Kojux
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ce cacTojana KoHpepeHIja Apxusu u ucipaxuearee - usmely ananoinol u gu-
iuimannor: 1. ,MamuHcke 3ajenHune y EBponn — apxuscka rpaha u spyru usso-
pu's 2. ,,ApXVBY ¥ APYLITBO — aHAJIOTHM apXMBIUCTA Y AUTUTATHOM CBETY ; 3.
»llopTan noBeba Monasterium.net®; 4. ,Konseppanuja u pecraypaunja nanmupa
¥ IepraMeHTa — CTyAuje caydaja‘

Y oxBupy npse nenmnue — ,MamIHCKe 3ajegHulle y EBponn — apxuBcka
rpaba u gpyru nsBopu“ - Hajupe je npencras/peHa rpaha apxusckor ponma Ap-
xuBa Bojsopnne Jlpywinsa Ilogynasckux Illsada y Bojeoguru 1920-1944. V13-
Meby ocrasnor, ctude ce yBuj y paj Ha cpehuBamwy oBor MaTepujaia i BeroBoj
AUTUTANIN3ALMjH, KAO M Y Ib€TOBY JOCTYIIHOCT UCTpakuBadyuma. Creiy Ipuior
KonermHnia u3 Hanyonannor apxusa ['pysuje 0 HeMauKyM Hace/bUMa U HbIUXO-
BOM CTAaHOBHMIIITBY Ha OCHOBY JJOKYMEHTalyje cayyBaHe y 30MpkaMa Te ycTa-
HoBe. VcTakHyToO je ga cy ce Hemum pocenunu y I'pysujy y 19. Beky, y Bpeme
Kajia je oHa OyIa geo Pyckor mapcTBa, 1 Aa ¢y 6p30 IocTanu 3HavajaH YMHUIALL
Y APYIITBEHOM ¥ KyITypHOM XK1BOTY 3eMsbe. [IpencraBaynma UNIHUB-a, 6eo-
TPajiCKOT YAPYXKemba IocBeheHOr NCTpakMBamwy U pOMOLji 06pa3oBama 1
Ky/IType, 6aB) ce MMTambeM AUTUTANN3alMje apXUBCKe rpahe Koja mpeacTaBba
cBefio4aHCTBO Kynrype Lnnnapa. [IpencraBbeH je mpojekaT KojuM je o6yxsahe-
Ha IUTUTAaNM3anyja yaconuca ,,/lymnHa“, Koju je IIaHMpPaH Ja ce HOCTaBy Ha
CajTy MCTOMMEHOT CPIICKO-IIMHIIAPCKOT ApyuTBa. Takobe, y OKBUpY mpBe ce-
cmje, IpeficTaB/beHa je apxuBcka rpaba Vicropmjckor apxusa Kukunpa xoja cse-
poyn o Pomuma op 18. Beka o 1944. ropune. Y papy Mycrumanu, Jespeju u
apasocnasHu xpuuihanu y cpeqrosexosHoj Yiapckoj y oinegany apxusckux goxy-
MeHaia pasMaTpa ce MaTepujal, y3 MICTAaKHyTe [0jeflTHaYHe IPMMEpE, Be3aH 3a
HaBeJleHe BepCKe 3ajeJHIIIe Y CPebOBEKOBHOj Yrapckoj. Kopmyc nssopa unne
PpasIMYNTY TUIIOBU ITOBE/bA, MAXOM JAPOBHE, Ka0 ¥ IIMCMA U IPYTY apXUBCKA
JIOKYMEHTH.

Y npunory ,Apxuscka ipaha o Jespejuma y Cpemy — Cehatrve Ha #u6oiti jeg—
Hol Hapoga“ TIpyKa3aHa je rpaba koja ce uyBay Vicropujckom apxuBy ,,CpeMm” y
CpemMckoj MUTpOBUIIN ¥ TIPECTaB/ba CBESOYAHCTBO, KPO3 OfjlabpaHa JOKyMeH-
Ta U3 apXMBCKUX (POHMIOBA, O )KMBOTY U PajJy jeBpejcKe 3ajejHNUIIe Ha IOMEHY-
TOM nofpy4jy. Pag xomernuune ca Ernorpadckor nacturyra CAHY nop =Ha-
suBoM Ilpouec guiuiianuzayuje onknopre 3dupxe Eilinoipagckoi uHCiuiiyma
Cpiicke akagemuje HayKa u ymeiiHOCTiU TIOCBeNeH je aparoueHoj 36mpiy Koja
y IPBOM pefy cafip>Ky HapojiHe necMe 1 Kpahe donknopre gpopme ca mogpydja
6usmre Jyrocmasuje. Ilpytor mpyska fleTa/baH IMpMKa3 Ipolieca CUCTeMaTn3a-
nuje u gurutamsanuje GonkiopHe 36MpKe, Kao ¥ OCHOBHM OINC COPTBEP-
CKVIX pelllerba, pasBUjeHNX KakKo 6u ce OyyhuM KOpUCHMIIMA AUTUTATN30Ba-
He 30MpKe IIPUIIPEMIO HaTIpefjaH UCTPaKMBAYKI aJIar.
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Y pany Msipagrwa ceharwa y tiociiljyiocnaseHckom KOHTeKCLY: HAPATHUEU
mohu y konyeniiyanusauuju paga Jusere 3euesuh, mpeacTaB/beH je MTMIHN GOHT
JluBHe 3edyeBnh, koju ce uyBa y ApxuBy Cpb6a y XpBarckoj kao feo Hacineba ose
eTHOrpadKMibe, IECHUKIIbE U KIbVDKeBHe KpUTH4apke; GoHp obyxsara 11 ky-
TUja PasANMYIUTUX YTaHaKa, KPUTHKA, CTY/IN]ja, IIeCaMa, eceja, KOPECIIOHAeHIIje
¥ IOKyMeHaTa Be3aHUX 3a beH paj y banuju, JIunu n gpyrum obnactuma mpe-
TEKHO HaCce/beHMM CPIICKOM MambMHOM Y XpBaTCKOj.

Pan Maiganena Manga Cygapesuh y tiapnameHiiapHom u gpyuiii6eHom K-
oty Bojsogune Munuue Canh KocoBail, HacTao Ha OCHOBY pasInIUTHX U3-
BOpa, offabpaHe uTepaType u apxmBcke rpabhe moxpamene y Apxusy Bojsonu-
He, VICTIYe BEJIMKY JOIIPMHOC OBE rocIohe HacTojamuMa JKeHa Jja Y4eCTBYjy ¥
IO/IMTUYKOM XXMBOTY Ha TepuTtopuju BojBouHe u mmpe, Kao u weny 6opoy, y
CBOjCTBY IIpUIagHNIIe OyibeBauke 3ajeffHNUIIe, 32 OCTBAPUBAhe HAIVIOHATHIX
mwbseBa. Manpa CypapeBuh je 6uia jemHa oy celaM >KeHa Koje Cy, ydecTByjyhu
y papy HoBocazcke ckynmTuHe, y1acane 3a npucajegumerbe Bojpopnne Kpame-
BuHY Cpbuju, Te Tako uMase ynory u y npencrojehem creapamy KpapeBnne
Cpb6a, Xpata u CroBenana 1918. ropnse.

Y oxBUpY ApYyre LenuHe ,, ApXVBU U IPYIITBO — aHA/JIOTHU apXMBUCTA y
AVUTVTATHOM CBETY  IIPUKA3aHM Cy M3BEIITAj! O PA3IMIUTIM IIPOjeKTIMA M-
rutanusanyje. [locebny nakmy Ha KOH(epeHIVj1 IPUBYKIIA je Ipe3eHTaluja
o Transkribus-y, nporpamy Berrauke MHTeTUTeHIIVje 32 YNTAE ICTOPUjCKIX
IoKyMeHara. Ped je o mmaTdopMu 3a AUrnTaNM3anmjy, Nperno3HaBame TEKCTa,
TPaHCKPUIILIVjY U IpeTpakupamwe usBopHe rpabhe. [Tnardpopma nocroju ox
2016. roguHe, a o 2019. fenyje kao npojekatr READ-COOP - 6a3a nogaraka
Koja oMoryhaBa IpUCTyI UCTOPUjCKMM OKYMEHTUMA Y3 TOMON TexHomoruje
3a IIpelo3HaBarbe PyKOINCa I youaBathe K/byYHIX peun, ca Buiie ox 300.000
KopucHuka u 200 nHCTUTYIMja YiaHuIa Mehy Kojuma cy yHuBepsureTn, 6u6-
nmuoreke n apxusu. Kao capagunnuyu READ-COOP-a, 3anocnenn y Yausepsu-
TeTckoj bubmmoreny ,,Coerozap Mapkosuh“ y beorpany npesentoBanm cy cBoj
pan y Transkribus-y, koju je mopgpasymeBao AUrnTanusalujy u TpaHCKpUIILUjY
Be/IMKOr Opoja pykomnuca u3 6ubnmmoredknx 36upku. OcuM oBOT, Y 300pHUKY je
IIPe/ICTaB/beHO jOLI HEKOMKO IIPIJIOTa ca APYTor AaHa KoHdepenuje. Crenn
npuior yyecHune us Aycrpanuje Jaunuue Majcroposuh Vrep o joxymenrap-
HoM Hacneby cprcke gujacriope y Ayctpanuju y BUAY 30MPKY JUTUTATHUX
CHMMAKa, Y KOjeM je IIpeficTaB/beHa JOKyMeHTapHa OalITHA CPIICKUX MUTPa-
HaTa y AycTpanuju nocne JIpyror CBeTCKOr para, CaKyIlUbeHa Kao pe3y/aTaT
TMYHe VHUIMjaTHBe ayTOPKe U IheHe capajibe ca apXMBUMa, OnbmmoTekamMa
MysejuMa. Pay mop HacnoBoM Cainegasare Muipayujckux eHomeHa us apxus-
cKke tpectiexitiuse: Pepnexcuja nipojexitia AToM npepicTaBiba npojexat Apxusu
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u wipaiosu muipayuja (“Archives and Traces of Migrations - AToM“) noppyxan
on EBporncke xomucuje y okBupy nporpama ,Kpearnsna EBpoma®, koju ce
6aBu (eHOMEHOM MMIpalMja CTAHOBHMIITBA U3 IIEPCIIEKTVIBE apXMBCKe
rpabe. [TapTHepu Ha mpojexTy cy kosnere u3 XpBatcke, lllmannje, Mahapcke u
Xomaupuje. Y 360pHUKY je mpencTas/beH 1 npojekat E-ROUTES - Time Travel
Routes through Europe, Takobe peannsoBaH y oKBupy nporpama ,Kpearnsna
EBpomna®“, koju ce 6aBu KyITypHIUM HaceheM U caBpeMeHOM YMETHUYKOM IIPO-
OYKIIMjOM B€3aHOM 3a IIyTOBama. [Iu/b IpojekTa je NpuKyI/bakbe JUTUTaIN-
30BaHOT MaTepyjaja U3 pa3In4InTUX MHCTUTYIVja KyIType (ranepuje, 6ubmm-
oTeKe, apxuBH, My3eju — GLAM) kako 011 ce peKOHCTpyucase TeMaTcKe IyTHe
pyTe y 4eTupu eBpoICKe 3eMsbe: XpBaTckoj, Mranuju, Cpouju u CroBeHujmn.
Konernuuna ns ygpyxema ICARUS npukasyje npojekar C4Education -
Creating a Virtual Lab for Cultural Heritage Tools, 4uju je y/b cTBapae BUp-
Tya/IHOT IIPOCTOpPA 33 IPUKYII/batbe U MIPMMEHY PasINM4UTUX aIlIMKallMja Ha-
MembEHNX YIIABHOM MHCTUTYIMjaMa KYAType, a Koje Cy OCMUIL/beHE pafy
eayKaluje TpahaHa ¥ BMXOBOT yIIO3HaBamba ca KynTypHuM Hacnehem. IIpoje-
Kart ,,C4Education® ¢unaHcupaH je y3 noppiuky EBporcke yH1je y OKBUPY
nporpama Creative Innovation Labs (CREA-CROSS-2021-INNOVLAB).

Y Tpehoj menmuu Hamase ce gBa Ipuiora ca paguoHnie nocsehene
Monasterium-y, onajH mnatdopmu Koja mocroju ox 2002. rofgmHe U cCagprxu
AVUTUTATHE CHMMKE Ca MeTaIllofaliMa, a [JeJIOM U 3/lalba I0Be/ba U3 CPeIheT
YL paHOT HOBOT BeKa. Paji Ha OBOM IIPOjeKTy 3aIllOYeT je JUTMTaNIN3aLNjOM OKO
20.000 goxyMeHara cauyBaHMX y MaHacTupuMa Jlome AycTpuje, Koju Cy UcTpa-
JKMBa4MMa OV IOCTYIIHM CaMO Y OTPaHNYEHOj MepH, JOK Ce JJaHaC Ha IIaT-
dopmu Monasterium.net Hanmasu oko 680.000 JoxkyMeHaTa, IPUKA3aHUX Y
970.000 cuuMaxa, us npeko 200 apxusa y 26 seMa/ba. Monasterium.net je y
300pHUKY IIpeCTaB/beH KPo3 pafoBe: AHAJIOTHU apXMBY, JUrUTanHa oygyh-
HOCT: CPefIlbOBEKOBHM apXMBIU OEHEMKTUHCKUX MaHacTupa y JyxHoj Vranujn
Ha Monasterium.net u 36upka moBe/ba u guIuiomMa Apxusa BojsopuHe Ha
Monasterium.net.

Y 4eTBpTOj HEMMHY Cy IPUIO3N Ca PaJMOHUIE PEaNN30BaHe Y OKBUPY
nporpama ApxuBa BojsoguHe oy HasuBoM ,KonsepBanuja u pecraypannuja
Hanupa y nepraMeHTa — CTyfiuja cydaja‘, Ha Kojoj Cy CBoja ICKYCTBa pa3MeHU-
e xonere u3 Mahapcke, XpBarcke, CeBepHe Makepionnje, Penryonuke Cpricke
u Cpbuje: Mcimpanusarve iucane dauiitiune sU3yanHum ipeinegom; Yknaroaroe
ipusuUa ca ymemHuHa Ha Hauupy Uomony joHcKuUX WeuHOCTHU Ha da3u AMUHO
anxoxona; Konszepsaiiopcko-pecitiaypaitiopcku pagosu Ha Kapiiama u iaaHosu-
ma Apxuea Bojeogune; VIspaga xouuje Iloseme yapuue Mapuje Tepe3uje o
ycmanosmwery Benukoxukungcekoi upusuneiosanoi guciipuxiua u3 1774. iogume
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u Meitiogu 3awitiutiie apxuscke ipahe u poHgosa og Suonowkux aieHca — wpeti—
MAHU AHOKCUJOM.

*

Ha xpajy nmMaMo Jy>KHOCT 1 3a/I0BO/bCTBO Jla M3Pa3MMO CPJAYHy 3aXBaJl-
HOCT Ha capafmu 1 nocsehenoctn konernuuny Capu Camapynh, apxmBckoj
caBetHunu Vcropujckor apxusa 'paga Hosor Caza, kao KoypegHuUIy oBe my6-
nuKauuje. 3a npefgaH pajl, KOOIEePaTMBHOCT U CTPII/bEIbE, 3aXBATHOCT M3Paka-
BaMO I PELIeH3EHTIMa, 3aTUM peJaKLMji, a/lii M yCTAaHOBaMa Koje Cy Ha pasJin-
4)Te Ha4JHe IIOMOIJIe Y OPTaHN30Bamby KOHpepeHLnje, kao u npupehnsamy u
mTaMmamwy 36opHuka. To cy Apxus BojsopuHe kao n3gaBay 360pHMKa 1 opra-
HusaTop KoH¢epeHnuuje, Vicropujckn apxus I'pasa Hosor Caza xao jemaH op
weHux gomahnHa, satum yapyxemwe ICARUS kao cyopranusarop, Munncrap-
ctBO Kynrype Penybnuke Cpbuje kao HajsHauajHMjU JJOHATOP CpefiCTaBa 3a pea-
nu3anyjy KoHpepeH1uje u mraMname 300pHuKa, Te AycTpujcku Kyntypau Po-
pym y Beorpany, koju je Takohe npy>xno puHaHCHjCKY IOAPIIKY 3a peann3anujy
KoH(epeH1je.

Tenepanuu crioHszop KoHdepeHnyje 6ua je komnanuja Trevis d.o.o. us be-
orpajia, CrieniyjaaM3oBaHa 3a U3pajiy ¥ MOHTaXXy apXUBCKUX CHCTeMa (MeTal-
HIX peraja 3a CKIajulITemne apxuscke rpabe u cm). Komnanuja je Ha koHpe-
peHIMju fo6mmIa MOryhHOCT MapKeTHHIIKOT IIPeicTaB/baba CBOjUX IPOM3BOJA.

300pHMK KOj je TIpeJ; HaMa pe3y/ITar je Be/IMKOT Ofj3UBa y4yeCHUKa KoHe-
peHIuje ¥ HUXOBE CBECTY O 3HAYajy PasMeHe 3Harba M MCKYCTaBa y CTPYLN.
Hexka Hamr 3ajefHUYKM JOIPUHOC Y BUALY OBJie CAOpaHMX MCKYCTaBa apXMBCKOT
pajia ¥ UCTpa)kMBarba y TPAAUIMIOHATHOM U IUTUTATHOM OKPY>KeIby YKake Ha
MoryhHocT Oynyhnx 3ajefHIYKIX IpojeKara 1 capajibe.

Y Hosom Capy, feniem6ap 2025.

Jbupana byobmwesuh
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The Associations of Danube Swabians in Present-Day Vojvodina
1920-1944: Selected archival materials of the fonds F. 556
of the Archives of Vojvodina

Abstract: At the Archives of Vojvodina, among several archival fonds containing
materials related to the German community in present-day Vojvodina, there is one hold-
ing records created in the 20" century, namely from 1920 to 1946. The name of the fonds
is Associations of Danube Swabians, and it bears the archival signature F. 556. The Fonds
E 556 contains materials created by four associations of Danube Swabians. One, Kultur-
bund, operated in the interwar period; the other three were active during the war, each
in a different occupied area of Vojvodina. The fonds’ materials were seized after the war,
and although preserved fragmentarily, they are still an abundant source of information
about the community. The materials held in the fonds include associations’ correspon-
dence, different types of membership cards and personal IDs, propaganda materials,
photos, newspapers, confidential information bulletins and private letters, several of
which are given in translation in the appendix of this paper.

Keywords: German colonization, Danube Swabians, Vojvodina (Banat, Backa,
Srem), emigration, ethnic diversity, Second World War, Kulturbund, archival fonds.

Vojvodina, an autonomous province in the north of the Republic of Serbia, is
a region of multi-ethnic and multi-confessional character. It is home to more
than 20 ethnic groups,' and as many as six official languages are in use.” These
characteristics of the Province arise from the fact that, throughout history, due to
its specific geographical position (it is located in the south of the vast and acces-

! Statistical Office of the Republic of Serbia: Population by Ethnicity and Mother Tongue, by
Regions, https://popis2022.stat.gov.rs/media/31348/1_stanovnistvo-prema-nacionalnoj-
pripadnosti-i-maternjem-jeziku.xlsx. (cons. March 25, 2025).

> Republic of Serbia, Autonomous Province of Vojvodina, Provincial Secretariat for Educa-
tion, Regulations, Administration and National Minorities - National Communities: Official Use
of Languages and Scripts in the AP Vojvodina, https://www.puma.vojvodina.gov.rs/etext.php?ID_
mat=207. (cons. March 25, 2025).
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sible Pannonian Plain), this region has been a part of several states, as well as the
starting point for numerous waves of migrations. While some peoples merely
passed through the territory of the present-day Vojvodina, others have settled in
this area permanently, mixing with the indigenous population or assimilating
into it. Certain ethnic groups, however, have managed to preserve their distinct
characteristics, while at the same time significantly contributing to the diversity
of the cultural mosaic of the region in which they settled. One of these groups
were the Danube Swabians, who, following World War II and the resulting
change in Vojvodina’s ethnic composition, now exist in the province only in trac-
es of their former community®.

Until the end of the 17" century, the territory of the present-day Vojvodina
was part of the Ottoman Empire. With the signing of the Treaty of Karlowitz in
1699 and the Treaty of Passarowitz in 1718, the southern Hungarian regions of
Backa, Banat, and Syrmia/Srem, which today are largely within the borders of
Vojvodina, came entirely under Habsburg control. The establishment of
Habsburg rule saw the beginning of a gradual colonization of these areas. During
the 18" century, settlers from Germany arrived to the territory of the present-day
Vojvodina in several larger and smaller organized waves. Their first settlements
were mostly built in Banat®, then in Backa, and finally in Syrmia. Over time, an
ethnic community of Danube Swabians emerged from these settlers. Over the
next two hundred years, this community would firmly integrate into the prov-
ince’s ethnic structure.

By the end of the First World War, and the dissolution of Austria-Hungary,
the territory of the present-day Vojvodina was incorporated into Serbia, or, more
specifically, the Kingdom of Serbs, Croats and Slovenes (later renamed as Yugo-
slavia). Without their motherland being nearby, to which they could rely on as a
minority community, the Danube Swabians were compelled to self-organize.
This was beneficial to the new authorities, which were ready to grant them cer-
tain concessions, with the hopes of obtaining their support and weakening sep-
aratist intentions among members of national minorities in Vojvodina.® Thus, in
May 1920, before the Treaty of Trianon was signed with Hungary, the founding
of the Kulturbund, that is the Swabian-German Cultural Association
(Schwibisch-Deutscher Kulturbund), was approved; its founding assembly was

3 DEJAN JAKSIC, MA — ZAGORKA AVAKUMOVIC — OLGICA TRBOJEVIC — LJILJANA BUBNJEVIC,
Migracije naroda na podruéju Backe i Banata u 18. i 19. veku - kroz odabrane dokumente Backo-
bodroske, Tamiske i Torontalske Zupanije, Novi Sad 2022.

*Z. JANJETOVIC, Nemci u Vojvodini, Beograd 2009, 46.

> Ibidem, 214.
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held on June 20 of the same year in Novi Sad.®

The Kulturbund was, with brief pauses, the central organization for the Dan-
ube Swabians in the Kingdom of Yugoslavia during the interwar period. For most
of its existence, the Kulturbund dealt with issues concerning culture, education
and social protection, while any type of political involvement was avoided.

From the end of 1934 to the middle of 1939, the organization was shaken by
an internal conflict, which resulted in the Kulturbund, with the support of Ger-
many, being taken over by the younger generation, who were proponents of Na-
tional Socialism. After this, its character was changed, it grew exponentially, its
structure and activities were modified, and it declared itself the main organiza-
tion for its people under the supreme authority of the leader of the “German
ethnic group in Yugoslavia®’

After the military coup, which took place on the 27" of March 1941 and
swept away the pro-German government under Prince Paul of Yugoslavia, the
Kulturbund had basically ceased its activities.® After the short April War, Germa-
ny and its allies occupied the Kingdom of Yugoslavia, and the activities of the
Kulturbund, in the occupied territories, were continued by individual, but simi-
larly oriented, organizations of Danube Swabians’:

» In Backa, the People’s Association of Germans in Hungary — Regional
Authorities Backa (Volksbund der Deutschen in Ungarn — Gebietsleitung
Batschka);

« In Banat, the German National Group in Banat and Serbia (Deutsche
Volksgruppe im Banat und Serbien);

o In Srem, the German National Group in the Independent State of Croatia
(Deutsche Volksgruppe im Unabhdngigen Staate Kroatien).

These organizations were consistently carrying out the occupational policies
of Germany and its allies, during the entirety of the Second World War, on the
territory of Vojvodina. In the autumn of 1944, with the liberation of most of the
province, all three of them ceased to function.

6 J. MIrNIC, Nemci u Backoj u Drugom svetskom ratu, Novi Sad 1974, 29.

Although the Kulturbund was established as an organisation of Danube Swabians in Yugosla-
via, the majority of its members up until the 1930s were from Vojvodina (Z. JANJETOVIC, Nemci u
Vojvodini, Beograd 2009, 213).

7J. MIRNIC, Nemci u Backoj u Drugom svetskom ratu, Novi Sad 1974, 73.

8 Zivot, rad i drzanje domacih Nemaca (Folksdojcera) pre rata, za vreme rata i za vreme
okupacije, ed. D. NJEGOVAN, Novi Sad 2012, 57.

* When Yugoslavia was dismembered in 1941, Backa and Baranja fell under Hungary, Syrmia
under the Independent State of Croatia, while Banat was formally part of Serbia yet governed by
the region’s Germans.
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The end of the war also marked the beginning of the end of the Danube Swa-
bian community in Vojvodina. Some of them succeeded in evacuating before the
arrival of the National Liberation Army of Yugoslavia and the Red Army. Those
that did not were unfortunate enough to suffer collective punishment for the
crimes that their compatriots had committed: their property was seized, they
were executed at random, placed in concentration camps, sent to forced labor,
died from diseases and inadequate living conditions." In the following years, the
majority of those that survived either moved to West Germany and Austria, or
assimilated into some of the local ethnic communities.

The Danube Swabians had left behind a rich cultural heritage, which also
includes archival records. These are stored in the Archives of Vojvodina in sever-
al archival fonds and collections, among which the most important ones are the
fonds of some former Hungarian counties (Bacs-Bodrog County, Torontal Coun-
ty and Temes County), Sajkas Border Battalion, etc. However, the only fonds
which holds archival records that deal exclusively with the Danube Swabians,
which was created in the 20" century, is the F. 556 fonds - Associations of Dan-
ube Swabians.

The fonds’ archival records were acquired by the Archives of Vojvodina in
November 1978, from the Museum of the Socialist Revolution of Vojvodina." It
is unknown what happened to the materials before that or how they were pre-
served. Since they were acquired together with the materials of the “Commission
for the Investigation of Crimes Committed by the Occupiers and Their Collabo-
rators in Vojvodina® it is possible that the materials of the F. 556 fonds were
taken shortly after the liberation, and afterward given to the Commission, with
the assumption that they contained information concerning perpetrators of war
crimes.

In cases when documents with such information were found, they would be
separated and placed, with inventory numbers, in the Commission’s archival of-
fice, which later entrusted these to the Archives of Vojvodina where they formed
the fonds F. 183. The majority of the materials remained unregistered, and it was
only at the end of the year 2014 that the F. 556 fonds was formed out of those
materials and a small amount of additional ones.

Even though the materials of the fonds were created from the activities of
four associations (the Kulturbund and the three ones that continued its work in
the occupied zones), instead of forming separate fonds, a single unified fonds
was created. Namely, the creators of the materials carried out the same type of

10 Z. JanjETOVIC, Nemci u Vojvodini, Beograd 2009, 347-361.
! Archives of Vojvodina (AV), E. 121 Arhiv Vojvodine, VII 031.5-7/81.
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activities, while the materials themselves were preserved in relatively small
quantities, which in themselves are some of the criteria for forming a unified
archival fonds according to the instructions of the Archival Council of Serbia."
This is why within the fonds there are four sub-fonds, as well as a fifth series of
documents which includes materials that could not be classified within those
sub-fonds.

Classification and systematization of the materials were carried out in 2015
and 2016. Due to their high value, none of the materials went through a process
of discarding. A lesser amount of materials was separated since it was deter-
mined that they belonged to other fonds. The total amount of the fonds’ archival
records is 5.59 m.

Archival records are systematized in the following order:

* The association

* Regional organizational unit
* Municipal organizational unit

* Local organizational unit
* Affiliated organization

* Municipal organizational unit of the affiliated organization
* Local organizational unit of the affiliated organization

Within an organizational unit, the correspondences are arranged according
to their numbers in the registry, or chronologically in case the documents lack
registry numbers. The described principle has been implemented despite the lack
of registers, and in order to avoid further separation of these materials into
smaller groups, since they were already preserved partially. The remaining
materials were arranged into series of documents, and within them
chronologically. Personal documents (lists of members, membership cards,
access cards, index cards, etc.) were arranged alphabetically, where it was
possible. If this was not possible, then records were composed so as to make it
easier for the users.

Sub-fonds F. 556.1 Swabian-German Cultural Association in the Kingdom of
Yugoslavia (Kulturbund) is composed of archival materials that were created
from 1930 to 1941. Its total amount is 0.63 m (four books and five boxes) and it
consists of 4 series of documents which includes:

 minutes; work logs; information about the organizational structure;

« correspondences of the association’s organizational units;

12 Uputstvo o odredivanju kriterija o formiranju arhivskog fonda, Arhivski pregled 1 (1969),
71-76, p. 75.
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« correspondence related to housing children from abroad;
« financial documentation;

« membership cards;

« propaganda materials; photos and other materials.

Figure 1: Johann Wiischt, A Study on the Natural Population Growth of Germans
in Vojvodina - brochure from the Woge-Blatt magazine, Novi Sad 1936.
(AV, F. 556.1.1, fol. 14r.)

Sub-fonds F. 556.2 People’s Association of Germans in Hungary - Regional
Authorities Backa is composed of archival materials that were created from 1940
to 1945. Its total amount is 1.36 m (four books and 11 boxes) and it consists of 12
series of documents which includes:
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minutes; work logs; constitutional documents; information about the or-
ganizational structure; paramilitary unit service rules; confidential in-
formation bulletin;

correspondence of the Association’s organizational units; correspon-
dences related to housing children from the Reich and other areas; cor-
respondences related to payments to families of the volunteers of the
German armed forces;

records of recruited, wounded and killed volunteers; records of members
of paramilitary units; records and statistics concerning members,
non-members, enemies and Jews;

personal documents; membership cards; ration cards;

texts and plans for lectures and events; propaganda and educational ma-
terials; song lyrics and music notation;

financial documentation and other materials.

VOLKSGRUPPE

\

KRIEGSEINSATZ

i
]

Figure 2: Ethnic group in wartime struggle - German ethnic group in Hungary,
poster of the National Association of Germans in Hungary. (AV, F. 556.2.11.7, fol. 15r.)

Sub-fonds F. 556.3 German National Group in Banat and Serbia is composed
of archival materials that were created from 1941 to 1944. Its total amount is 2.63
m (21 boxes) and it consists of 14 series of documents which includes:

correspondences of the Association’s organizational units;
records of recruited, wounded and killed volunteers in the German
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armed forces; records of members of paramilitary units; records and
statistics concerning members;
personal documents; membership cards; index cards; ration cards;

financial documentation;
photographs and other materials.

Figure 3: Credential of the German Labor Service in Banat, bearing the inscription:
Whoever served under this sign has proven to be ready to stand up for the people and the
homeland (Leader of the Ethnic Group Dr. Janko). (AV, F. 556.3.14.1, fol. 1r.)

Sub-fonds F. 556.4 German National Group in the Independent State of Cro-
atia is composed of archival materials that were created from 1941 to 1945. Its
total amount is 0.11 m (one box) and it consists of 3 series of documents which
includes:
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circular letters from the Association’s leadership;

requests for issuing temporary emigration travel permits to citizens of Ger-
man nationality;

records of members of paramilitary units; records concerning membership;
photographs and propaganda materials.



Figure 4: Leaflet designed to encourage desertion among the partisans in the
territory of the Independent State of Croatia. Caption below the numbers: Thus, the
number of dead partisans rises day by day in the areas swept by the German armed
forces. You, too, can be among them very soon - therefore, use this authorization as the
safest means to save your life. (AV, F. 556.4.3, fol. 1r.)

Series F. 556.5 Other Documentary Materials is composed of archival mate-
rials that were created from 1920 to 1946. Its total amount is 0.86 m (seven boxes)
and it consists of four sub-series of documents which includes:

 military IDs and other personal documents;

« photographs;

o letters;

» Danube Swabians’ press and foreign press in German.
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Figure 5: Members of a cultural and artistic association of Danube Swabians
(AV, F. 556.5.2, fol. 7r.)

The F. 556 fonds is available for use in its entirety. With regard to the fonds’
finding aids, users have the option of using a summary inventory with a histori-
cal note, and a compilation of personal information records, which is in a digital
format and is titled “Registers and Lists”. Likewise, the fonds is completely digi-
tized.

Related materials are located in the Museum of Vojvodina, in the Collection
of Documents, as well as in the Military Archives in Belgrade, as part of the Ger-
man Occupational Army fonds, or more specifically its sub-fonds Folksdojceri/
Volksdeutsche (which, from an archival perspective, is mostly not arranged).”
The archival records of the association from the territory of Croatia are also lo-
cated in the State Archive of Osijek, in the fonds HR-DAOS-58, German Nation-
al Group in Croatia Osijek, HR-DAOS-463, Swabian-German Cultural Associa-
tion Novi Sad, and HR-DAOS-2013, Cultural and Humanitarian Association of
Germans in Osijek."

1 Military Archives: German Occupying Forces from 1941 to 1945, https://www.vojniarhiv.
mod.gov.rs/eng/95/nemacka-okupatorska-vojska-od-1941-do-1945-god. (cons. March 25,
2025).

! Drzavni arhiv u Osijeku: Vodi¢ kroz arhivske fondove i zbirke, https://www.dao.hr/index.
php/gradivo-u-arhivu/vodic-kroz-arhivske-fondove-i-zbirke. (cons. March 25, 2025).
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Although the entire material of the fonds F. 556 is exceptionally interesting
and valuable, certain segments of the fonds stand out in this regard compared to
others. One such segment is the material found in the series of documents “F.
556.5 Other documentary materials”. There are two inventory units (boxes),
numbers 44 and 45, which contain the subseries “F. 556.5.1 Letters”. This sub-
series contains personal letters and postcards from persons in exile, emigration,
or captivity, a total of 255 letters, as well as filled-in Red Cross forms. The mate-
rial of the subseries is arranged alphabetically, according to the surnames of the
senders.

Figure 6: A Christmas card sent by Margaret Nelson of Royal Oak, Michigan, USA
to her mother and the rest of the Bernauer family in Perlez, dated December 1945.
(AV, F. 556.5.3.276, fol. 1r.)
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The letters, postcards, and Red Cross forms were written by individuals of
German nationality who lived in the territory of today’s Autonomous Province of
Vojvodina, primarily residing in Kacarevo (Franzfeld in German) in the South
Banat District, but also from other places in Vojvodina. These individuals had
emigrated, fled, or been taken into captivity from the war-torn territory. After
the re-establishment of postal services following the end of World War II, these
individuals sent letters or postcards to their family, relatives, neighbors, or
friends. The letters were written and sent from foreign countries, from the states
and places where the aforementioned individuals had settled, or from American
and British captivity and labor camps, etc. The letters and postcards are general-
ly similar in content. They primarily convey basic information about where the
sending individuals are currently located, how they are doing, whether they have
been injured, and they ask questions about how their families are doing, whether
they are healthy and alive, what happened to their house, etc. At the end, they
usually mention that they miss their loved ones, and often express nostalgia and
longing for their homeland of Yugoslavia.

Here, we would like to present the content of some of these letters and post-
cards. It is often the case that within a single archival item, there are two letters
from the same sender, one written in German and the other in Serbian. The
letters were addressed to family, relatives, neighbors, and friends, with the hope
of receiving a quick response from one or the other. All the letters were confis-
cated by the Yugoslav authorities and never reached their intended recipients.
The letters were primarily sent from Austria and Germany, but also from Hun-
gary, and - to a lesser extent — from the Netherlands, Canada, America (Chica-
go, Ohio), Brazil, and from captivity in France, Italy, Poland, Egypt, etc. These
are letters from “ordinary people”, mostly emigrants, in which they express the
difficulties they faced during the war and the separation from their families.
They often expressed uncertainty about the well-being of their spouses, children,
parents, and other relatives who remained in their homes in what was then Yu-
goslavia. As mentioned above, the letters were mostly written in German, using
a German dialect without standardized spelling. Words were written as they
were spoken. Thus, we often find words spelled incorrectly. “F”, was written in-
stead of “V”, (for father, “Fater”, instead of “Vater”,), “T”, was written instead of
the correct “D” (“Tanke” instead of “Danke”), for the word week, which is
spelled “Woche”, they wrote “Woke”, etc. Many words that are written together
were written separately.

Since postal service was re-established just before the winter of 1945, in most
letters, the senders wish their loved ones a Merry Christmas and a Happy New
Year, wishing them happy Christmas holidays with “Kliglihe Weinats Feijertage”
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instead of “Gliickliche Weihnachtsfeiertage”. It should also be noted that a few of
the letters were written in Gothic script.

Some of the said letters are presented in the form of a supplement to this
paper. It is noteworthy that the letters have not been translated and published
until now.

SUPPLEMENT

Selected letters by German emigrants from Vojvodina in a translation into
English

A letter from Austria, written in Gothic script (AV, F. 556.5.3.210)

A letter sent by Fini Koch from Krumpendorf in Carinthia (Austria) on 2
January 1946 to her mother-in-law Anna-Maria Koch in Kacarevo (Franzfeld).

“Dear Mother-in-law,

How overjoyed I was when it was announced that we were allowed to write
letters abroad, where my thoughts have been all this time. Dear Mother and all
dear ones in Franzfeld to whom I can finally write and from whom I can finally
receive some sign of life. Dear Mother, how are you and where are you? Are you
in your house and on your property together with my sister-in-law? I wish you
(all) the very best in the New Year, especially good health. May dear God protect
and watch over you. Dear Mother, we are all well and healthy here. Hansli was
transferred from Vienna to Salzburg with the hospital in April 1945, due to an air
raid, and he is still in Salzburg. Andreas Rodler was also here with us at our wed-
ding on 30 December 1944. He is now in Upper Austria with a farmer, he is also
healthy and well, and he constantly thinks about his homeland and his wife.
Dear Mother, our dear little gold, your granddaughter Hildegard, also sends you
many, many greetings. I am already looking forward to receiving a letter from
you and may dear God protect you down there in good health until we meet
again. Dear Mother, here is Hansli’s address in Salzburg. (...)

Dear Mother, once again we send you many, many dear greetings and kisses
from your Fini and Hildegard. I hope the letter will reach you well, so that I can
write to you even more next time. Many warm greetings to all the dear ones
down there, big and small.”
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A letter from Ohio, USA (AV, F. 556.5.3.158)

A letter sent by Mathias Holzmiiller from Mansfield, Ohio, in the United
States on 11 December 1945 to his friend Michael Fetter in Kacarevo.

“Dear Michael, Fanni and children, we have already sent several letters from
America to our friends in Franzfeld and a reply paid telegram on 23 November,
which cost $11.34, and until today, 18 December 1945, we have not received any
reply. We addressed the telegram to Michaelvetter Merkle.

»1s there no one left of our friends in Franzfeld, or are our letters simply not
reaching them, or are you unable to write? Susie Lay received a letter from her
sister, perhaps we can help you in some way, if you need it.

In July 1945, I wrote to Michaelvetter Merkle, Jakobvetter Merkle, the
Holzmiillers, Father Karlvetter, and young Karl. Please ask them if any of them
has received a letter and write to me who of our friends is still alive, and who is
still in Franzfeld? As soon as it is possible to leave, I would like to come, there are
several others who would like to come, too. There are more of us who would
come, but for now I cannot say when that would be. Where is Adam, your broth-
er? We are all healthy, which we hope is true for all of you, as well, and we wish
you all the best. We wish you all a Merry Christmas and a Happy New Year.
Many warm greetings and kisses to all of you, to friends, acquaintances, and to
all who ask about us. Be well and we truly hope to see you again soon, God will-
ing. Write as soon as you receive this letter and tell the other friends/pass on that
we have already written to all them, but we have not received a single letter to this
day. Mathias and Theresia Holzmiiller with children. Live well, all of you.”

A letter from Austria (AV, F. 556.5.3.195)

A letter sent by Konrad Kettel from Utzenaich im Ried, Ried District in Up-
per Austria, on 26 February 1946 to Adzah Bellockab (?) in Novi Banovci, Syrmia

“Praise to God and greetings from Utzenaich. Dear friend Adzah (?), I want
to let you know that we are all still healthy and we hope that you are too. Dear
friend Adzah (?), please write me a letter and tell me if Leni Gleich and Katarina
are alive? And are my sisters [note: possibly referring to his three sisters] and
their nine children alive? Since they went home in June, I haven’t received any
answer from any of the four of them. Please, Adzah (?), if you know anything
about where they are, please write, I beg you with all my heart to write me a letter
and tell me what’s new at home. Everything is fine with us, nothing new, except
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that we have a four-month-old son. Now I'm ending my letter with many greet-
ings from Konrad and Eva Kettel (Nova Pazova). We are doing well, we only miss
the rakija, wine, and sausages. We still have snow here.”

A letter from Austria (AV, F. 556.5.3.64)

A letter sent by Fritz Dworak from Austria to his friend Josef Gonglach in
Novi Banovci (Stara Pazova district) on 19 March 1946.

“Dear Pepi, first of all, I want to send you my warmest greetings and wish
you a happy name day. Even though it’s a bit late, it comes from the heart. I also
send very warm greetings to your dear parents, although they don’t know me.
Dear Pepi, I hope you are healthy and that you returned to your homeland rela-
tively quickly. It’s a shame that we had to part ways. Were you in Upper Austria
with your parents or did you go straight to your homeland? I hope your parents
are healthy and that everything is all right at home, which I wish for you with all
my heart. Strasser and I spent another four weeks in Upper Austria in Enns, with
a farmer, from where my wife picked us up. We arrived in Vienna on September
15" after many, many months. Although I lost my apartment and partly other
things, the most important thing is that my wife is alive and that I am in my
homeland. Strasser wrote to me once. I am now employed in a factory as a gate-
keeper, and I am generally satisfied. I got my apartment back, I just need to fix it
up a bit.

Yugoslavia and Austria are free again, and that’s the most important thing,
isn’t it?

Dear Pepi, have you had any of the recipes made for you yet? Unfortunately,
I unfortunately haven’t yet, because almost everything is missing here, but it will
be available again, don’t you believe that, too?

One must not let their spirit sink, and they should help with the rebuilding,
because then everything goes faster than one thinks.

When I think about the camp, I can hardly believe that it all passed so quick-
ly and that we are back in our homelands. Well, dear Pepi, I will finish the letter
here, expecting your quick reply. Stay healthy and may everything go well for
you, and think sometimes about the camp and all of us, how sad we were all to-
gether. Once again, I greet you with all my heart, your friend/comrade Fritz. My
wife sends her regards, as well. Once again, warm regards to your parents. Please
write to me soon, I am already looking forward to it. When did you actually
come home? When did you leave the camp?”
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A letter from Austria (AV, F. 556.5.3.67)

A letter sent by a granddaughter, Rosine Eisemann from Vienna, to her
grandmother, Magdalena Wagner, in Gajdobra (Backa region) on 7 January 1946.

“Dear Granma,

School has started again, and at least it’s warm there, if not at home. Dear
Granma, I am healthy and very happy, so are Peter and Mum. How are you? I
think about you often and I am sad when I think about Grandpa. I loved him so
much, and now I love you even more. Dear Granma, how does everything look
now at our place? Do we still have flowers in the yard in the summer? I can never
forget them! And everything there, the well, Schekel [translator’s note: probably
referring to a dog], Miz [translator’s note: possibly a cat], and especially you, dear
Granma, as well as Grandpa. The last thing we needed was the war, but soon Dad
will come back and then we will all come to you together and then I will see my
poor, dear, old Schekel again, and everything, everything that I love. But it’s all so
far away, it will surely take a long time, a long time until we come.

Dear Granma, I have a big request for you that will cost some money. Would
you please fulfill it for me? But please, only if you can. You see, I have a collection
of old photos of everyone I love, but I don’t have one of Schekel, my dog who I
loved so much. Would you be so kind as to have him photographed and send me
a picture? Of course, if you don’t have the money for it or if the poor old boy has
already passed away, that will be sad.

Dear Granma, please don’t be upset that I talk so much about an animal that
doesn’t mean as much to you as other things. I love both people and animals. I
know it’s a bit dramatic, but never mind. Dear Grandma, please give our dear
Grandpa a warm greeting at his cold and airy grave. Tell him that none of us
have forgotten him, and never will. Tell him that Rosie always prays for him ev-
ery night, and that Peter often remembers fondly how Grandpa would always put
him on his knee and rock him, and how his face was always kind.

Dear Grandma, I'll end my letter now and I'm sending you 1000 kisses and
greetings, with many beautiful hopeful thoughts, and 1000 happy New Year
wishes. May this year be better and happier than the last one. Good night!!!”

Red Cross form (AV, F. 556.5.3.122)

A message typed on Red Cross memorandum paper, stamped and sealed by
the Red Cross, by which Andreas Halabrin, writing from the hospital, or rather
from Kainbach Castle (“Schloss Kainbach”) in Graz, informs his wife Elisabeth
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Halabrin on 16 October 1945, in Kacarevo, that he is in the hospital and that he
is doing well. He also asks her to contact him and sends greetings to their chil-
dren.

Correspondence card from a prisoner of war in France (AV, F. 556.5.3.219)

A correspondence card dated 29 October 1945 from Franz Korper, a sergeant
(Obergefreiter) held as a prisoner of war in France, addressed to Miss Mini
Domanski in Perlez, Backa.

“My dearest, warmest greetings from far away. How is my little bride doing?
I hope you have survived everything well and I hope the New Year will bring us
the desired reunion. I would be grateful if I could get a reply from you soon. So
now I will end this for today and wish you all the best. Warm regards and a kiss.
Merry Christmas. Franz Korper.”

Anekcangap bypcah
Jbupana bybomesuh

Yapyxema IlogynaBckux llIBa6a y manammoj Bojsoguan 1920-1944:
ogabpana apxuBcka rpaba ¢ponma ®@. 556 Apxusa BojBogune

(pesume)

Haxkow nrro cy Xa636ypsu npeysenu of Typaka yrpaBy Haji TEpUTOPIjOM HaHAII e
BojsopuHe u cycegHmx 061acTy, 3amo4eTa je ¥ KOJIOHM3alMja OBOT MOZIpyYja. 3ajeHO
ca apyrum HapopuMma, TokoM XVIII Beka, y Hekonmuko Behux 1 Mamyx OpraHN30BaHNX
Tajaca, CTVOKY 1 Joce/beHnuy 13 Hemauke. BpeMeHOM, 0ff 0BUX JOCE/bEHNKA je HacTasIa
eTHMYKa 3ajegHuna IlogynaBckux IlIBa6a. TokoM HapelHNX JiBe CTOTMHE OAMHA, OHA
ce YBPCTO MHTErpycaa y eTHUYKY CTPYKTypy okpajuHe. Kpaj [Ipyror ceeTckor para,
Mmebytum, 3Haumo je u kpaj 3ajennuue [logynaBckux IlIBa6a y Bojsogmun. [Jeo mux
je ycreo fia ce eBakymie npe mpogopa HapogHoocmobopumauke Bojcke JyrocinaBuje u
Lpsene apmuje. Ha oHe Koju cy ocTanm 1ao je TepeT KOJIEKTUBHE KPUBULIE 3a 3/I0Y/HE
KOje Cy IOYMHWIN BUXOBM CyHapopguuiy. IbumMa je koHduckoBaHa MMOBMHA, HACY-
MIYHO Cy JIMKBUJMPAHY, 3aTBapaH y jIorope, ofiBoheHn Ha NPUHYAHU paji, a JOCTa
VX je IPEeMIHYIIO Off 3apasHuX 00/IeCTH M [PYTUX HOCTeANIA HeaJleKBaTHIX SKIUBOT-
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HUX ycrnoBa. Behnna npexnBenux Ilopgynasckux 11IBaba je y nmociepaTHuM ropuHama
emurpupana y CP Hemauky u Aycrpujy, uam ce acuMmuiaoBaa ca HEKOM O JIOKaTHUX
E€THUYKIX 3ajeHNLIA.

O ncropuju ITogynasckux IlIBaba Ha mpocTopy AaHamme AyToHoMHe [lokpajune
BojBoanHe cBeoue MHOTOOPOjHY MCTOPMjCKM M3BOPM KOjU Ce YyBajy Kako y 3eM/bJ
TaKO M y MHOCTpaHCTBY. ¥ Apxusy BojBopyuHe Kao CBEJIOYaHCTBO O IbMMa 4yBa Ce
apxmBcka rpaba ¢onga mop HasuBoM ,, Yapyxema IlogyHaBckux IlIBaba — Hosu Can
(1920-1944) 1920-1946 (. 556).

Apxucku ¢pong ®. 556 cappyxu rpahy HacTany fenoBameM YeTHpH yapyxema [1o-
nynasckux lIBaba. Jenno yapyxeme, KyntypOynp, genosaino je nsmeby asa para, a oc-
TajIa TpY Cy 6M/1a aKTVBHA TOKOM JIpYTOT CBETCKOT PaTa, U TO Y PAa3TNINTUM Je/I0BMMA
okynupaHe Bojsogune. Marepujan koju unam ponp ®. 556 3ariereH je HAaKOH para, Te
cauyBaH (parMeHTapHO, a/IM 1 TIOpeJ] ToTa IIPeACTaB/ba BaXKaH M3BOP MHPOpPMaIMja o
3ajepuuuy [Topynasckux IlIBa6a. Meby mokymeHTHMa Koju ce 4yBajy y OBOM apXMUBC-
KoM (OHJIy Hajase ce, M3Mely ocTasIor, pasmuunTe BPCTe WIAHCKMX M IMYHYX KapaTa,
IponaraHgHu Marepujam, ororpaduje, micMa, HOBYMHE, OVITEHNU ca HMOBEP/BYUBIM
nHbOpManMjaMa, pasININTa IPENCcKa yApyKema, UTH.

Pany cy, y mpeBopy Ha eHITIecKu, IpMIoXKeHa ofabpaHa MM4Ha IMICMa Y IOTVICHU-
e ocob6a 13 M36erMMIITBa, N3THAHCTBA WM 3aPOO/BEHNUIITBA, KA0 1 jeflaH HOIYHeH
o6pasar Llpsenor kpcra. I[Tucma, gomucHe kapre u obpacte LlpBeHor kpcra mucana cy
JIMIIA HEMAayKe HAIVOHA/IHOCTH, HAa HEMA4YKOM je3UKY, KOja Cy JKMBeIa Ha TEPUTOPUjU
maHanmme AytoHomHe Ilokpajune BojBonuHe, yrmaBHOM ca MeCTOM IpebuBamumira y
Kauapesy y Jy»xH06aHaTCKOM OKpYTY, a/ii ¥ Y APYTUM MecTuMa y BojBonunn, a Koja cy
eMUrpupaa, n3beraa uim ofiBeieHa y 3apo6/beHUIITBO.

Csa nucMma cy 3aliemeHa off CTpaHe jyroC/I0BeHCKUX BIACTH ¥ HUKAJja HUCY CTUT-
Na Ha appece nmpuManana. [IncMa cy yrmaBHoM ynyhusaHa us Aycrpuje n Hemauke,
amu u u3 Mabapcke, Xonauanuje, Kanape, Bpasuma, Amepuke (13 Unkara, Oxaja), u3 3a-
pobmenniutsa y ®panriyckoj, Vitanuju, Ilomckoj, Erunry, nta. Peu je o mucMuma ,,06-
VYHMX /YN, YITTABHOM €MMUIPAHATa, y KOj!IMa CAOIIITaBajy Ia MM je PaT TEIIKO I1ao,
Kao 1 OfBajarbe Off MOPOAuIe, TO IITO HEMAjy BECTH O CYIpyTaMa, Jely, POSUTEbIMA,
POAOMHM YOIIIITe, AU U O TIPKjaTe/biMa KOji Cy OCTa/IN y CBOjuM KyhaMa y Tafauimoj
Jyrocnasujn.

Kipyune peun: xononmsanuja Hemana, Ilogynascke [lIBabe, Bojsopuna (banar,
bauka, Cpem), eMurpanuja, eTHI4IKa pa3HOBPCHOCT, [pyru cBercku par, Kyntyp6yHp,
apxXMBCKM POHSI.
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UDC 930.85(=112.2)(479.22)
Sophio Jobava
Khatia Kinkladze

German Settlements and Their Way of Life in Georgia as Documented
in the Collections of the National Archives of Georgia

Abstract: The harmonious coexistence of numerous ethnic and religious groups
has influenced Georgia’s rich history, with each group making a distinct contribution to
the nation’s cultural and economic structure. The German settlers were especially prom-
inent among these communities. During the Russian Empire’s reign in the early 1800s,
German immigrants arrived and, with government assistance, founded a large number
of colonies across Georgia. Agriculture, municipal government, education, architecture,
and religious life were all greatly impacted by their presence.

The National Archives of Georgia’s holdings provide in-depth understanding of
these communities’ daily routines, organizational frameworks, and contributions to
society. The Germans left an enduring impact by establishing communities, building
churches and schools, getting involved in politics, and using their architectural vision to
shape Thbilisi’s urban structure. The extent of their influence and integration is further
demonstrated by their participation in the legislative procedures of the First Democratic
Republic of Georgia. Through the use of archival materials, this presentation examines
the history and legacy of the German community in Georgia.

Keywords: Georgia, German settlements, National Archives of Georgia, archival
documents, ethnic and religious diversity, colonies, architecture, Russian Empire.

Georgia is a historically remarkable country with its ethnic and religious
diversity. For centuries, representatives of different ethnic groups peacefully co-
exist in our country.

This presentation will focus on one of such ethnic groups’ - the Germans’ -
settlements and their way of life in Georgia until the Sovietization of the country.

Records from the 19" and 20" centuries about German settlers in Georgia
and the South Caucasus are kept at the National Archives. According to the doc-
uments, they arrived in Georgia in 1817, when it was a part of the Russian Em-
pire, founded the first German settlement, Marienfeld, and quickly became in-
volved in the social and cultural life of the country. In order to facilitate the
spread of Western culture throughout the country and the growth of agriculture
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and the economy through immigrant assistance, the Russian Empire began im-
plementing a policy in the second half of the 18" century that called for the es-
tablishment of compact settlements of Europeans in Russia. The Empire’s objec-
tive at the time was to use hardworking and talented emigrants to advance its
economy and agriculture. These dynamics led to different waves of European
immigrants arriving in Ukraine, the Volga area, and Moscow and St. Petersburg.
A significant number of emigrants from Southern Germany, migrated to the
Caucasus, Bessarabia, Crimea, and Southern Russia in 1804 and 1817-1818. Some
of the German migrants had already made their home in Georgia, which was
then a part of the Russian Empire.

On the other hand, the reasons for the immigration of Germans included
worsening living and climate circumstances, scarcity of food, rising costs, and
other factors in the country weakened by the Napoleonic Wars.

The aforementioned archive data provides us with an understanding of the
history of establishing German colonies, as well as its system of government, land
ownership, educational system, parish activities, etc.

By the end of 1819, German immigrants had established the 14 colonies
throughout Georgia with assistance from the country’s administration. These
settlements in Georgia were called “German colonies of Georgia” until 1848, and
then “German colonies of South Caucasia” after that year.

By the end of the 19" century, over 4,000 Germans lived in Tbilisi only, in
their one-story houses. The primary occupation of German colonists was handi-
craft. With the support of the government, the Germans began to manufacture
and sell their own goods.

Figure 1: List of members of the Evangelical-Lutheran Congregation of
Transcaucasia born in 1886.
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Preserved at the Central Historical Archives of Georgia (Fonds 1692, ser. 1, fasc. 44)

The material preserved in the National Archives of Georgia documents the
German colonists’ arrival and land transfer, the founding of colonies, the
granting of residency permits, and so on. Archival holdings include the decree of
1816 regarding the development of colonies and the document of 1818 about
granting them the land. The chamber description depicts the inhabitants of
Marienfeld and the details about the possession of their properties.

Documents also include the correspondence of 1840 regarding the building
of churches and schools within the German colonies and a list of contributors to
the German Church’s building in Tbilisi. One of the documents indicates that
“596 families live in 9 colonies of the Caucasus, with 3250 inhabitants of both
sexes.

Figure 2: The “Sauer & Weigle” system organ’s description and layouts that the
Evangelical-Lutheran Church of Tbilisi plans to purchase.
Preserved at the Central Historical Archives of Georgia (Fonds 1727, ser. 1, fasc. 125)

They have four churches, three chapels, 604 stone-built houses, 13 mills, etc.
There are a variety of documents referring to the number of households,
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schools, chapels, churches, and teachers. In the schools, lessons were taught in
German and supervised by the Lutheran Church. The National Archives pre-
serves household and church censuses as well, including the South Caucasian
Evangelical Lutheran parish list of those born by 1886.

Figure 3: Price list of the Hummel Brothers’ Wine and Cognac Factory in the
Ellendorf Village, Elizavetpol Governorate. 1911.
Preserved at the Central Historical Archives of Georgia (Fonds 390, ser. 1, fasc. 228)

Archival holdings also depict the election of representatives from the Evan-
gelical-Lutheran Church to the Synod, the inventory of the Tbilisi Evangeli-
cal-Lutheran Church, and the undertakings of their women’s organization, etc.

The National Archives preserves the description and drawings of the “Sauer
and Weigle” system organ that the Tbilisi Evangelical Lutheran Church was go-
ing to purchase in 1881.

The Germans also had their own cemetery near the old Tbilisi in Alexan-
dersdorf. The cemetery’s layout is also kept in the collection.
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Figure 4: Project of the Kashueti Church of St. George in Tbilisi.
Architect Leopold Bielfeld. Autograph. November 30, 1901
Preserved at the Central Historical Archives of Georgia (Fonds 204, ser. 1, fasc. 2275)

Among the preserved documents are the enactment of the Unified Agrarian
Law, their commercial endeavors, etc. As it seems, the wine and cognac factory
of the Hummel Brothers was located in Ellendorf. The document represents the
advertising material and price list of the factory, as well as title sheets of German
enterprises and societies operating in Tbilisi. For instance, the poster for the per-
formance of the German society in Tbilisi; the title paper of the workshop for
bookbindery and the lithography of “Iakshalt,” operating in Tbilisi in the 1890s.

Georgia became well-known throughout Europe as a result of the connections
German colonies made with the continent and their active collaboration with the
German government. Numerous German figures also contributed to the growth
of Georgia in different areas of life. In addition to economic activities, they were
eagerly involved in the political and cultural life of the country.
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It should be noted that 23 out of the 145 members of the Constituent Assem-
bly of the First Democratic Republic of Georgia were members of the country’s
minority. Two Germans, Eric Bernstein and Pavel Buly, were among them. When
the Declaration of Independence of Georgia was approved by the Constituent
Assembly on May 26, 1918, among the signers of the act was Pavel Buly as well.
He was born in Elisabethtal in the family of a colonist craftsman. He worked as a
teacher at the local school since 1897, and later he was also involved in the polit-
ical life of Georgia.

The role that German architects played in the development of Tbilisi archi-
tecture during the latter part of the 1800s should also be mentioned. They had a
major influence on Tbilisi’s architectural style during the period. German archi-
tects created a number of notable structures, including the Roman-Catholic
church and the “Orient” Hotel by Albert Salzmann. He was the son of Tbili-
si-based hotel owner Friedrich Salzmann. He received a European education be-
fore coming back to work in Tbilisi. Among the projects of the German archi-
tects were the Opera House by Schroéter; Leopold Bielfeld’s Kashueti Cathedral,!
Hotel “Wentzel,” German Church “Kirkhe,” and Likani Palace; Paul Stern’s
two-story residential house and the current City Assembly building in Tbilisi;
and Gottgard’s brewery building. A large number of these projects are kept in the
National Archives of Georgia.

The Schmerling family, who were actively involved in the cultural life of
Georgia, should also be mentioned. Oskar Schmerling, who was an artist and a
teacher, founded Tbilisi Art School in 1898. The National Archives of Georgia
preserves the greeting cards with the paintings of Oskar Schmerling, published
in 1910.

Long-term cohabitation had an effect on the spiritual and economic lives of
the ethnic groups that lived in Georgia, as well as the Georgian people. In addi-
tion to absorbing many Georgian customs, the ethnic groups that settled in
Georgia had an impact on the native populace.

But after the Sovietization of Georgia, everything changed. From the 1920s,
because of the general approach of the Soviet regime towards religion, they be-
gan to persecute the German pastors. The 1930s saw several waves of persecu-
tion and arrests of both the clergy and ordinary citizens. Sovietization also af-
fected the German colonies, which were engaged in agriculture. Those who
possessed more land than the established norm were forced to give the “redun-
dant” land to poor peasants. The collectivization that started in the 1930s was
the last straw that led to the downfall of the German colonists. Collectivization

! Central Historical Archives of Georgia, Fonds 1692, ser. 1, fasc. 44.
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opponents were arrested. In 1930, a few Germans made the decision to go back
home.” Although political and economic ties were regrettably briefly disrupted
at that time between the two countries, Germany is currently one of Georgia’s
most significant allies and a backer of its independence.

To sum up, the history of German settlers in Georgia bears witness to centu-
ries of harmonious cohabitation, cross-cultural interaction, and reciprocal assis-
tance. In addition to integrating into Georgian society, German colonists had a
major impact on the nation’s agricultural, architectural, and cultural advance-
ments, as the historical documents clearly demonstrate. Despite the challenges
posed by Sovietization, historical records and collective memory have helped to
maintain the German community’s identity in Georgia. This rich and complicat-
ed legacy is still being built upon today by the long-lasting relationship between
Georgia and Germany, which honors a common past while fortifying bilateral
ties.

Cod¢mo Jobaa
Karja Kunxnapse

Hemauka Hace/pa 1 BLMIXOB HaYMH KNBOTA y Ipysuju nmpema oKymMeHTIMA
y 36upkama Hanmonannor apxusa Ipysuje

(pesume)

Op ponacka Hemana rognue 1817, ma o cosjeTusanuje, lbuxosa Haceba y Ipysuju
MMaJja Cy 3Ha4ajaH yTULAj Ha APYIITBEHM, KyJATYPHU U IPUBPESHM )KUBOT 3eM/be. OBaj
pajl yKpaTKo IpHKasyje bIXOBY UCTOPUjY U ielIOBabe Ha OCHOBY TIOKyMeHTapHe rpabe
Koja ce yyBa y Harnonannom apxusy Ipysuje y Toummcnjy. 360r eKOHOMCKUX HOTELI-
Koha y 3aBnyajy, HeMauKy JOCe/beHNIIN Cy ce mpecenmnu Ha KaBkas, Iie cy ocHoBamm
Mapujendens kao cojy npy Kononujy. [lo 1819. ropuHe, y3 3BaHNYHY IOAPIIKY -
JKaBHe yIpaBe, 3aCHOBa/M Cy 14 xomonuja y Ipysuju y xojuma je texxmiure 6mmo Ha
IIOJ/bOIIPMBPENY U 3aHATHMA.

Hanyonanun apxus [pysuje 9yBa apXuBCKM MaTepujas KOju ce OGHOCHU Ha MHTe-
rpaIyjy HeMayKyX Hace/beHNKa y IPY31jCKO APYIITBO, YK/bYdyjyhnm fopeny sem/puiiTa,
LPKBEHE U IIKOJICKE 3TPafie, Ka0 U CBAKOHEBHY JKMBOT Y rpafloBuma. bpojau Hemum
cy ce 1o mo3Hor 19. Beka HacTaHmnm y TOWmCHjy, TO je MMAIo JYTOPOYHN YTHUIIA]

> A. SONGHUSHVILL, Germans in Georgia, publishing house “Universali’, Tbilisi 1985.
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Ha VMHAYCTPU]Y, KYITYPY U apXuTeKkTypy rpaga. Mebhy snauajue gonpnnoce Hemara
crajiajy o6pasoBHe MHCTUTYLMje, KYITYPHU KIyOOBM 1 apXUTEKTOHCKA 371amba.

OBaj cy>KuBOT je IPeKIHYO COBjeTCKM PeKIM KOjI Ce YCTPeMIO IIPOTUB HeMadKIX
Hace/beHMKa ITyTeM pelpecyje Y MO/bOIPUBPENN M BEPCKOM KMBOTY, a 3aTUM U MepaMa
KOJIEKTUBHU3all}je KOoje CY JOBeJIe O KOHAYHe JIe3HTeTpalyje IhUXOBUX KOJIOHMja. YII-
PKOC TMM UCTOPMjCKUM OKOTHOCTMMA, Ipysuja n HeMauka jaHac jol yBeK Ofjp>KaBajy
4YBpCTE Bese, Ipy yeMy Hemayka mpyska sHa4ajHy NOAPLIKY HesaBucHOCTU [pysuje.

Kmyune peun: [pysuja, Hemauka Hace/pa, Hanmonanuu apxus Ipysuje, apxuBcku
JIOKYMEHTM, eTHMYKA U BEPCKA Pa3HOBPCHOCT, KOJIOHU]€, apXUTEKTYPa, Pycko LlapcTso.
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UDC 314.1(=135.1):37.01(497.11)
Maja Hukonosa

IIMHIapy U BHUXOBO IKOICTBO Ha TepUTOpUju KaHauImke Cpouje

Ancrpaxr: [IuHIIapcKo mo3HaBamwe MeyHapoiHe TProB1He, MICMEHOCT MPUCYT-
Ha y BYXOBUM IIOPOAUIIAMa, 3Hae 1 OOraTCTBO 00€/IeXIIN CY KYITYPHU U TIPUBPES-
H1 xuBoT Cpbuje cpenunom XIX Beka. LluHIapu cy y rpajoBuma GopMupam emmry
KOjy Cy YMHMIM uMyhHM TproBiuy, afiBOKaTH, IeKapy, Ipodecopy, MOMUTUIAPY U, Ha-
POYNTO, JOOPOTBOPH.

3axsaspyjyhu o6pasoBamy, jesuk komyHukanuje mehy Iuniapruma 6mo je y mpsom
peny TPUYKM, MaJia Cy YHyTap IOpOJIe TOBOPU/IN je3MK CBOT 3aBMYaja. JIako cy ce yk-
AN Y CPeAVHY U IIPUXBATa/IN je3uK BehyHe, ami Cy OCHOBOM TpafiuIiyje CMaTpajn
ynoTpe6y cBor jesuka. BepoBanmu cy a je mupeme MMCMEHOCT 3aXTeBaIO CTaHJAPAN-
3aIyjy jesuka, Te je Tako — npe [Tucmenuye B. Credanosnha Kapanmha - y beuy, 1813.
ropiuHe, objaB/peHa Ipamaitiuka apymyHcka ayropa M. Bojanmja.

CpIICKO-LIMHI[APCKO APYIITBO ,,/Iy1HA" je MHOTO rOAMHA IPUCYTHO Ha KY/ITYPHO]
cuenn beorpapa. [Topen opraHnsoBama IpefjaBama 1 MYSUUKUX Ipupenou, JIpyurrso
usfiaje yaconuc /lywuna.

Kbyune peun: [Tunnapy, rpahancko apymrso, o6pazosame, Cpouja, /Iyruna.

YBojg

CraHOBHUIIM OBMX IIPOCTOPA KOjU CY KOPUCTWUIIN I'PYKM je3UK, a YECTO Cy
HasyuBaHy ['pryma, Tokom XVIII u XIX Beka 6mnn cy IJunnapu. MHOru eTHO-
703U U1 ICTOpUYApU cMaTpajy fa ¢y LimHnapy 6unm croyapu Koju ¢y ce mmpu-
m BalKaHCKVUM MOTyoCTPBOM, 3UMM ofy1azehu y Tormje Kpajese, a 1eTu y
BIICOKe ITaHMHe.' Vako UM je meHTap 6M0 y ImaHnHCKoM MacuBy [InHpa, fo-
JIACKOM C/IOBEHCKMX JIOCE/beHMKA 3a/IPXKa/IM Cy Ce Y ITITAaHUHCKUM Je/IOB/Ma
Enupa, Makenonuje u Tpakuje. JenaH geo CTaHOBHUIITA, HAITYCTUBIIN CTO-
JapCKM Ha4VH >KMBOTa U popMmpajyhy mpBa cTajHa CTAaHMIITA, HACEINO Ce Ha
rpuYKoj TepuTopuju. Ibuxos n3BopHM je3uk 610 je focTa HeOOMYaH; OCHOBY je
YJHUO JIATVHCKM ca IIpUMecaMa U pedyMa U3 IPYKOT, CJIOBEHCKOT 1 a16aHCKOT
jesuka. OHaj je0 CTAaHOBHMIITBA KOjM Ce Hacenno y I'puKkoj mpuxBaTno je rp4-
KM je3UK, a [UHIIAPCKU TOBOP, OTHOCHO apOMYHCKIH je3UK, 3a[IpXKa0 Ce CaMo y

! Jb. TABPWIOBUE, Lunyapu — gujaciiopa kao uciiopujcka cygduna, beorpan 1989, 3.
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Bburomy, Kpymesy 1 HeKMM IpyTUM MambyM CeNMMa I7ie UX U JaHaC MMa HajBU-
mre.’

Behuna nunnapckux rpagosa 6una je popmupana rokom XVIII Bexa.
Myuikapiiy ¢y ce yriaBHOM 0aBVIM TPTOBUHOM — Hopdapusnu Cy, NOK Cy SKeHe,
ca fleriom, octajaie y Behum gomahmucrBuMa y kyhu.> Mockomnosbe, y faHaII®bOj
Anabanuju, 6uso je Hajehy TproBauky 1 06pa3oBHM LIEHTAP y KOME je LMHIIap-
CKa MJIaJIeX CTUIIA/IA 3Halbe Ha ITPYKOM M Ha apOMYHCKOM je3uky.! Y 1pyroj mo-
nosunu XVIII Beka, 1769, Typun cy, ogHeBmn cBe u3 6orarux kyha, y norimy-
HocTH pasopuau Mockonoswe. [Ipumopann fa Hanycre cBoja ctanuiuTa lynnia-
PY Cy ce pacenuIn ¥ IyTeM TPrOBUHE aCMIUIOBA/IN ce Mely CTaHOBHUIITBOM
OKOJIHVX 3eMajba. Y 5KeJbU fla Offy IITO fla/be Off IJeHTpa Typcke Mohy Hace/baBa-
nu cy Cpbujy u bochy, a Hemto kacHuje n Xa630ypiky MoHapxujy. Tako cy
pouun u y Cpbujy, ogHocHo y beorpan, rae cy Tokom XIX Beka nmpopasann
HajpuHUjy poby ca UCTOKa — TKAHUHe, 3a4MHe Y MMUPICE.

JKuBoT y nuHnapckum kyhama ofBujao ce yriaBHOM y jeJHOj BeIUKOj
IPOCTOPUjI THIe CY ce CKYI/baay o uMeHAany.” On HaMellTaja Cy MMany BeoMa
MaJIo, CIIaBaJIo Ce Ha TENMCHMA, a Y MICXPaHU Cy KOPUCTVIN JOCTA M/IeKa I pas-
HoBpcHor nospha. Ca fjeceT nau fjBaHaeCcT TOAMHA IeYaly Cy OfTa3VIN ca
OYeBMMa JIa pafie, a O BbUXOBOM TELIKOM )KMBOTY TOBOPMU M yCMeHa TpafuIiyja
KOja je ITyHa ceTe 1 TyTe 3a My>keM, cMHOM mnu 6parom. JKeHe, Koje cy ocrajae
y Kyhu, mpeHocniie cy je3uk u Tpajjuiijy, OZaHOCT HOPOVIY I IITEA/BUBOCT.
OHe cy, Kao 11 y MHOTYIM JJpyTYIM CpeJHaMa, 6yIe I/TaBHY HOCVOLIV TIOPORNY-
HOT )KVMBOTA J HAI[VIOHA/THUX 0014aja.

360r cTeyeHOT 00pa3oBama, INTABHY je3NK y KoMyHuKanuju Llnamapa 6mo je
TPYKM, JOK Ce IIMHIIAPCKY TOBOPMO CaMO y OKBUpY nopopuie. LImanapckn
jesuK, Kao jefjaH Off POMaHCKIIX je3VKa, HajcTapuju je Ha bankaHy u 610 je feo
HaIlYIOHA/IHOT OIICTAaHKA Te MamMHe Ha bankanckom nonyoctpsy. OHu cy ce
JIAKO YKJIAIIaJIM Y CPEANHY, IpUXBaTann jesuk BehuHe, amu cy kopuurheme Bia-
CTUTOT je3MKa CMaTpanyu OCHOBOM Tpajuuuje. CMaTpanm Cy Aa je 3a Inpermbe

2 ,Tpuku 13 KibUTa je CYBMUIIIE TeXAK, I1a Ta YaK HU MU He Pa3yMeMo, 1aKo Z06po ToBOpUMO
rpukn. Mu cmMo Apomysn. He sxennmo fa 3a60paByuMO jesVK KOju CMO HayuW/IM Off CBOjUX MajKH.
Bomnmmo 1cTo Tako Hall je3uK, Kao 1 Hallla Cefla, Hallle I/IaHuHe. Bogumo nopexno of Pumibana,
MIMaMO MCTO TaKO CTapy UCTOPUjY Kao u Ipiy, MO>KeMO UCTO TAKO ONTY TOHOCHM Ha CBOje TIPeTKe
Kao ¥ OHU. 3alITo 6V ce OHZA OfpULIAIM CBOT je3uka?™ I'VCTAB BAJTAHT, ApomyHu, beorpap 1995,
259.

? [To HaUMHY TProBMHE TPTOBLY CY Ce AeIIN Y iBE TPYIle: TProBlie Ha Bennko — all’ grosso u
Tprosiie Ha Majio wm Top6ape — alla minuta. JI. IIOIOBUE, O Ljunyapuma, beorpan 1998, 88.

* Ipuka mkoma y Mockomosby o6HOB/beHa je 1840. Meby npunoxxauiuma je 6uo 1 kHes. Mu-
nomt. JI. IIONOBUE, O Luuyapuma, 36.

> 3a pasnuky op Cpba, unmapu Hucy craBumn cnase Beh nMennasxe.
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IVICMEHOCTY OTpeOHa CTaHapAK3allija je3nKa, 1a je Tako, npe Bykose [Tucme-
Huue, o6jaB/beHa [ pamailiuka apymyHcKa unu MaKkegoHcKosnawka ayropa Mu-
xauna bojaynja, y beuy 1813. roguue. LInHIIapcKy je3NK je Ha TATMHMYHOM IINC-
My 1 nma 30 cioBa.

[ImHIapcKa MysuKa je feo GUMHLApcKe KyaType u Tpaannuje. OHa je M30710-
BaHa I ayTOXTOHA, IIpeB/IajjaBa MOJICKY TOH, a TeMe Cy CTIMYHe APYTuM OanKaH-
CKVUIM HapoayuMa. VI MHCTPYMEHTM Cy CIMYHY — KOPUCTe ce KJIapyuHeT, ppya,
BIOJIVIHA U JIP.

IlIxonoBamwe Ilnunmapa y beorpapy

Y Beorpapny je jour moyerkom XVIII Beka >xmBeo Behn 6poj I'pxa nm I un-
napa. 3a norpebe MIKOIOBaWka HUXOBE Jielle, 'PYKM TProBIy €y jour mpe 1718.
TOJIMIHE OCHOBAIM MAny ipuKy wikosny. Anm, ca fonackoM AycrpujaHana y beo-
Tpafl, MHOTY Off IbJIX Cy HaIIyCTMU/IM CBOje Kyhe IIa je mocTojana MoryhHocT fia ce
oHa yracu.® Ha mannumjaruBy Mojcuja IlerpoBuha, mutpononura 6eorpajckor,
a ca >KeJbOM Jia ce CYNIPOCTaBy KaTONMYKOM YTUIAjy, TPYKa IIKOMA, y KOjy Cy
TaJla MILJIa ¥ CPIICKA Jlella, HacTaBua je ca pagom. CaMa srpajia Hajasmma ce y
JIBOPUIITY CPIICKe OCHOBHE LIKOJIE, A 33 Y4MTe/ba 01O je MOCTaB/beH jefmaH I'pk
Koju je hake y4mo ma roBope, 4nTajy, IIMIIY U [1eBajy Ha TPYKOM je3uKy. Tokom
mKojcke 1721/22. y woj je mpefaBao yunTesb I'epacum, y nepuony og 1723. o
1726. yunrers KoncranTus, a 1728, I'pk u3 ConyHa, Hukona Jlornnarar.” Ta-
JALIBY YIUTEBY CY YMECTO IIJIaTe IMaJIM IIPABO Jja Ha Tacy Y LpKBY IIPOCe IPH-
nore 3a cebe.® V13 TecramenTa Mojcuja Ilerposnha casHaje ce fia je rpuka 1kora,
BpeMeHOM, TpebasIo [ja IpepacTe y Cpefiby IIKOIY.

O pany mxona y beorpany rokom XVIII Beka HeMa IyHO TofaTaka, a o Ip-
YKMM IIKO/IaMa cKopo yomure. [Ipernocrasma ce ja Cy, CIOpaildHO, IPYKU
yuuTe/b) BacIuTaBalU M 00pa3oBajy KaKo IMHIIAPCKe TaKO U CpIIcKe hake.
MebyTnm, ocroje mogauy Kojyu HaBoje Ha 3aK/by4akK jja Cy TpUKe IIKoyIe y 3e-
myHy 1 HoBom Capy, ca MamuM npexknjuma, pagune u Tokom XVIII Beka u fa
Cy ce y BJMa IIKOTIOBaIa 1 CcprcKa aerja. Hamme, Beh yeTppeceTnx rogmua y
3eMyHY je IOCTojama TpyKa IIKo/a duji je paf 61o o6HoBBeH 1793. rognue. C
00631pOM [1a CY je OCHOBa/IM TPrOBIY, pa3yM/bUBO je [ je HacTaBa, Koja ce Ofi-
Blja/la HA HOBOI'PYKOM je3MKY, MMaJla IpaKTu4Hu Kapakrep. ITouerkom XIX
Beka 1Koy je mocehmpano 88 haka, a momrro je 6uma 60/pa of oHe Georpascke,

¢ C. RYHKOBUR, llIxonciniso u tipocseitia kog Cpda y 18. sexy, beorpan 1967, 36.
7 Ibidem.
8 . TlonnoBus, O Lunyapuma, 229.
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Wy cy noxabama u cpricka fera u3 orMeHux nopoauia mMehy kojuma cy 6mnu n
Unmnja l'apamranns n Cuma Munyturosuh Capajnmja.’ lllkona je mpecrana ca
pazmoM oko 1875. rogune.

Y Cp6buju ce, mocie [Ipyror ycTaHKa, IIPOLIMpPUIAa MpexXa LIKO/IA I1a ce y
Beorpany, mopen fpyrux, OHOBO jaB/bajy u ctpaHe mKosne. Ox 1818. rognue pa-
I je jeBpejcKa IIKoIa, of 1826. Typcka, a 1829. 1 HeMayKa IIpKBEHa ONIITIHA
je MMaa cBojy mKony. Tux rogyHa 0OHOB/bEH je U pajfi TPUKe LIKOJIe. JefjaH off
IPBUX IIOfjaTaka noTuye u3 1825, xana je kHes Mujont 610 obaBelTeH fja fup
Haym WMuxo u gpyiu us owiitiecitiea mone ga um gouyciiu ga mosce ipuecku yuu-
iierw geuy yuuiniu.'® Illxona, ca oko gBajieceT yueHMKa KOji CY YIM/IN U CTaporp-
YK je3VK, Ha/lla3WIa ce Ha TOpmeM crpary y Mexann ko Crese Cp6uHa, a Kao
yumTesby HoMuiy ce Janu Mumry u Hophe 3axapujagec.” ITomrto je rpuka mko-
7a, 4nje je usgpkaBame 1841. mpeysesna omiuTuHa, O1Ia Off paHuje MO3HATA, by
cy noxalana, a 61 1o 3aBpIIETKY MaJie IIKOJIe HELITO BUIIe HAY4NIa, ¥ TI0jefy-
Ha CpIICKa flena u3 6oratujux nopoauna. lllkony je, mopex rpukux 0JHOCHO
LMHIAPCKMX TPToBalla, N3 pKaBaja ¥ IpYKa ONUITIHA.

ITopep oBe ontuHcke, cpenrHoM XIX Beka, kaja je 6poj haka mopacrao,
IIOCTOjajie Cy ¥ IIpuBaTHe rpuke mkone. Kpajem 1847. rogune, meby apxmusckom
rpabom, Hamasy ce u JOINUC y Be3U ca pajjOM jegHe TaKBe PUBATHE IIKOJIE.
ITerap PagoBanoBMh, ITaBHY yIIpaBuUTe/b CBUX OCHOBHMIX IIKO/MA Y beorpany,
y mucmy ynyhenom IomeuntebcTBy mpocBemtennja 3/15. genembpa 1847,
obasectno je [Tonmeunre/pbcTBO fa rpyna rpahana HamepaBa ja OTBOPM IIpYBAT-
HY IpuKy 1mKony.”? Curypso fia je Iloneynte/bCTBO IPOCBETIITEHN]jA HATIO 103~
BOJIY 3a Ib€H pafl, jep je HellTO KacHMuje, 2/15. janyapa 1848, y HoBunama Ynra-
nmuITa 6eorpajickora 3abenesxeHo: 2. janyapuja (ose iogute) oilieopusa ce 0ége,
Y 3gaHujy 0CHOBHe UiKO/e, C §0360/bHUjeM BUCOKOCTABHOIO HOTeUUTe/bCTUEA
upocsetiuieHuja, joul jegHa ipuKka wKoaa, Upueaina, i.j. ¢ pouIKoM HeKonAU-
ko pogomydusu I pxa u naykomwmydusu Cpdma iipiosaya.” lllkona je paguia mo
MeTopny nefjarora J/laHkacTepa Koju ce 3acHMBao Ha Mel)yco6HOj yueHIYKoj IO~
mohu. OBakas paj; omoryhasao je ma ce Behu 6poj haka mkonyje y npucycry
caMo jegHor yunresba. O mKkonu ce ctapao TyTop Hukona Koryna, Tprosat, a
IIaBHY IpuaIoXHuy 6vnu cy 6paha M. u H. botu u ITaBre Muxajnosuh,

ApHIAp.

° I. IIonnoBUR, O LHunyapuma, 363.

1° C. RYHKOBUE, llkonciniso u tpocseitia y Cpuju y XIX eexy, 18.

"I, IIOTIOBUE, O Ljunyapuma, 229.

12 TIETAP PATOBAHOBIR (1808-1857). Buo je ynpaBuTe/b OCHOBHMX IIKO/A, TPERCEFHNK
OIIITHHCKOT CyAa 1 mpodecop MaTeMaTuKe, CTATUCTUKE Y HeMAuKor je3uka y JIuiejy.

B 1. IIONOBUE, O Lunuapuma, 232.
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Ha xpajy ncre roguse, 8/21. nenem6bpa 1848, Onmrnna Bapomn beorpazma
yytina je gonuc IToneunTe/bcTBy MpoCBeIITEHNj, Y KOMe TpaXku offiobpeme 3a
OTBapame IpUBaTHE LIKO/Ie TPYKOT je3VKa Kojy 6 Boayo yunreb KoHcTaHTNH
Crepragec.* Y mucMmy ce HaBOAM Jja YYUTE/b MIMa I0Ka3 O HOTPeOHNM KBamipu-
Kall¥jaMa Kao ¥ O MOPa/THUMM KapaKTePUCTUKaMa U Jja MY j€, Off CTPaHe TPUYKMX
Tprosaia, obesbehena maara ox 125 Tammpa rogumme. CUTYPHO Jja je IIKOTA,
nefecetux rogyuHa XIX Beka, oTmouesna ca paziom, a 0 Xe/baMa 1 Haropuma I'pka
ma y beorpany mkonyjy cBojy geny rosopu, y ceom geny Kup-I'epac, u Crepan
Cpewmary. 3aitio cy ce kao uatpuoitie U Jenunu, u kao godpu poguitiesnpu iocmapa-
U ga MAAgY jenuHcKy gyuly jou us pana HatiyHe jenunusmom iia he, sene, tiocne
cee go ipoda jenuncieom mupucaimiu.

ITopep Tora mto cy rpyku, OTHOCHO IMHIIAPCKY TProBLY, BOAV/IM padyHa
0 06pa3oBamy CBOje MJIa[ieXXV Y pafly IpMBaTHUX IPYKIX IIKO/IA OUIIO je HocTa
noremkoha. logyuue 1858. MuHMCTapCcTBO IIPOCBETE O3HAIIO je Aa, 6e3 HbUX0-
BOT offoOpema, y beorpasy pagy npuparHa rpuka mkomna. AKtom of 13/26. Ho-
BeMOpa 1858. nomeHyTO0 MuHMCTapCcTBO 06aBECTMIIO je YIpaBy Bapomu beo-
rpaja ja je mkony oropuo Jesrumuje Hepamn y kyhu Muxajna Moneposuha,
a Jla OHM, Ko Hafl/IeXXHM 3a IpocBeTy Y Cpbuju, mpejIaxy fia ce MIKO/Ia 3aTBO-
Pu, a 1a yYeHMKe Y peJJOBHE IIKOJIe CXOMHO § 33, inlouku 4-o0j Yciupojernuja oc-
HOBHUX WKOA Tloepailiu, ga teueHuje uikoncko cépude.’® Vaxko je mxosna 6mma
3aTBOpeHa 26. pebpyapa/ll. MmapTa uCTe TOAVIHE POAUTE/bY C€ HICY IIOMVUPVIIN
ca tTuM.”” CBoj mporect ynoxxunu cy 3/16. mapra 1859. u y nucmy ynyhernom
MUHUCTapCTBY IPOCBETE HASHAYMIIN ga HAM g0360/iU 08AK8Y jegHy tiegaioiuy-
Ky Gpueattiny wxosmy o Hauem WpouwiKy oteopuiiiu, 3najyhu ga y beoipagy gpy-
10 08aK80 3asegetve 3a sactiuttiarbe ipuke maagexu He ociioju.'® ITlopen octa-
JIOT Kao 06pas/ioKere HaBe/y Cy [ja MHOIU 0g HAC, KOjil CMO HAYMUU ga HAULY
geuy 3a godpe ipiosuye clipemMamo U 6acUUTAMO, HUCMO Y Clliaty C80jy geuy y
citipany 3emmy tiopagu Hayka wiumaimu."” IlomeHyTy MOIOy IOTIICANN CY: JO-
BaH Kymanyan, Anacrac 3axo, M. J. 3orpad, Anacrac Xpucrogysno, Jnumu-
tpuje Kymanynu, Hukona I1. Kuku, Xanu Hopho, Pucro ITonosuh, Jumu-
Tpuje AnacracujeBuh, Josan JKuskosuh, [eopruje [I. buba, Teopruje Monepo-
Buh u Anactac Tuma.? Hekonuko gana kacHuje, 19. mapra/l. ampuia 1859.

" Apxus Cp6uje, AC, MII, @ -V, 459/48.

5 C. CPEMAL, Kup-Iepac, beorpan 1948, 39.

16 1. ITonioBu'g, O Lunyapuma, 233.

7 Ibidem.

'8 IT. IIOTIOBU'R, O Ljunyapuma, 234.

¥ I. IIONIOBUE, O Ljunyapuma, 235.

20 AHacrac 3axo pjoirao je y Beorpan us Memnuka oko 1821. buo je reoxxhapcku Tpropan Ha
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MMHKCTapCTBO je HeraTMBHO OTOBOPUJIO Ha OBY MO0y, mta cy I'pun, 20. anpu-
ma/3. Maja ucTe TofVIHe MOHOBM/IN CBOj mommc.”! VI cam yunress I'epac mopHeo je
MuHncTapcTBy IpocBeTe MO0y 3a IpujeM y c1yxo0y y Kojoj je HaBeo ja je
ponoM us3 brana rze je 3aBpIINO OCHOBHY LIKOJNY, [a je Yy ATUHM C/IyHIao IeT
rofMHa HayKe, a fa je y llapurpany ynpas/bao rpukoM mikonom. Iosopehn o
OpraHM3aIVjy caMe LIKOJIe U HacTaBe, OH HaBOAM fAa he, ABajjeceT yyeHMKa
koju he 6uTH nofe/beHN y iBa paspesa, yUUTHU jeIMHCKY je3UK ca IPaMaTKOM
VI CMHTaKCOM, ICTOPMjY IIPKB€, pauyHMI]y — IPAKTU4YHY U TEOPETCKY, MaTeMa-
TUYKO-(PU3MYKI 3eM/bOIINC, jeTMHCKY UCTOpHjy U KpacHomuc.” Tlocre focTa
ybebuBamwa, MuHMCTapCTBO IpOCBeTe je omobpuno, 27. anpua/10. maja 1859,
OTBapambe OBe IIKOJIe, a/lu Nox, ofipeheHnM ycrmosuma.

Ha npBom Mecrty, y mIKomy, KoOja Huje cMesna fa npumu suie of 20 y4eHMKa,
Huje MorIo jja ipebhe HY jemHO HeTe Koje je moveno ma nmoxaba jaBHy LIKOMY cBe
IOK He 3aBpIIN YeTBPTU paspef. VICTo Tako, 6M/I0 je HA3HAYEHO fla Y KON
MOpajy Jia ce pefajy CBY MPeJMETH Kao 1 Y APYyTMM OCHOBHMM IIKO/IaMa, a Jia
je 3a JjopaTHe IpeaMeTe IIOTPeOHO TPAXKUTH Ofobpeme. YunTesb je 6110 Hy>kaH
Jla TOYETKOM CBaKe IIKOJICKE TOfMHE IPUIOXKI CINCAK Jele, a KpajeM jyaa u
U3BEITaj O pajly ca MOCTUTHYTUM DHauykyM ycriexoM. MMHMCTPACTBO IPOCBeTe
MopaJIo je ia Oyzie 06aBeLITeHO O CBAKOj IIPOMEH, I1a ¥ O IIPOMEHU caMe ajpe-
ce mkorne.”

Tako je MOHOBO IOYe/Ia ca paJioM NpMBaTHA IpyKa 1Kona y beorpany. Ilo-
pex cBaKOJHeBHE HAacTaBe YUYEHUIV Cy 61IM y 06aBesy fa Ioaky Ha Kpajy
IIKOJICKE TOf[/HE ¥ TOAUIIe MICIIUTE U3 HayKe XpuirhaHcke, UCTOpHje, pady-
HHIIE U jeJIMHCKOT je3uKa. HacTaBa je mMasna NpaKTMYHM KapaKTep, I1a Cy U
3alally 3 MaTeMaTyKe OVJIV Be3aHV 3a CBAKOJHEBHY KMBOT, OTHOCHO 3a Tp-
TOBUHY. 3agauu cy 3agasanu u 00U4Ho WaxKeu ga jour suuie odogpe 08y maagy
jenagy y tayhunu. Y ium pauyHckum 3agauuma y3etiux HapasHo u3 mpiosau-
kol ceettia, Cpdu cy oduuro dankpommupanu a I'pyu uznasunu ca eenuxkom godu-
.

Hekonmko ropmHa oBa IIKOJIA je ca ycrieXoM o6pa3oBajia ¥ TPYKY U CPIICKY
neny. Mebytum, 1863. n36mo je cyko6 36or cmeniTaja mkone. Behuna popnrerpa
KeJleTIa je Jja ce IMIKOJIa MCen, JOK je HeKOMMIMHA, ca Jannhujem Kymanypgujem
u Hacracom XpucropyioMm Ha yeny, )Ke/lesna Jia IIKOJIa OCTaHe Ha CTapOM MeCTY.

Casn, 6110 je facKas, 3HaO je IPYKM M CTAPOIPYKY U 6110 je epOHOC Ha MCIUTIMA Y TPYKO;j LIKOJIIA.
Vmao je cuna [Tepukna n xhn Jlenky, yuary 3a Jlasy ITauya.

1 [1. TIonoBUE, O Lunyapuma, 236.

22 [1. TIONIOBUR, O Lunyapuma, 235.

# [1. TIoOBUR, O Lunyapuma, 239.

** C. CPEMAIL, Kup-Iepac, 41.
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U cam y4uTesb XTeO je Ia HAIlyCTU CTapy ajipecy ma je, 6/19. pebpyapa 1863.
YIIyTHO JOMMNC YIPaByU LIKOJIE y KOME jé HaB€O /la U3 3 PaBCTBEHMX Pa3iora
Mopa fa ce ucenu n3 beorpaga.” Ilocie Mamux pasMupuiia, JOrOBOPEHO je fa
ce IIKOJIa IIpecen  fia ce hay, 3ajenHo ca yunrepeM ['epacom, cMecte y Kyhy
Hoke Cnacuha y ynunnm sogehoj og kyhe Tace Konapua y cascxy Yapuiuju.*
Mamnu 6poj I'pka, OHU Koju HUCY >KeTIe/n [ia ce Mcerie, 0OCTA0 je Ha CTapoj afpe-
ci, a 3a yuuTesba je 6o anraxosaH hophe Houy, pohen 1840. y Makenounjn
Koju je, y KpasbeBuHu I'p4uKoj, MMao MOMIOXKEH UCINUT 3a y4UTe/be OCHOBHUX
mkosna.”’” Tako je 3/16. jyna 1863. modena ca pajjoM U pyra npuBaTHa Ipyka
IIIKOJIa KOja je ocTaja Ha crapoM MecTy y Januheoj kyhn.?

Papg rpukux Kako ONMITMHCKMX TaKO ¥ NPUBATHUX IIKOJA, IpeKMa ce
ocampeceTux ropgyHa XIX Beka, a Meh)y mociemuM yunTe/buMa IIOMIbE Ce Jac-
ka1 [Innuc KoMme je momarasa u mberosa >keHa.”

ITpema ussemrajy ox 18/31. jyma 1859. ropune, nogueroM IloneunremcTBy
npocselITennja y beorpany, paguia je caMo jegHa npyuBaTHa MyLIKa TpyKa
IIKO/Ia Koja ce u 1870. Ha/ma3na Ha CIVCKY Off ieceT MPUBAaTHUX OeOorpajicCKuX
mkorna.*

CBakako jja Cy nopey oBuX rpukux, y Cpouju, mocrojane u gpyre gfomahe un
CTpaHe IIpMBATHE IIKOJIe YNjU je pajj oMo peryIcaH MHOTUM JIeKpeTIMa I pac-
nucumMa MuHncTapcrBa nmpocsere, a of 31. jyna/l13. aBrycra 1874. u Ilpasunuma
3a tpueattine wikone. Y Ilpasunuma je 6110 Ha3HAUYEHO Jja TIOjefiHA NI,
IPYLITBA, ONIITIHE, CPE30BU VM OKPY3H, 110 0K00pery MUHICTpacTBa IPOCBETe,
MOTY Jla OTBapajy IIpMBaTHe LIKOJIE 32 HACTaBy M BacnuTame. [IpuBaTHe mKone
Oue cy oy Ap>kaBHUM HaJ30pOM, a Off 00aBe3HMX IIpefMeTa 010 je CPICKM
jesuK, a y BUIIMM paspefyiMa CPIICKa MICTOPMja U VICTOPMja CPIICKE KIbVKEB-
HocTy. [lonmaramy rogMImmyX NCIUTA IPUCYCTBOBAO je U M3acTaHuK MuHucrap-
CTBa IIPOCBETE, A Y C/Iy4ajy HEIPaBUTHOCTM y pafly MMHICTAapCTBO je MOITIO U
fa sarBopu mKoiny. Konmko cy ce oBa [Ipasuna ogHOCKIA M HA paji TPYKMX IIKO-
nay beorpasy Huje TOBO/BHO MCIINUTAHO, MIOILITO CY, yIIABHOM, CBE TPYKE ILKOJIE
y Cpbuju npecrane ca pagom 80-ux roguua XIX Bexa.

» II. TIONNOBUE, O Ljunuapuma, 237.

26 1. TIONIOBU'R, O Ljunyapuma, 238.

77 Ibidem.

28 I. TIonIOBUE, O Lunuapuma, 23.

» 1. TIONIOBUE, O LJunuapuma, 239.

* B. TEIINE, IlIxone y beoipagy tipe citio foguna, beorpan 1967, 41.
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HI/IHHapCKC IIKO/I€ Yy NIPpyIr'IM rpagoBmma

ITopen beorpapma, n y HosoMm Capy je, jomr 1730. roguHe, mocTojana rpyka
IIKOJIa KOja je kpajem 1782. nobuna u cBojy srpany. [lopen Inuiapa, moyetkom
XIX Beka, 1Koy cy noxahasma u cprcka jierja Koja cy, HOCe OCHOBHe IIKOJIE,
flo7asuia Ha fa/be obpasoBambe. Bemika maxma je 6mra mocsehena Bepckoj Ha-
CTaBY, a KIbJTE U3 KOjUX CY y4m1u 6uie Cy Ha TpYKOM, MM IBOje3NYHe, Ha Ipy-
KOM U CpPIICKOM je3uky. [opgmue 1870, momrto je ocrana 6e3 yueHMKa, LIKOJA je
6ma 3aTBOpeHa.”!

Toxom XVIII n XIX Beka, n 'y spyrum Behnm mectuma y Cpbuju pagune cy
IpMBaTHE M/IN ONIITMHCKe Tpuke mKose.”” Tako je, kpajem X VIII Beka, pagnia
u rpuka mxona y tlanny. I'puka wixona je duna iio citianosuma gackana u doia-
wmujux ipahaua. I'puka geya uwina cy tocne 1809. 3ajegro ca cpiickom, anu ce éeh
iocne 1816. jasmwa tioH060 ipuxa wikona u y woj yuuitien Hophe 3axapujagec xoju
je ogHeky 03go u3 Maxegonuje, gouiao y Pymynujy a us PymyHuje ipexo 3emyHa y
llabay.” Y oBoj mKo/y, Koja je BepoBaTHO pajuia fo 70-ux roguHa XIX Beka,
MeDhy yunrepuma 61o je n Buhentnje Pakmh, megaror, a kao hak nomnme ce u
npogecop Cresan [I. [Tonmosnh.*

‘baum cy y CmegepeBy yunnu rpuku Kopi yuureba Case Jboruna u Kosn-
cranTnHa [lonosuha, a mkoncke 1866/7. pagnnia je u mpuBaTHA IpYKa IIKOJIA
Kojy je npxao Hukomna Jlackar. Jour 1870. y cMefiepeBCKOj OCHOBHO] LIKO/IM Y410
ce I'PYKMU je3UK, a 4acoBe IPUKOT je3nKa JpKao je u Josa bum6mh.*

ITo cehawuma J/by6e [TaBnosuha, gupexropa rumuasuje y lllanny, y BapeBy
je, y crpahapy y gBOpUIITY CpIICKe OCHOBHE IIIKOJIe, TOKOM 1875. pagua mpu-
BaTHA IpyKa IIKoma.*

360r cMameHOr Opoja haka kao u 360r mocpbpaBama I'pka, ogHocHO LlnH-
1apa, cBe rpuke 1mkosne y Cpouju, 80-ux rogmnna XIX Beka, mpecrase cy ca pa-
noM. Ca BUXOBUM 3aTBapame MIKOICKK cuteM y Cpouju nsrybuo je jemHy ox

3t [1. TIonoBUE, O Lunyapuma, 222.

2 Tlopep, oBux y Cpbuju, 1864. ocHOBaHa je IIpBa Ipuka IIKO/IA Ha IIVHIAPCKOM Y TpHOBY
xoy; burospa. Monax ABpuje, 1865. rofyHe, OKyIMO je IpyIly MoHaxa u3 MakenoHuje Kojy je, na 6u
U3y4YV/IY HACTaBHUYKI 1T03UB, ofiBeo ¥ BykypemT. ITo noBparky y MakemoHmjy OHM Cy pafiuin y
BehmHM IpUKyX MIKOJIA KOjuX je TokoM 1889. 6uito: y butospy y koMe je papnia rMMHa3Nja ca
MHTEPHATOM, KaO J MYIIKa I KeHCKa OCHOBHA IIKO/3; y KpylleBy HybKa I'MMHasmja 1 SKeHCKa
OCHOBHa IIKO/a, a y Oxpupy u IIpueny mymika u >xeHcka ocHOBHa 1ikona. I. BAJTAHJI, ApomyHu,
255.

3 1. IIONIOBUE, O Lunyapuma, 240.

** Ibidem.

5 [1. TIONNOBUR, O Lunyapuma, 241.

% Ibidem.
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CBOjUX CIelMUYHOCTH, a TO je IIKoMoBamwe cTpaHux mwin fomahux haka y
CTPaHNUM IIKOTaMa, KOHKPETHO y OIIITHHCKYM VIV IPUBAaTHUM IPYKUM IIKO-
nama. VI T'piiyt Kao IpuBaTHYU YYUTE/b) HIUCY BHUILE OMIM TAKO IIOMY/IAPHH, a/Iu
ce TPYKM je3NK U [ja/be YUNO Y PeasHUM VTN KIACHYHNM paspefyMa ruMHasuje.

CpICKO-IIMHIIAPCKO APYUITBO ,,/IylbHA“ ¥ IBUX0B YaCOINC

Y Beorpapgy je 1991. rogune, noy nMeHoM ,,JIymuHa“, ocHoBaHo CpII-
CKO-LIMHIIAPCKO APYWITBO. Y nepuoxny of anpuia 1994. no 2006. Cpncko-uyH-
IIAPCKO APYIITBO ,,JIymuHa“ M3aBaso je yacomyc-O6unTeH nox Hasusom Jlyru-
Ha 9Mju je TIOKpeTay U IJIaBHM YpeRHMK 6uo nmpodecop ap [Ipnbncnas Mapus-
xoBuh. Ypebusauku ogbop unnHmmm cy npogecop Kcennja ®ypjanosuh, npo-
¢ecop Becna [lumurpujesnh n ap nnr. bparucnas Mapuukosuh. Lnm 6untena
je 610 a ojavya aKTMBHOCT YIaHOBA [IpyIITBa, a yIIO3HA ca 30MBamuMa y Ipo-
ITOCTY, anu 1 fa 6yfe mpucyTaH y papy camor JpymTsa. Y gacomucy cy
objaB/pyBaHM Haco0BY U poTorpaduje Besane 3a xuBoT LnHjapa Tokom XIX
n XX BeKa, IbJIXOB 3Ha4aj 32 pa3Boj CPIICKE KYITYpe, IbUXOBE jeIMHCTBEHOCTI
y CTUIIay 0O6pa3oBama U JONPUHOC CBEOIIIITEM Pa3BoOjy APYLITBA 11 HayKe.
BuiTeH je 1371a31o jefaHIYT MM ABAIIYT MECEYHO, CAfp>Kao JieceT UM [iBajie-
ceT cTpaHa popmara A4, porokomnuje TaTMHNYHe WV hupuindee, ca 1em1oBu-
Ma Ha LIMHI[APCKOM je3uKy, poTorpacduje, Mcedke 13 AHEBHE IITAMIIe, Majie OT-
J1ace, YeCTHUTKE.

OBoM npunmnKoM n3zBojuheMo HeKOIMKO TeMa KojuMa ce 0Baj YacOINC
6aBuo.

Y pyopuin ,,Ko je ko, wnn ,3uamenutu Linamapn y Cpbuju” - gare cy 6u-
orpaduje, usmeby ocranux: pegurepa Anekcannpa Caure Ilerposuha, npore
bparucnasa C. Mapunkosnha, Munuctpa ¢unancuja J/lase [lauya, Heypornora
JoBaHa Byua, nexapa Tome Jleka, maructpa ¢papmannje lobpore Illtepuha. Ty
cy u llunnapu goxropu Hayka — usmely ocranux, [lejan Mepakosuh, Hyphua
[Terposuh n Jparocnas Cpejouh; Inunapu nucny - bpanucnas Hymmh, Jo-
BaH Crepuja [Tonosuh, bopusoje Ilekuh u gpyryu, Te linanapu akagemuny Ha-
yKa 1 yMeTHOCTM — Brnagumup Bennmukosuh, lejan [lecniuh, JoBanka Kanuh
Mujymkosuh, CreBan Kapamara, [lejan Megakosuh, Hukomna Tacuh n Ceetna-
Ha Benmap Jankosuh.

Yacomnuc je goHOCHO 1 pyOpUKY ,,lIMHIIapCcKY je3NK Y CBaKOj NpUININ —
CPIICKO-LIMHIIAPCKN PeYHUK , HIIP: JKao mu je cee cy code 3ayseitie — Nji aeste
yale, ma tute odile santu actsate; Ca tioinegom Ha mope - Cu videre pi amare; 3a-
TUM Kpahe pumnoBeTke Ha IMHIIAPCKOM ¥ CPIICKOM je3MKY Kao LITO je 3Harve
ciiawasa og cmpiiu, UTH,.
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AxtuBHOCTH CpICKO-IMHI[APCKOT APYLITBA ,,JIymuHa" mpociaBa [uHIap-
cke cmaBe CBetn AtaHacuje, OueHall Ha CPIICKOM U IMHIIAPCKOM je3MKY; fiedje
CBEYaHOCTHM IOBOoM IIpocnase HoBe rofgune; npenasama, cakyIbarbe Iojara-
Ka 0 [Junyapuma 1 HUXOBUM NOPOAKIIAMA.

Manu ornacu cy o6jaBpuBanyu 1 4ecTUTKe wianosuma JIpymrsa: Hauioj
manoj ynyuu Maju Tepguwiuh uecitiutiiam 7. pohengau u cpehan tionasax y wikony
scenu daxa Tuya Bukitiopuja.

[Toce6HOCT 6UnTeHa unHM bubnuorexa bopucnas Ilexuh, omHOCHO y3ajaM-
Ha To3ajMuIa kwura: bubnuorexa bopucnas [lexuh gaje Ha uuitiarwe céum 4na-
Hosuma JIpywiitiea Krouie uuju cy HACn08u 0djasmweHu y panujum dpojesuma nuc-
wa. IIpujasuiiie xkrwuie u3 céoje dudnuoitiexe 3a Hosajmmwusarve ihuyu Llanu
Martuaxosuh.

Toxom 2023. ropnHe U3BpIleHa je AUTUTAIN3anuja OunteHa /lyrwuHa u He-
KIX JPYTMX apXMBCKUX YMIbeHNIA. [JurnTannsannja npuKkymbexe, cafa seh
apxuBcke rpabe, xoja ce ogHOCK Ha XuBoT l]nH1apa y beorpangy u Cpbuju npy-
»Ka MOT'YRHOCT Jja ce mmpa jaBHOCT, a moce6HO Mmabhy HapaiTaju, yrio3Hajy ca
nocrojameM I[MHIIapa Ha HAIIMM IPOCTOPMMA, OFHOCHO Jia ce off 3abopasa I
HEeCTaHKa OTPrHY Ba)kKHe YMIbeHMIIE 3a MCTOPUjCKH CTIef] IIOCTOjarba CPIICKe Jp-
Kase. [IpojexaT fururanmusanyje nogpasymMesa caMy JUIMTaIN3aLjy 4acomuca,
IpUIIPEMy 3a YMTambe II0 K/byYHUM II0jMOBIMA, PeUToBambe TeKCTa (¢ 0631pom
fla MMa HeKMX Jle/IoBa Ha IVMHIIAPCKOM je3NKy), IOCTaB/babe Ha IIAaTPopMy
Pacitiko, Ha cajt CpIICKO-IIHIIAPCKOT APYIITBa ,,JIymuHa“, cajt bubnuoreke rpa-
fla beorpaja u Ha gpyre IUruTanHe Meuje.

Maja Nikolova

Aromanians and Their Schools on the Territory of the Present-Day Serbia

(Summary)

As an ethnic community, the Aromanians emerged in Serbia at the beginning of
the 18" century. Owing to their well-developed commercial ties, modern ideas arrived
in Serbia which had an impact on the formation of the middle/burgher class. Reputable
artists, adroit politicians and great benefactors, the Aromanians entered history which
remains in memory. As they payed particular attention to education and upbringing of
their youth, the Greek/Aromanian schools were - since the year 1825 - an important
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segment in the development of the Serbian nation. As the assimilation of the Aromanian
population took place within a rather short time, the number of pupils in their educational
institutions was decreasing, which led to the discontinuation of their work during the
1880’s. Regardless of the intermissions in the operations of these municipal and private
schools, one can rightly conclude that their contribution to the spread of education and
the school system itself was quite large and that they played a special role in the history
of schooling among the Serbian people.

Keywords: Aromanians, middle-class society, education, Serbia, Lunjina.
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Documents from the Historical Archives of Kikinda about the Romani
Community from the End of the 18" Century until 1944

Abstract: This article tries to present and analyse documents about the Romani
people in Velika Kikinda from the end of the 18" century until 1944 and the end of the
Second World War in the Banat region. The main objective of the article is to reconstruct
the life of a community that was on the margins of society, neglected and invisible to the
government and city administration from their arrival in Velika Kikinda at the end of
the 18" century onwards. The documents about their existence and way of life are scarce
and they are kept in the Historical Archives of Kikinda. They are mostly of judicial type
and concern the misdemeanours and offences committed by members of the Romani
community throughout the 19" century. Information about the Roma people can be
found in civil register books of birth, marriage and death from 1895 until 1921. Data
about the community can also be traced in the documentation of the city administration
concerning the question of Romani leaders titled Knez (CPrince’ or 'Headmarn’) in Velika
Kikinda in the interwar period. The striving and sufferings of the Romani community
in the Second World War in Velika Kikinda due to the racial laws of the Nazi regime in
occupied Europe, are depicted at the end of the article.

Keywords: Romani people, Velika Kikinda, Austro-Hungary, Kingdom of Serbs,
Croats and Slovenes/Yugoslavia.

Arrival in Velika Kikinda and the Romani community in Velika Kikinda
until 1918

The first mention of the Romani people in the District of Velika Kikinda
dates from the end of the 18" century. They came to the villages and towns in the
District because of its tolerant national and confessional policy. In 1795, a certain
Stanko Karanfilovi¢ was mentioned in Velika Kikinda as the first member of
Romani community recorded by name.! The Romani people in northern Banat
were divided into three groups:

V. STAJIC, Velikokikindski privilegovani distrikt 1776-1876, Kikinda 1989, 339.
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1. household Roma people - do not speak Roma language but Serbian only.
Just a few families live in Velika Kikinda and its vicinity.

2. German and Hungarian Roma - bear the names of these two ethnic
groups and speak the German and Hungarian languages, but use the
Roma language in correspondence within their community. They are
predominantly Roman Catholics.

3. Morkuljeste - the largest group among Roma people in northern Banat
and Velika Kikinda. They have preserved their language, customs, be-
liefs. They also speak Serbian and the majority of them are Orthodox by
faith. This group adopted sedentary way of life at the end of 19" century.?

This is one reason why we lack exact data of the number of Roma from the
period before 1918. Another reason lies in the fact that censuses in the Habsburg
Empire and Austro-Hungary did not consider Roma as a distinct ethnicity and
they had to declare themselves as Serbs, Hungarians or Romanians. In the 1910
census, in the section “Other” (regarding ethnic identity) the number of 322
persons was entered to designate those that did not belong to any other nation in
previous sections.” Maybe the majority of them were members of the Romani
community, but a certain number of the Roma of Velika Kikinda probably
declared themselves as Serbs and Hungarians.

Documents from the fonds F. 4 Magistrate of Velika Kikinda (1778-1918)
about the Romani community

There are 26 documents from the archive of the city administration between
1778 and 1918 that can provide us with information about the Romani
community in Velika Kikinda. The majority is of judicial type about the
misdemeanours and offences that members of the Romani community
committed throughout the 19" century. The oldest one, written in Hungarian,
dates from 1829; therein, the notary Palffy demands that Vasa Radu, member of
the Roma* community, had to be arrested.” The document from 1852 is about

2K, MILOSAVLJEVIC, Zivot i obicaji Roma u severnom Banatu, STAV - kultura, drustveni Zivot
i umetnost, ed. M. PAvLOV, Kikinda 1976, 67-77, p. 69.

3 Historical Archives of Kikinda, Grad sa uredenim senatom Velika Kikinda 1778-1918,
Box 167. 18 399, 1910.

*In the documents and in everyday life the Romani people were called by their fellow citizens
Cigani (Serbian), Czigdny (Hungarian) and Zigeuner (German).

> Historical Archives of Kikinda, Grad sa uredenim senatom Velika Kikinda 1778-1918,
Radnicki pokret Kikinda Box 94. 907, 1829.
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Bundi$ Barbul and Mi$a Barbul who tried to avoid military service.® Police officer
Lazar Stefanovi¢ brought a criminal charge against Flora Kova¢, a Roma woman
from the city of Arad, who had stolen some goods from the market in Velika
Kikinda.” Some documents from 1857 and 1858 tell us about Arkadije Stojkov,
Ziva Barbul and Stefan Radu who were in jail because of theft.® In the year 1858,
the city administration produced a report about Nikola Stojkovi¢ who tried to
avoid military service by hiding among the Roma people.” The city
administration gave permission to cadge for Matej Barbul in 1906, which was a
common occupation for the members of the community at the beginning of the
20" century.”

The documents from the 19" century, which are kept in the Historical
Archives of Kikinda, tell us about the customs, social, economic, cultural and
health conditions of the Romani community, for they were invisible to officials
except when state and city judicial apparatus had to conduct justice in cases of
various types of criminal activities.

The Data about the Romani community in the civil registers of birth,
marriage and death between 1895 and 1921."

Austro-Hungary’s government introduced civil birth/marriage/death
(BMD) registers in October 1895. Until then, management of BMD records was
under the jurisdiction of authorities within confessional communities (Eastern
Orthodox, Roman Catholic, Lutheran, Evangelical, Hebrew etc). Civil record
books are valuable resources for the reconstruction of a part of the history of the
Romani community in Velika Kikinda. They can provide information about
birth and mortality rates at the end of the 19" century and in the first decades of
the 20™ century. Also, we can conclude that the majority members of the

¢ Historical Archives of Kikinda, Grad sa uredenim senatom Velika Kikinda 1778-1918,
Box 111. 3002, 1852.

7 Historical Archives of Kikinda, Grad sa uredenim senatom Velika Kikinda 1778-1918,
Box 127. 7358, 1829.

8 Historical Archiv of Kikinda, Grad sa uredenim senatom Velika Kikinda 1778-1918,
Box 141. 10003, 11117, 1857-1858.

° Historical Archives of Kikinda, Grad sa uredenim senatom Velika Kikinda 1778-1918,
Box 143. 10578, 1858.

10 Historical Archives of Kikinda, Grad sa uredenim senatom Velika Kikinda 1778-1918,
Box 147.17182, 11117, 1906.

1 Books are kept within the archival fonds F. 400 Mati¢na kancelarija Velika Kikinda 1895-
1947 at the Historical Archives of Kikinda.
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community lived in ‘delineated’ areas at the outskirts of Velika Kikinda,
noticing their surnames and families. Civil registers show us that the Romanis
in Velika Kikinda did not legalize church or civil marriages but lived in marital
unions that were traditional according to their customs. The lack of legal
marriage is the reason why the children from Romani relationships were in
many cases registered in front of the authorities just by their mothers, whereby
we have no information about fathers.

In the period 1895-1921, according to civil records, 194 Romani children
were born, but this may be not the exact number for a number of reasons. The
main reason is that members of the Roma communities sometimes bear
surnames similar to their Serbian and Hungarian neighbors, so some of them
were not detected. Another reason is the lack of legal marriages and there is a
probability that not all of Roma women registered their offspring. Two sections
in civil records books are the main tool for detection of the Roma people in
Velika Kikinda: location of birth and surnames typical for Romani people in the
region of northern Banat. Combinations of these sections provided us with the
number of Romani children born between 1895-1921.

The members of this community lived in the following, rural parts of the
city, at the outskirts of Velika Kikinda that almost have some characteristics of a
ghetto. Roma children were born in:

1. Mali (‘Little’) Bedem'? - 111 children.

Bedem near the railway station: five children.
Swamps near the railway station: five children.
Veliki (‘Big’) Bedem: eight children.

Bedem near the Fairground: five children.

Streets within the urban Velika Kikinda: 14 children.

The vast majority of Roma people lived in Mali Bedem, rural part of the
town which is still inhabited today by the Romani community. Some of them
lived near the railway station (Bedem and swamps) and in Veliki Bedem, which
had mixed population (the Serbs and Hungarians also lived there). Just few Roma
families lived in the ‘inner’ Velika Kikinda, with their Serbian, Hungarian,
German and Jewish neighbors. These facts are the primary indicators of living on
the margins of a society.

Romani families and newborns are identified by their surnames,
characteristic of this ethnic group such as: Stojkov, Barbul, Radu, Barbulov, Sajn,
Gan, Din, Jon, Petrovi¢ and Ferkovi¢. The surnames of Stojkov and Barbul were

O U W

12 Bedem - Serbian word for a wall, bulwark or rampart. This word is the best indicator for
the place where the Romani community lived: on the border, the edge.
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the most common in the Romani community of Velika Kikinda, with 59 and 44
newborn children bearing those surnames respectively. Yet we have to be careful,
for the surnames of Stojkov and Barbul can also be found among the members of
the Serbian community. The main distinction is the place of living: almost all of
the Stojkovs and Barbuls from the Romani group lived in Mali Bedem and other
parts of the town primarily populated by Romani.

According to the data found in civil death registers, the Romani community
had a high mortality rate of the newborns and children. A total number of 102
Romani children that had been born in the period 1895-1921 died before they
turned the age of three, due to life in poverty, communal and hygienic conditions
in the rural parts of the town where the Romani lived.

The Romani community here was not an enclosed society: many women that
were married in Velika Kikinda had been born in other towns and villages,
across Northern and Central Banat. Brides would come from Sirig, Bocar, Becej,
Basaid, Itebej, Toba, Torak, Torda, Veliki Beckerek (now Zrenjanin), Vranjevo
(now part of Novi Becej) and Velika Keca (Checea) and Otelek/Otelec (the latter
two are now in Romania).

Although the majority of the community were Orthodox Christians, some
families were Roman Catholics. Examination of civil register books gave us the
number of 50 children baptized as Roman Catholics.

The Romani community in Velika Kikinda in the interwar period (1918-1941)
- Documents from F. 60 Municipality of Velika Kikinda (1919-1941)
and F. 64 District Court of Velika Kikinda (1919-1941)

The information about Roma community in Velika Kikinda in interwar
period are very scarce. They are mentioned in just a few documents relating to
the Municipality of Velika Kikinda (Opstina grada Velika Kikinda) between
1919-1941, which are kept at the Historical Archives of Kikinda.

One document dates from the year 1924 and it is a circular memorandum of
Torontal-Tami$ (Torontal-Timis) County to all the municipalities and towns
falling within it, regarding the wandering Roma (Gypsy) caravans which could
be found on the roads that connected villages. Sometimes, these caravans held
and kept caged bears to display the animals at fairs for money, and their use was
organized and sanctioned by law.”

" Historical Archives of Kikinda, Opstina grada Velika Kikinda 1919-1941, Box 156. 1917,
1924.
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Another case from 1925 gave us some valuable data for Bedem and swamps
beside railway station, where the Roma lived. The administration of State
Railways in Velika Kikinda wrote a memo to the City Council, demanding
eviction of the Roma people who lived near the railway station. The main
reasons for such an act, according to them, were the lack of hygienic conditions
in those settlements, thieves from the community stealing from passengers,
especially foreigners, and stealing material and goods from the station. The
administration of the State Railways used references which today can be
considered derogatory and chauvinistic: that Roma people eat carcasses, that
they are source of disease, that their unidentifiable dirty women kept tramping
around, yelling and fighting, etc. The heads of some families (Sida Radu, Omer
Radu, Jovan Radu, Lenka Barbul etc.) agreed to move to another location, but
demanded of the city administration sites that excluded Mali Bedem or another
Roma settlement, as well as some money to start a new life. The case was closed
in 1930, when the City Council rejected the State Railways Company’s demand
to evict the Roma community from the settlements that bordered the railway
station."

Data about the community in the interwar period can be traced in the
documentation of the city administration concerning the issue of the Romani
leader in Velika Kikinda, called knez or birov (Headman’). The elections for a
Romani headman were held before a police representative, so that the process
could be legalised before the city and state authorities. The Romani leader
maintained peace in the community, communicated with the town authorities
and was the spokesman of the whole community, sort of their advocate. The
Headman was a town official who received salary from the city’s treasury.
According to the preserved documents, we know today the names of two Roma
leaders: Svetozar Stojkov, who was mentioned in 1930, and Milo$ Barbul, who
started to work as the Roma knez in 1934."° The headmen’s position as mediators
and peacekeepers were very tough and there were numerous assaults on them by
the members of the community, for they looked upon these as traitors. The
monthly salary amounted to 50 Dinar, but Milos Barbul fought for a raise and
succedeed in that intention: his salary as of May 1938 was 100 Dinar."

Documents produced by city administration provide us with information
about the residents of Velika Kikinda in the interwar period. The Kingdom of

! Historical Archives of Kikinda, Op$tina grada Velika Kikinda 1919-1941, Box 158. 2044,
1926.

1 Historical Archives of Kikinda, Opstina grada Velika Kikinda 1919-1941, Box 165, 168.
2505, 2853, 1930-1934.

' Ibidem.
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SCS/Yugoslavia conducted census two times between 1918 and 1941: in the year
1921 and in 1931. In Velika Kikinda, according to the censuses, the Romani
community had 190 members in 1921, and in 1931 a total of 212 members."” This
may not be the exact number, because it is likely that some Romani people
declared themselves as Serbs or Hungarians.

Also, in F. 64 District Court of Velika Kikinda (1919-1941) there are cases
related to misdemeanors and offences done by the members of the Romani
community. Pin Svetozar from Mokrin murdered Perd Ana in Veliki Beckerek
in 1925 and was sentenced to ten years of prison.'® Pera Ferkovi¢ was sentenced
to one year of prison in 1930, beacuse he stole some chickens on the market."
Rada Din was declared guilty because he committed a crime (serious injury) and
was sentenced to 10 months of prison.* There were also examples to be found in
the judicial material about the Romani people in Velika Kikinda on different
topics. Thus, Milan Barbul, Kristof Sain and Milo§ Barbul were soldiers,
wounded on the Italian front in 1916-1917, so they were receiving disability
allowance from the government.*

The Romani community during the period of the Second World War
in Velika Kikinda (1941-1944) - Documents from F. 79 Municipality
of Velika Kikinda (1941-1944)

The Romani community of Velika Kikinda was put under the racial laws
of Nazi Germany almost immediately after the occupation of the city which
took place on 14™ April 1941. They were treated as a lower race: they wore white
ribbon with inscription “Gypsy“ (Zigeuner in German).””> The Romani
community didn’t perish in the Holocaust as the Jews did in Velika Kikinda,
but their existence and safety was always under threat throughout the period of
occupation. The Ministry of Education in the occupied Serbia published a
statement in November 1941 of prohibition of attending schools for the children

' Historical Archives of Kikinda, Opstina grada Velika Kikinda 1919-1941, Box 184. 3956,
1937.

18 Historical Archives of Kikinda, Okruzni sud Velika Kikinda, Box 28. 1562, 1928.

1 Historical Archives of Kikinda, Okruzni sud Velika Kikinda, Box 31. 479, 1930.

2 Historical Archives of Kikinda, Okruzni sud Velika Kikinda, Box 41. 247, 1934.

2 The files referring to Milan Barbul, Kristof Sajn and Milo§ Barbul are found under the fol-
lowing numbers: Historical Archives of Kikinda, Okruzni sud Velika Kikinda 1919-1941, Box 151.
246, 1940; Historical Archives of Kikinda, Okruzni sud Velika Kikinda 1941-1943, Box 17. 66-67,
1943.

2 R. TABACK], Kikinda u narodnooslobodilackom ratu u revoluciji, Novi Sad 1982, 142.
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from the Jewish and Romani communities.?

On 3" and 9" January 1942, the Germans organized mass killings by
shooting in the towns and villages of the Northern Banat. In Mokrin, Velika
Kikinda, Veliki Beckerek, Banatsko Arandelovo and Dragutinovo, 150 people
were killed in the German retaliation for the murder of their three officers.

The executions of 150 people were later called “Bloody Christmas®. The
murdered civilians were accused of collaborating with the Partisan resistance
movement and many of them had nothing to do with the NOP?** but just
happened to be on a wrong place at a wrong time. The members of the Romani
community were then given a grim job: they had to put the civilians killed in
shooting onto the gallows pole, from which their bodies were hanging for 24
hours on the city square between the Kurija (Magistrate Bldg) and the
Orthodox church. Next day, they pulled the frozen bodies oft the gallows and
buried them in a mass grave between the Jewish and Catholic graveyards. Some
witnesses said that the Romanis sang loudly in defiance while carrying the
bodies to the mass grave.” In the tragic event of “Bloody Christmas®, four
members of Velika Kikinda’s Romani community were killed in the towns in
Northern Banat: Karlo Stojkov in Velika Kikinda, Svetozar Pin in Mokrin and
Rada Stojkov and Pera Ferkovi¢ in Veliki Beckerek (Zrenjanin).*

The German administration tolerated the household Romani people, but
not the members of the community who had no permanent place of living. The
people from Mali Bedem and other Romani settlements in Velika Kikinda
received ration cards from the town authorities for buying basic goods (bread
and milk) for their families.?’

One document tells us that there were some Romani people in the city
prison at the Kurija in 1941 and that the city administration spent 346 Dinar
on their nutrition.?® We do not know the reason for their imprisonment:
whether they had committed a crime or were jailed simply because they were
Romanis.

2 Historical Archives of Kikinda, Gradsko poglavarstvo Velika Kikinda 1941-1944, Box 173.
46, 1941.

* NOP stands for Narodnooslobodilacki pokret, or, the People’s Liberation Movement. Its mil-
itary structures, the Partisans, fought against the occupation forces across Yugoslavia from 1941
until the liberation of the country in May 1945.

» R. TABACKI, Kikinda u narodnooslobodilackom ratu i revoluciji, 310-312.

% Historical Archives of Kikinda, Radnicki pokret Kikinda 1846-1990, Box 5, 67. 1942.

%7 Historical Archives of Kikinda, Gradsko poglavarstvo Velika Kikinda 1941-1944, Box 19.
1604-1624, 1942.

* Historical Archives of Kikinda, Gradsko poglavarstvo Velika Kikinda 1941-1944, Box 15.
742, 1942.
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The institution of the Roma knez was under the town’s jurisdiction, too,
during the Second World War and the German occupation of Velika Kikinda.
Milos Barbul was still Headman of the Romani community and his salary was
1,000 Dinar in 1943.* This illustrates the fact that the occupation
administration had to have their man within the community in order to
maintain peace and order.

The strongest blow experienced by the Romani community came at the end
of the war and occupation when, on 22" November 1944, German aviation
bombarded the railway station in Velika Kikinda to slow down the
advancement of the Soviet troops. Bedem, located next to the railway station,
suffered huge damages, and 13 Romani people from this settlement were killed
in the air strikes. In the fonds F. 101 Skupstina opstine Kikinda (1944-1977),
among the documents that were produced by the city administration after the
war, there is a list of the Romanis killed in the bombing of the railway station:

1. Stevan Sajn - 11 years old.
Ivanka Kosti¢ - 10 years old.
Ivan Stojkov - 6 years old.
Melanija Kosti¢ - 14 years old.
Sofija Kosti¢ - 17 years old.
Milica Mitru - 35 years old.
Radojka Mitru - 14 years old.
Slavko Gan - 8 years old.
Ljubinka Gan - 3 months old.

. Omer Radu - 42 years old.

. Marina Kosti¢ - 30 years old.

. Radu Marija.

13. Radu Smilja.*
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A single glance onto the list clearly reveals that persons of all ages were
killed in the bombing. The youngest victim was only three months old, and the
Kosti¢ family suffered a devastating blow. The mother Zorka Kosti¢ lost all of
her children, daughters Ivanka, Melanija and Sofija.

* Historical Archives of Kikinda, Gradsko poglavarstvo Velika Kikinda 1941-1944, Box 24.
2653, 1943.

30 Historical Archives of Kikinda, Skupstina opstine Kikinda 1944-1977, Box 162. 15684,
1945.
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Cpban Cusues

Hoxymentn Victopujckor apxusa Kukmnga o poMckoj 3ajeqHunm
of Kpaja 18. Beka o 1944. ropune
(pesume)

Pap je mpeTeHnoBao fa ob6jacHM 1 aHANMM3UPa JOKYMEHTEe O POMCKOj 3ajeIHUIIN OF
Kpaja 18. BeKxa, OMHOCHO JJoce/baBamba Ha IPOCTOP ceBepHOr baHaTa, ma 1o 1944. rogune
" Kpaja JIpyror cBeTCKOr paTa Ha OBOM IPOCTOPY. Y pajy je IOCTUTHYT ITIaBHY L,
PEKOHCTPYKIMja )KMBOTA 3ajeHNULie KOja Ce Ha/la3MIa Ha MapIyHM JPYIUTBa, HEBU/bU-
Ba 3a Ip>KaBHY U IPafiCKy BIACT Off TPEHYTKa BIXOBOT Jjoce/baBamba. [JOKYMEHTH O XKU-
BoTy PoMa cy Bp/o peTky u IpMIMKoM MCTpaxkyBamwa cy npoHabenu y Vicropujckom
apxuBy Kukunpa. BehnHa jokymeHarta je KpMBUYHO-IIpaBHE IIPUPOJE M OJHOCHU Ce Ha
[eNMKTe Koje Cy NPpUIAJHNULIN OBE 3ajefHule MoYnMHuam Tokom 18, 19. u npse momo-
BuHe 20. Beka. VHdopManuje o mpumagHuIMMa poMcKe 3ajejHIIe MOITIe Cy ce Hahm
y MaTM4YHUM Kiburama pobenmx u ympnux on 1895. mo 1921. rogmue. Taxobe, mopa-
IV O 3ajeHUIIM MO Cy ce Hahm y JOKyMeHTaluju rpajicke aiIMUHNUCTpalLje Y Be3n
ca usbopom Bobhe Poma y Bemukoj Kukunpy, xoju je y mehyparHom neprony HasuBaH
»kHesoM"“. Crpaziame Poma y Benukoj Kukunpm tokom Hemauke okynainuje y JIpyrom
CBETCKOM pary, KaJi Cy ce HallUIM TI0f] yAapOM PacHMX 3aKOHA y HalMcT4Koj Hemadxkoj,
IIPMKA3aHO je Ha Kpajy YIaHKa.

Kmbyune peun: Pomu, Benuka Kukunpa, Aycrpoyrapcka, Kpamesuna CXC/Jyro-
crmaBuja, HagucTdka Hemauka.
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The Muslims, Jews and Orthodox Christians
in Medieval Hungary in the Mirror of Archival Documents

Abstract: The paper focuses on medieval archival documents, mostly of Hungarian,
but of other origins as well, that testify to the presence of Muslims, Jews and Orthodox
Christians in the medieval Hungarian realm. The key sources are of course charters issued
by Hungarian rulers, high nobles (both clerics and lay persons) and other institutions,
such as chapters, monasteries, etc. These sources are of different significance. The paper
tends to provide merely an overview of the most important sources for these three
populations in medieval Hungary that can be understood and observed as minorities,
particularly in the religious sense. Thus, in the words of contemporary terminology, they
were the others in medieval Hungary. Nevertheless, their presence in the archival sources
testifies to the very vivid and lively feudal life. The archival sources dedicated to the
Jews are most abundant, whilst those of the Muslims and Orthodox Christians are not
numerous to the same degree.

Keywords: Muslims, Jews, Orthodox Christians, Hungary, Middle Ages, charters.

One of the most recent trends in contemporary historiography is the study-
ing of the other and otherness in different historical periods. Having in mind the
topic of this paper, the medieval other will be in the focus. Medieval otherness has
many different aspects. For example, there are whole libraries on the position of
Jews in different medieval societies. Christians in Islamic countries and vice ver-
sa were also on multiple occasions studied by scholars worldwide.!

As far as medieval Hungary is concerned, the study of the other was mostly
concentrated on various ethnic and religious groups. The abovementioned Jewish
and Islamic communities were some of the topics, but various ethnic groups like,
for instance, Serbs and other Slavs, Cumans, Pechenegs, Jasz people, Vlachs, and
numerous other populations that were present from the formation of the Hun-
garian medieval state until its abrupt collapse in 1526 have also been studied for

! The phenomenon of other and otherness has been studied in scholarship for some time. See
e. g. Other Middle Ages: Witnesses at the Margins of Medieval Society, ed. M. GooDpIcH,
Philadelphia 1998; The most recent methodological handbook for the study of this topic Otherness
in the Middle Ages, eds. H-W. GogTz, I. N. Woop, Turnhout 2022.
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decades. Nevertheless, at this point, religious otherness will be mostly observed
through the lens of the archival sources as this paper will focus on Muslims, Jews
and Orthodox Christians in medieval Hungary.?

As to the methodology of this brief research, the archival documents that are
examined include various charters, either grant ones, or those issued by chapters,
ecclesiastical and lay authorities. Besides, there is a number of letters and corre-
spondences between different persons and institutions. As far as legal documents
are concerned, only those issued by different legal entities (rulers, archbishops
and bishops, chapters, loca credibilia, counties, and so forth) will be considered,
whilst laws themselves and law books, as well as different decrees of the Diet
(Hungarian Assembly) will be omitted on this occasion. The main character and
purpose of this paper is to provide an overview and to draw attention of the
scholarly audience to some of the most notable examples when archival docu-
ments provide information on Muslims, Jews and Orthodox Christians in medi-
eval Hungary.

The first population to be examined in the paper are the Muslims of the
medieval Hungarian realm. Narrative sources are by far the most important
ones for Islamic population(s) in Hungary during the Middle Ages. Undoubtedly,
the most significant one dates from mid-12" century, and it was written by Aba
Hamid al-Garnati, who visited the Hungarian Muslims and provides many in-
teresting data on them. Contradictorily, from our point of view today, his ac-
count is a par excellence source for representing the other and a minority, i.e. a
religious group that differed from the predominant one. But, from the point of
view of Abit Hamid al-Garnati, he was actually never interested in the other, but
in his own fellow Muslims.” In addition to this one, there are several other medi-
eval narrative sources that cover this topic.

The Muslims in medieval Hungary are found in many archival documents as
well, even though these data are not as abundant as those found in the narrative

2 Of late, the most comprehensive studies concerning Hungary and certain ethnic and
religious minorities are: Gy. Krist0, Nem magyar népek a kozépkori magyarorszdgon, Budapest
2003; N. BEREND, At the Gate of Christendom. Jews, Muslims and ‘Pagans’ in Medieval Hungary,
¢.1000 - ¢.1300, Cambridge 2010, esp. 42-68, 163-171, 190-237; B. STOJKOVSKI, Jews, Armenians
and Muslims, The Routledge Handbook of East Central and Eastern Europe in the Middle Ages,
500-1300, ed. F. CurTa, London, 2021, 298-315. See also N. KARTAL1JA, Diskurs Juzne Ugarske u
narativnim izvorima od XI do XVI veka, PhD Dissertation, University of Novi Sad, Novi Sad 2022,
33-46 with a very detailed list of sources and literature on different aspects of the other in the
Middle Ages.

3 B. STOJKOVSKI — N. KARTALIJA, The Other and the Self in the travel accounts of Southern
Hungary and Serbia in the works of Al-Idrisi and Abi Hamid al-Garnati, Romano-Arabica XVIII
(2018), Geographies of Arab and Muslim Identity through the Eyes of Travelers, 207-215.
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sources. They date back to a very early time and overlap with the visit of Aba
Hamid al-Garnati to Hungary. This confirms that for the 12" century there are
not only narrative, but also primary archival sources. Such is a document from
1111 from which it is clearly visible that the Muslims were engaged in the fiscal
activities in the royal chamber.*

The position of palatine was the highest in Hungary after the king’s one. A
converted Muslim, named Mizse, was one among those who held this position.
In the letter of Thomasina Queen Mother from 1295, there is a mention of quon-
dam palatinus Mizse, which means that he had died before the issuing of this
document.’ There is another archival source, this time of ecclesiastical prove-
nance, which is relevant for this research. It is Regestrum Varadinense, or The
Register of Vdrad, a document which preserves the minutes of hundreds of trials
by ordeal. They were collected by the chapter of the Cathedral of Varad (pres-
ent-day Oradea in Romania) and are dated to the chronological period between
1208 and 1235.° Muslims were also included in these trials by ordeal on three
occasions, and they were those who accused Christians - twice of theft, while the
third accusation remains unspecified. Being of Islamic faith, thus excluded from
many feudal customs, they had their own representatives who had sworn instead
of them and taken their part in the trials by ordeal.”

There are archival documents of other provenance that mention the medie-
val Hungarian Islamic population. This particularly applies to the 13 century
and the rule of King Andrew II. There are several documents referring to the
Muslims around Pest and their fiscal and economic position.® It is from archival
sources that one can find out about the fact that in 1217, prior to his departure to
the Holy Land, Andrew II ordered that the revenues of the Saracens of Pest
should be given to Queen Yolanda. The papal letter by Honorius III of 1221 also

* GY. GYOREFY, Diplomata Hungariae antiquissima, Vol. I, Budapestini 1992, 383.

> Magyar nemzeti levéltar Orszagos levéltara, Diplomatikai fényképgytjtemény (DF) 263 474

On Mizse see M. WERTNER, Mizse nddor és csalddja, Erdélyi Muzeum X. kotet, 10 fizet
(1893), 584-587; D. HarDI, Stranci na polozaju palatina srednjovekovne Ugarske, Peti medunar-
odni interdisciplinarni simpozijum Susret kultura. Zbornik radova, 11, eds. Ly. SUuBOTIC - 1. Z1V-
ANCEVIC-SEKERUS, Novi Sad 2010, 917-918.

¢ On the Register see GY. VAJDA, A Viradi Regestrum (1209-1235). Magyar miiveltség-torténe-
ti kiitf6 ismertetése és birdlata, Budapest 1880; L. SoLymost, “Varadi Regestrum” eds. Gy. Kristo
- P. ENGEL - F. MAKK, Korai magyar torténeti lexicon (9-14. szdzad), Budapest 1994, 713. K.
FABIAN I, A Vidradi Regestrum helynevei, Szeged 1997.

7'S. BOROVSZKY — J. KARACSONY, Regestrum varadinense examinum ferri candentis ordine
chronologico digestum, Budapest 1903, 203, 229, 276; N. BEREND, At the Gate of Christendom,
96-97.

8 Well-summarized by A. ZsoLpos, The Golden Bull of Hungary, Budapest 2022, 95.
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mentions the Saracens in Hungary that should be subjugated to the Queen.’ In
1232 there is another document on the Saracens in Hungary that mentions ex-
emption from taxes of those among these Muslims who had recently been ap-
pointed to some duties and offices.”” Another letter of ecclesiastical provenance is
the one by Archbishop Robert of Esztergom, dated into early 1232, where he
mentions a certain Samuel, salt official who had most probably been a convert
from Islam, but who did not embrace his new religion. Moreover, he was even
excommunicated by the said archbishop."

Charters and other archival sources are very important source materials
relating to the Jews in medieval Hungary. This population was well-known to
Hungarians already in their ancient homeland. It is unclear if some of these
populations that had practiced Judaism arrived in Carpathian Basin with
Hungarians, but from the 10" century onwards ample evidence tells of Jewish
presence in the young medieval state of Hungary."”? From the 11" century on, one
can follow their presence through various archival documents and other sources.
The Jews were subject of numerous laws of Hungarian kings, and mentions of
them are found in other source materials for the Middle Ages."

Nevertheless, when it comes to charters, as the most important diplomatic
sources for the medieval Hungarian history, a large amount of them can be
traced from the 13" century onwards. As to the age of King Andrew II, there are
different information about the Jews in Hungary therefrom. In historiography
there is a well-known case of a Jew named Teha who was a member of the royal
chamber and whose family owned a village in the Sopron County. First, it was
granted to Teha’s father, and then to this prominent Jew. It seems that many of
Hungary’s Jews were engaged in financial matters and were responsible for eco-
nomic activities, most probably commercial activities, long-distance trade and
many were merchants themselves, too."

° A. THEINER, Vetera monumenta historica Hungariam sacram illustrantia I, Romae 1859,
13, 30.

1 Codex diplomaticus et epistolaris Slovaciae 1. Tomus, Inde ab A. DCCCV usque ad A. MC-
CXXXV, ed. R. MARSINA Bratislavae 1971, 274.

' A. ZsoLpos, The Golden Bull, 118-119.

Robert was most probably of French origin and he was the archbishop of Esztergom from
1226 until his death on November 1 1239. On his career cf. M. BEKE, Rébert, ed. M. BEKE, Eszter-
gomi érsekek 1001-2003, Budapest 2002, 98-103; A. ZsoLpos, Magyarorszagi vildgi archontologid-
ja, Budapest 2011, 81.

2 Gy. Kr1s10, Nem magyar népek, 179-180; A. ZsoLpos, The Golden Bull, 170.

13 A. Friss, Monumenta Hungariae Judaica-Magyar-Zsidé Oklevéltdr I. Budapest 1903 is a still
very valuable collection of published archival documents on medieval Hungarian Jewry.

!4 There are several archival documents that help reconstruct the career of Teha and his
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A great linguistic dispersion can be found in the documents dealing with the
medieval Jewry in Hungary. There are, of course, numerous Latin documents,
charters, letters, certificates and so forth. As to the 13" century, one can follow
different letters and donations by kings and other authorities, as well as the priv-
ilegium for Jews issued by King Béla I'V. Besides the said Teha, there was also a
Fredman, another Jew and member of the royal chamber. Several documents
concern possessions of Jewish citizens."

In addition, there are archival sources in Early New High German language.
For instance, there is a document of certain Ichmann der jud von Haimburch,
dated on 24" January 1375." Numerous grants in Early New High German can
be found during the Angevin Age (1301-1382) as well as during the rule of King
and Emperor Sigismund of Luxembourg (1387-1437)."” The largest number of
documents present interest paid to Isserlein from Bruck an der Leitha in Austria,
who was at the beginning of the 15" century undoubtedly one of the most im-
portant creditors among the Jews in Central Europe."

When the corpus of the charters where Hungarian medieval Jewry is ana-
lyzed, the largest number of documents is dedicated to the Jews living in border
areas with German lands. Thus, it is no surprise to see that Sopron and Pozsony
were true Jewish strongholds, although there were important communities else-
where, like in Esztergom, Székesfehérvar or particularly Nagyszombat. As re-
gards the latter, there are some interesting documents from the age of the
Hunyadis. Nevertheless, until the end of the medieval Hungarian kingdom,
Pozsony was the city about whose Jewry the largest number of documents has
been preserved.”

It is very interesting and valuable to mention at this point a document in
Hebrew, possibly connected to the present-day region of Vojvodina, more pre-
cisely Syrmia. This data is found in a rabbinic responsa, a peculiar type of letters
that distinguished Jewish scholars (mostly rabbis) sent to different religious au-
thorities across Europe. The said letter can be read in the work of one of the most
prominent Jewish scholars of the late 12 and the first half of the 13" century

family: J. BELITZKY, Sopron vdrmegye torténete elsé kotet, Budapest 1938, 375, cf. n. 1-2; N. BERr-
END, At the Gate of Christendom, 116-120; A. ZsoLDos, The Golden Bull, 170.

15 A. Friss, Monumenta Hungariae Judaica, 6-61.

' Magyar nemzeti levéltar Orszagos levéltara, Diplomatikai levéltar (DL) 41965.

17 A. Friss, Monumenta Hungariae Judaica, 92, 110, 115-146.

'8 On Isserlein see E. BRUGGER - B. WIEDL, Regesten zur Geschichte der Juden in Osterreich im
Mittelalter Band 5: 1405-1418, Wien 2022, 8; he is mentioned in numerous documents, see the
register and the list of documents id. 314.

19 A. Friss, Monumenta Hungariae Judaica, 92, passim.
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Isaac ben Moses Or Zarua of Vienna (c. 1180-c. 1250). He composed his monu-
mental work entitled Or Zarua around 1250 and among other letters and re-
sponses one can read on the engagement of the boy from Jarak in Syrmia to a girl
in Nyitra. If the presumption that Yrq mentioned in the responsa in Hebrew lan-
guage is indeed Jarak in present-day Syrmia, near the city of Mitrovica, this
could be the earliest mention of Jewish population in Southern Hungary.*

The Orthodox Christian population in medieval Hungary included com-
munities of different ethnic origins. There were Greeks, Serbs, as well as Vlachs,
a very peculiar population during the medieval period, and also Ruthenians.
Herein, only those documents that treat these populations as religious groups
will be discussed. When it comes to Greeks, the oldest surviving document is a
grant charter of the first Christian King of Hungary Stephen I (998-1036) to the
nuns of the Greek monastery of Veszprémvolgy. This charter is interesting from
many points of view. Firstly, this is the only surviving archival document issued
by a Hungarian ruler in the Greek language. Secondly, it is a valuable example of
the impact of Byzantine diplomacy and chancery in Hungary. The donor, by this
charter, confers numerous possessions and privileges to the Greek nuns and ex-
empts them from the jurisdiction of the King, the Queen and any other state or
ecclesiastical power and authority, including the Byzantine Metropolitan of
Tourkia.”!

Archival documents concerning the medieval Serbian Church are not as nu-
merous as those that treat the feudal life of the Serbian noblemen in late medieval
Hungary. The main reason for this is that Serbian noblemen, either despots or
military commanders, left trace in the archival documents primarily as feudal
barons of medieval Hungary. In the eyes of the medieval Hungarian rulers, they
were recognized as military leaders and barons who were granted possessions by
the kings for their faithful service. Their main obligation was to participate in
military campaigns, not only against the Ottomans, but also against the

» Gy. WELLESZ, Izsdk b. Mdzes Or Zarua és ez tireghi zsidok, Magyar-zsidé szemle 21 (1904),
370-373; Hebrew text and Hungarian translation of this document by G. Komoréczy - Su Spit-
ZER, Héber kiitforrdsok. Magyarorszag és a magyarorszagi zsidosdg torténetéhez a kezdetektdl 1686-
ig, Budapest 2003, 166-167. B. STojkoVvski, The first possible mention of Jews in Southern Hun-
gary, ed. R. STOJSAVLIEVIC, Sinagoge i jevrejsko naslede u jugoistocnoj Evropi, Novi Sad 2021, 68-70
with an English translation of the document.

I The charter was a subject of many scholarly researches over the last century and a half and
still represents an important topic for study. There are other hypotheses and arguments about this
charter concerning the issuer, since there are suggestions that it is predecessor and father of
Stephen I, Prince Géza, baptized also under the name Stephen. B. Stojkovski, The Greek Charter
of the Hungarian King Stephen I, Zbornik radova Vizantoloskog instituta 53 (2016), 127-240. There
are still ongoing researches on this topic, particularly in the Hungarian scholarly circles.

82



Habsburgs in Austria, Bohemia and elsewhere. They do not appear often in con-
nection to their religion in the Latin charters issued by Serbian despots, members
of their families or other noblemen of Serbian origin.**

Nevertheless, there is a certain corpus of medieval charters issued to the
monasteries of Mount Athos by some Serbian noblemen in Hungary. These doc-
uments were all written in Serbian Slavonic and are a valuable contribution to the
linguistic diversity among the archival documents relating to the Orthodox in
medieval Hungary. Those charters were issued to the monastery of Chilandari
(Hilandar), Serbian cloister on Mount Athos erected in 1198 by the first Serbian
archbishop (at that time hieromonk) Sava and his father, formerly Grand Prince
Stephen Nemanja, then monk named Symeon. Practically, all of the medieval
Serbian rulers donated numerous possessions to Chilandari. It became the cul-
tural and spiritual center of the Serbs throughout centuries.” Besides Chilandari,
some other Athonite monasteries were supported by the Hungarian noblemen of
Serbian origin.

The practice of donations to this monastery was also continued by the Serbi-
an noble elite in Hungary. The despots from the House of Brankovi¢ had started
very early to issue charters for the benefit of Chilandari. In the despots’ residence
of Kupinik in Syrmia, Despot George (Porde) Brankovic issued a charter on 20™
March 1486.* In 1495, Despot George with his brother Despot John (Jovan) and
their mother Despoina Angelina issued a charter to the monastery dedicated to
Saint Paul on Mount Athos (Agiou Pavlou), too. This Athonite cloister was gen-
erously helped by members of Brankovi¢ family from the end of the 14" century,
thus this donation was considered to be a continuation of the help to Saint Paul’s
brethren.” In the period between 1 September 1495 and 31 August 1496, Des-
pots George and John Brankovi¢ and their mother Despoina Angelina issued -
once again at their residence in the Kupinik Fortress in Syrmia - another charter
for the benefit of Chilandari, in which they promised to help the monastery with
a yearly amount of 1000 gold coins.*

2> The collection Monasterium provides good references for this topic, cf. https://www.
monasterium.net/mom/RSChartersHun/collection (cons. May 21, 2025)

» Among a very large number of bibliographical units on Chilandari (also spelt as Chilandar,
Hilandar or Khilandari), two monographs in English will here be recommended for the history of
the monastery: D. BogpaNovi¢ - V. J. Duri¢ - D. MEpakoviC - M. DorpEviI¢, Chilandar,
Monastery of Chilandar 1997; S. PETkovIC, Chilandar, Belgrade 1999.

2 K. Mi1TroVIC, Povelja despota Dorda Brankovica o ktitorstvu nad Hilandarom, Stari srpski
arhiv 5 (2006), 229-239.

» K. MrTroVIC, Povelja despota Dorda, Jovana i Angeline Brankovi¢ manastiru Svetog Pavla,
Stari srpski arhiv 6 (2007), 209-220.

26 K. NEVOSTRUJEV, Tri hrisovulje u Hilandaru, Glasnik Srpskog ucenog drustva 25 (1869),
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There are two more charters, i.e. primary archive sources issued by Serbian
noblemen in Hungary from the Brankovi¢ family, that are relevant for this top-
ic, and - unlike the sources relating to the Muslims or Jews — these are not fa-
miliar to broader academic circles. Thus, this concludes the listing of all rele-
vant documents intended to be presented in this overview. Chronologically, the
next one dates from the 23™ July 1499. By this charter, Despot John and Ange-
lina Brankovi¢ made a donation to the monastery of Esphigmenou on Mount
Athos, which had generously been helped by the Serbian Despot George Bran-
kovi¢ (1427-1456), grandfather of Despot John. Despot George is considered to
have been one of the ktetors of the monastery, and with this 1499 charter, also
issued at Kupinik, Despot John Brankovi¢ took all obligations of his grandfa-
ther.”

Apart from the Brankovices, there were other highly prominent noble fami-
lies of the Serbian origin that moved to Hungary. Such was the Jaksi¢ family,
among whose members the most prominent were Demetrius (Dmitar in Serbian)
and Stephen (Stefan). The former is particularly known as one of the most im-
portant military commanders and a quite brave soldier himself during the age of
King Matthias Corvinus. Stephen was also known for bravery and participation
in numerous military campaigns. His daughter Helen (Jelena) married Despot
John Brankovi¢. Through this marriage, Helen considered herself a part of the
Brankovi¢ family with all of their obligations, that included ktetorship, too, even
after the death of her husband John Brankovi¢ in 1502. Helen issued a charter in
Buda, most probably in 1503, to the monastery of Chilandari.?® Finally, there is a
charter issued in Nagylak, the center of the large possessions of the Jaksi¢ family,
also to Chilandari. It was issued in 1506 by Milica, Stephen’s spouse, with her
sons Stephen and Mark(o) Jaksi¢. They made an obligation to help the monastery
with 130 ducats per year.”

These charters are not only valuable and peculiar diplomatic documents, but
give more interesting data for this topic. Firstly, they are rare written monuments
of diplomatic practice in the Serbian Slavonic language issued in late medieval
Hungary. Furthermore, they provide a very important representation of late me-
dieval ideology of some representatives of the Serbian elite. On the one hand,

274-277.

77 L. PETIT - W. REGEL Actes D’Esphigmenon, in: Actes De LAthos III. Vizantiyskiy vremennik’
prilozhenie k' XII tomu (1906), 45-46.

2 K. M1TrROVIC, Povelja despotice Jelene Jaksi¢ manastiru Hilandaru, Stari srpski arhiv 7
(2008), 195-203.

» T. LEBER, Milica Jaks$i¢’s Charter for Hilandar Monastery (1506), Initial. A Review of Medi-
eval Studies 7 (2019), 115-138.
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they were Hungarian barons in the service of Hungarian rulers, but on the other
they were bearers of the memory of once strong medieval Serbian state. The most
prominent Serbian noble families, those of Brankovi¢ and Jaksi¢, continued the
practice of making donations to the monastic communities on Mount Athos,
especially the Serbian foundation on Mount Athos, the monastery of Chilan-
dari.*

At this point it is important to stress that the term Greek was not exclusively
an ethnonym, but the term Greek rite was used to cover all Orthodox Christians.
A very good example is a charter in which Jowanichius metropolitan of Belgrade
(1479) is mentioned. Firstly, this refers to the metropolitan of Transylvania, who
resided in present-day Alba Iulia (Gyulafehérvar). Of the several relevant char-
ters, the oldest one was issued in 1479 by King Matthias Corvinus, and the latter
ones by King Vladislaus II Jagelonnian in 1491 and 1498 respectively. The former
charter has several important topics. One is the exemption of Orthodox Vlachs
(priests and serfs) from paying the obligatory tithe. Furthermore, the monastery
of Saint Archangel Michael in Munkacs is subjugated to Metropolitan Joanichius
of Transylvania, who is mentioned as the one of Belgrade. This document also
confirms the existence not only of Vlachs (Romanians) who had practiced their
Orthodox faith and had an ecclesiastical network, but also of a Western Slavic
Ruthenian population which also fell under the jurisdiction of the Transylvanian
metropolitan.”

‘Vlachs’ was a term used for both Romanized population (ancestors of mod-
ern-day Romanians) and pastoral population. Vlachs as an Orthodox population
were noted as such by Pope Gregory XI writing to the archbishops of Esztergom
and Kalocsa; the Roman pontifex states multitudo quorumdam populorum, qui
Valachones vocantur, et vivunt secundum ritum et scisma Grecorum et sunt sim-
plices homines.”

% See the most recent study B. STojxovski, Kult Svetog Save kod Srba u Ugarskoj do kraja
XVI veka, Sveti Sava i Domentijan, eds. D. Bojovi¢ - J. ST0S1¢, Ni§ 2024, 301-315.

' DL 36886; 1. Puscar1u, Metropolia Romdnilor ortodocsi din Ungaria si Transilvania: studiu
istoric despre reinfiintarea metropoliei, dimpreuna cu o colectiune de acte, Sibiiu 1900, 3 was a
partisan of the opinion that there was a metropolitan of Transylvania much earlier in
Gyulafehérvar. On the other side, Laszl6 Makkai thought that priests in Transylvania were under
the jurisdiction of the Metropolitanate of Wallachia. See L. MAKKAL, Transylvania in medieval
Hungarian kingdom (896-1526), eds. L. MAKKAI — A. M&csy, History of Transylvania Volume 1.
From the Beginnings to 1606, New York 2001, 576-579 with a detailed discussion on the
Romanian clergymen and hierarchy in medieval Transylvania and their relation to those of
Wallachia and Moldova.

32 Documenta Romaniae historica. C. Transilvania Volumul XIV (1371-1375), ed. A. RAD-
UTIU, Bucuresti 2002, 492-493.
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Archival sources are also very important for the network of Orthodox
churches in Transylvania that belonged to the Vlachs. Most of them were wood-
en chapels, known as capella olachorum, and all but one were located on the es-
tates of Hungarian noblemen, with a large number of them near the Maros river.
The one exception is the round church at Guraszada, in Hunyad County, built of
stone and with the permission of King Andrew III to Ilyei family. Archival doc-
uments are in many cases primary sources that help to establish at least some
history of these churches and to help to create a broader picture of the quite nu-
merous Orthodox population of Vlachs (Romanians) in Transylvania in the me-
dieval period. Having in mind the fact that the larger-scale settlement of this
population had started toward the end of the 14" century, the number of docu-
ments preserved increased from this period onwards to reach their peak during
the 15" century.”

The ecclesiastical situation in Transylvania itself was in fact far more compli-
cated. There were severe conflicts between the Latin Church and that of the
Greek-Slavonic rite, with often overlapping jurisdictions. This situation was par-
ticularly difficult prior to 1430s, and thereafter. Nevertheless, subsequent to the
Council of Ferrara-Florence it seems that on the ground the situation was a bit
relaxed, in spite of the continued conflicts and tensions in the region. Thus, ar-
chival sources are here important not only to confirm the existence of a certain
Orthodox population of various ethnic origins, Vlachs and Slavs, but also to help
one solve numerous difficulties and obstacles when trying to study these popula-
tions.

To conclude, the archival documents related to the Muslims, Jews and Or-
thodox Christians in medieval Hungary are of different provenance. They were
issued in several languages, by different institutions and persons. In order to pro-
vide a complete picture of these religious groups and populations in Hungary
during the medieval period, it is very important to study these archival docu-
ments. They are not numerous, particularly compared to the sources relating to
the Roman Catholics or different rulers or nobles. In spite of that, they are pecu-
liarly significant source material for the medieval Hungarian realm.

3 L. MAKKAL Transylvania in medieval Hungarian kingdom (896-1526), 567-575.
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bopuc CrojkoBckn

MycnumaHm, JeBpeju 1 IpaBocIaBHM XpumhaHu y CpeilbOBEKOBHO]
Yrapckoj y ornegany apXuBCKHUX JOKyMeHaTa
(pe3ume)

Y pany ce maje mperien TUIIOBA apXMBCKMX JOKYMEHATa, Y3 IOjefVIHE IpUMepe,
KOji CBelo4Ye O MYCIMMaHNMa, JeBpejuMa U IMpaBOCTaBHUM XpulthaHuMa y Cpefimbo-
BEKOBHOj Yrapckoj. Ibuma cBuma je 3ajemHMYKO TO Jja Cy IPeNCTaB/bali, U3 CPENHHO-
BEKOBHOT acIIeKTa I0CMATpPaHo, gpyiol 1 a Cy OM/IM BepcKa MamIHA Y YTapcKOj TOKOM
cpenmer Beka. Kopryc nsBopa Koju je pasmMaTpaH y pajly OIHOCU Ce€ Ha pasHe BpCTe
II0B€/ba, MaXOM JIOHAIIVIOHUX, /I ¥ Ha IJCMa, Te JPyTe apXMBCKe JOKYMEHTE.

axo je o MycmuMaHuMa y Cpefil>OBEKOBHO] YTapCKOj OCTasIo IIpe CBera MojaTaka
13 HApaTMBHUX M3BOPa, IPBEHCTBEHO apaIICKe ¥ BU3AHTHUjCKe IPOBEHMjeHIIMj€e, TI0CTOj I
9MUTaB KOPIIYC II0BE/baA KOje CBENOYE O MYCIMMAaHNMa, OFHOCHO, KaKO MX M3BOPU Ha3u-
Bajy, Capanennma wm Vicmannhannma. Jemas eo ce OZHOCY Ha MyC/IMIMaHe U BJIX0OBa
Hace/ba 10 YTapcKoj, HOCTOj! ¥ IOMeH HanaryHa Mipkea, 1o cBeMy cyziehn mycmmana
KOHBEPTUTA, a Bapagcku peluciiap Takohe HaBOaM HeKe MyCIMMaHe y YrapcKoj.

O jeBpejckoj momynanyju Ha TIy CpeilbOBEKOBHE YrapcKe, ITaK, 0CTA0 je 3HavajaH
KopIyc jokyMmeHara. OBa mrefjpa apxuBcka rpaba cBefoun o JeBpejuma Koju Cy XuBemm
y ypOaHUM cpefyHaMa, BOLWIN IIOC/IOBE, @ HEKM Off BbUX CY IMaJI M BUCOKe QyHKILje
Ha JIBOPY M y Kpa/beBCKOj KOMOPH. 3aHMM/bIBO je /ia je 13a CpellbOBEKOBHE jeBpejcKe
3ajefHuLE Y YTapCKOj OCTasIo I JOKYMeHAaTa Ha paHOM HOBOM BMCOKOHEMAYKOM je3UKY,
a1 jefiaH Kpajibe crienndnyaH U3BOp Ha XeOpejckoM, a BepoBaTHO/Moryhe Be3aH 3a
JeBpeje y Cpemy.

IlITo ce, Ha Kpajy, MpaBOCIaBHUX XpuithaHa TudYe, HajcTapyju JJOKYMEHT je IIO-
Be/ba Ha TPYKOM jesuKy MaHacTupy y Becnpemy. OBy mOHal[MOHY IOB€/bY TaMOIIILIM
kanyhepumama nsgao je HajseposatHuje Credan CeTn, nmpsu yrapcku kpasmb. 1ITo ce,
maK, Braxa (mpeTeya gaHammux PymMyHa Tide), OHM ce TaKohe CTOMMIbY Y HEKUM MO-
Be/baMa, a OBM apXMBCKM JOKYMEHTH CY 3HaYajaH M3BOP M 3a PEKOHCTPYKIINjy MpeXXe
IIpKaBa Koje Cy IpMIajiajie BIANIKoj momymanuju. Cpou ce y yrapcKuM CpeOoBeKOB-
HJM JJOKYMEHTVIMa CIIOMUEY TOTOBO MCK/BYYMBO Y KOHTEKCTY yrapcKuxX 6apoHa 1 cpII-
CKUX JIECIIOTA Y YTapCKOj, OGHOCHO CPIICKMUX BenuKaia. Ho, mocroje u JoHaIoHe I10-
Be/be CBETOTOPCKMM MaHACTMPMMa Ha CPIICKOCTIOBEHCKOM je3MKY YrapCKUX BeIMKalla
CPIICKOT IIOPEKJIa.

OBaj nperes oKasyje KaKo IIOCTOjM BeMKa Pa3HOBPCHOCT Y apXMBCKUM JIOKY-
MEHTMMa KOj!i Ce OfJHOCE Ha TPU peNurujcke Tpymnauuje y CpefmbOoBeKOBHOj YTapcKoj:
MyCIMMaHe, IpUIafHIKe jyfan3Ma, Te IIpaBociIaBHe XpuihaHe, HeBe3aHO 32 €THUYKY
IPUIAHOCT.

Kipyune peun: mycnmuMany, JeBpeju, mpaBociaBHy xpuinhanu, Yrapcka, cpefmbiu
BeK, ITOBeJbe.
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UDC 94(=411.16)(497.113 Srem)
Hejan Mocrapnnh

Apxuscka rpaha o JeBpejuma y Cpemy
- Cehame Ha )XUBOT jegHOT Hapoaa —

Ancrpaxkrt: IlpunagHunm jeBpejcKor Hapofia OCTaBW/IN Cy 3Ha4ajaH TPar y MICTOPH-
jU M CBaKOJHEBHOM >XMBOTY Ha mpoctopuma Cpema. IbuxoBo MacoBHMje mocebaBambe
Yy jy’KHe obmacTi yrapckor siena AycTpoyrapcke nMiepuje 3abenexeno je kpajem XIX
BE€Ka, IpeMJa Ce Y UCTOPUjU OBMX IIPOCTOPA IIOMUILY U Y PAHMUjUM IIEPUOAMMA, YITIAB-
HOM Y ynosu Tpropaua. CrajHuM HacTamyBameM y CpeMy JeBpeju Cy CTEK/IN OfiroBa-
pajyha Bepcka, conmjanHa 1 eKOHOMCKA IpaBa. baBuim cy ce pasHUM Jie/laTHOCTVIMA —
HajIpe TPTOBMHOM U 3aHATCTBOM, @ IOTOM U SPyTUM 3aHMMamuMa. ITogetkom [Ipyror
CBETCKOT paTa MOYMIbE CHMCTEMATCKM IIPOTOH U CTPAJAmhe jeBPejCKOr CTAHOBHMUINUTBA.
OBa ncTOpMjcKa 30MBamba pe3yaTupana Cy YNmbeHNIIOM Jia je ¥ IOCTepaTHOM IIepHony
6poj Jespeja y Cpemy cBeieH Ha cuM60/IMuHy 6pojKy. MHOIH €Y y JIOTOpMMa CTpagam
VIV Cy TPajHO pace/beHN. ApxmBcKa rpaha xoja ce gyBa y Vicropujckom apxusy ,,Cpem”
u3 CpemMcke MUTpoOBUIIe HajIIOY3/JaHMj€e je CBEJOYAHCTBO O XMBOTY U Pajly jeBpejcKe
3ajeguuie y CpeMy. Y 0BOM pajiy IpeficTaB/beHa Cy ofabpaHa JOKyMeHTa I3 apXMBCKIX
¢doHp0Ba KOja caip>ke HoflaTke o JeBpejuMa ca mozpydja Cpema. Vpeja ayropa papga je
71, y3 IICaHe M3BOPe cadyBaHe Y OBOM apXMBY U, IeMMMIYHO, Mysejy Cpema, mokaxxe
IPUCYCTBO JeBpeja Kao CTaTHO HAaCe/beHNX CTAHOBHMKA KOj Cy OV [1eo aIMMHICTPa-
Luje, IpocBeTe, TProBUHE, 3aHATCTBA Te, HAXKAJIOCT, CTPajjarba Ha IOAPYYjy afMUHN-
crpatusHe Teputopuje Cpema y Perry6miy Cp6oujn.

Kipyune peun: Jespeju, CpeM, apxmBcKa JOKYMEHTa, apXUBCKY (OHJ, aMUHU-
CTpaluja, MaTU4YHe KbITe, IPOCBeTa, IPUBPEJa.

CTpyKTypy MHOTIMX BaXHUX apXUBCKMX (oHAoBa VIcTOpujcKor apxuBa
~-Cpem“ y CpeMmckoj MuTtpoBuiu 4nHM 1 apXmuBcKa rpaba koja ce ogHoCHU Ha
JKMBOT jeBpejCKOT CTAHOBHMIITBA Ha mpocropuma Cpema.! Kako cy nmosHare
VICTOPUMjCKEe OKOMTHOCTY M XOJIOKAyCT JNOBENIN IO HECTaHKa jeBPE€jCKOr CTa-
HOBHUIITBA Ca OBOT Iofipyyja op Bramrhy HesaBucue [Ip>xaBe XpBarcke, pac-
II0JIOKVIBA apXMBCKa rpaba jour Buine 061ja Ha 3HaYajy Ka0 HEITOCPERTHO IVCa-
HO CBE/IOYaHCTBO O )KMBOTY U pajly JeBpeja Ha 0BOM Mo pyyjy. tbeHo ucrpasku-

' IToppyujem Cpema y 0BOM pajly cMaTpajy ce afMUHICTpaTuBHA Hoapyyja Ipaga Cpemcke
Mutposune n onmtyna Hlnn, Pyma, Crapa Ilasosa, Vpur, Vubuja u [Tehnnmnm.
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Bambe I IIpe3eHTalllja 3HayajaH Cy JONPMHOC HeroBamwy KyaType cehama Ha
IIpUIIaJHMKE HApOZa KOji je OCTaBMO 3HaYajaH Tpar y UCTOPUjU CPEMKUX I'pa-
nosa 1 Hacesba. [lomary o 60paBKy u papy JeBpeja Ha npoctopuma Cpema fia-
tupajy us XVIII Beka, npemza cy OHU HeCyMBUBO OMIN IIPUCYTHYU U Y pa-
HV[j/IM BEKOBVIMa, HAPOUUTO Y OCMAHCKO fjo6a. IbuxoBo MacoBHUje Hacerpa-
Bame, Koje je MPeTXOIHO IIAPCKMM OjyIyKaMa Xab30ypiukor fBopa y beuy u
YTapCKMX Kpa/beBCKMX BIACTYU OMIO 3a0pamyBaHO, IOYNIbE OC/Ie YKUAAba
Bojue rpanune nocnepmux genennja XIX Bexa. bpojHocT jeBpejckor cra-
HoBHMIITBA y CpeMy 6ma je HajBeha moyeTkoMm XX Beka, #a 6u nocse JIpyror
CBETCKOT para Taj 6poj mocrao cumbonmyan.” [lopen cauyBaHe apxuBcke rpabe,
0 >KMBOTY OBOT Hapoya Ha mpocropruMa CpeMa cBefjoue jeBpejcka rpobspa, Ma-
106 OjHM CIIOMEHNIIV ApXUTEKTYpe, YCMEHO Npefiaibe ¥ M3BeCcTaH Opoj My3eo-
nomkux ¢pororpaduja, JOKyMeHaTa U peMeTa.

Y papy cy mpencraB/beHn offlabpaHy apXMBCKM TOKyMeHTH VIcTopujckor ap-
xuBa ,CpeM?, ajiu u Apyru M3BOPU M CIIOMEHULIM KOjyU Cy BepaH JOKa3 Io-
CTOjatba 1 yJore JeBpeja y pasHUM 00/1acTMMa jaBHOT ¥ IIPUBATHOT XMBOTA Ha
oBoM npocropy.* OBaj apx1B je jejiHA YCTAHOBA 3aLITHUTe, CpehuBamwa 1 Ko-
punrhema apxuscke rpabe Ha mogpyujy agMuHucTparusHor nogpydja Cpema y
Peny6nmuuy Cpbuju. Pacrionaske ca mpeko 1400 apxuBckux GOHIOBa BpeMeHC-
Kor pacnona og noyetka XVIII Beka o jaHammux gana. Ilojequan crapuju
apXMBCKM GOHIOBM KOju cafpyke MOfjaTKe O JeBpejuMa KaTeropICcaHu CY, 10 Ba-
xxehum 3akonuma Perry6onuke Cpbuje, kKao KyaTypHa JoOpa BeTMKOT U U3Y3eT-
HOT 3Havaja.

JeBpeju cy Ha npocrop jy>xHe Yrapcke u Cpema /10/1asuiy yIIaBHOM 13
3eMaspa vicTouHe EBporlie, ay 1 13 OKOJTHUX Je/0Ba TaJallmber Xa630ypuikor
napcrBa. Meby muMa je HajBu1e 6110 Tpropalia 1 3aHaT/INja, @ KACHYje MHYC-
TpUjaala, 1eKapa, agBokara. Heku cy y cBojuM cpepyHama Ouiu yriegHn
rpahaHm Koju cy yTuijanm Ha BUXOB pasBoj. Y Hajsehoj Mepu 6mmm cy npucyT-
HI Ha nofipy4jy Cpemcke Mutposute, Pyme u Illnga.” JlokyMeHTH yrapckmux

2 IIpema nonucy y Penry6muum Cp6uju us 2022. rogute, Ha moppydjy Cpema >XMUBU IIPEKO
284000 cTaHOBHMKA PasIMYNTUX HALMOHATHOCTM.

* Vicropujcku apxus ,,Cpem” ydecTBoBao je y MehyHaponHoM mpojekTy ,,Jerusha” peanmnso-
BaHoM 2020. ropuHe. ITpojekar je mogpasymeBao eBUAeHTUpabe apXUBCKe rpahe ca mogarmma o
JeBpejuMa apXMBCKMX YCTaHOBA LIMPOM CBETA.

*Y nuspy cBeobyxBaTHUjEr IpuKas3a CBEIOYAHCTaBa O XMBOTY U Pafiy CPEMCKUX JeBpeja, ¥
papy cy kopuuthenu nojepuuu fokymentn Myseja Cpema n3 Cpemcke MuTpoBuLie i JOKYMEHTH,
OffHOCHO ITyO/IMKaIMje IPYTUX UCTPAXKMBada KOjI €y ce 6aBIIM OBOM TEMOM.

> JeBpeju ce Kao cTaHOBHMIY faHalIme CpeMcke MUTpOBMIle IPBU ITyT OMMILY 1786. ro-
IVHE KaJa je y IOMICY CTAHOBHUINTBA eBuieHTHpaH [laBus JleBu. Tek HEKONMMKO flelieHNMja Kac-
Huje 3abenexxe je bemxapy JIMxTeHIITajH Koju je 1823. ropuHe a0 IPUIIOT 3a M3rpajiby OOMHY-
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napmHapHuna ¢ noyerka XVIII Beka IOMUbY jeBpejcKe TProBlie Koju Ipesa-
3ehu rpannue npopgajy cBojy po6y u miahajy napusncke Tpomkose. Ouy Beh
Tafia II0Ka3yjy TeHJeHLMjy 3a CTATHUM HacTamuBamweM, n3Mehy ocranor u Ha
nonpyyjy Cpema. Y Tom cmuciry Yrapcku cabop 1729. rogyuHe 3aKOHCKMM 4J1a-
HOoM 19 nmoTBphyje pannjy mapcky 3abpaHy o HaCTambUBamwby JeBpeja KojuM je oHa
IpoLIVPeHa M Ha NOAPYyYje Tafallbe XpBaTcKe TpojeHe Kpa/beBIHE. JeBpejcKI
TproBuy 61y cy ontepeheHn TomepaHIjCKOM TaKCOM Y APYTMM HaMeTuMa
CBe JIOK Ce IbJXOB I0/I0XKa] Y Xa630ypLUIKOM LIapCTBY HMje M0OO0JBIIA0 MOCTIe
laitieninia o wionepanyuju napa Jocuda II. V13 oor akra he 1783. rogune npo-
ucrehy HOBM MaTeHT KOjuM je YHanpeheH mpaBHU 1o10Xaj JeBpeja. [Jo3Bo/beHn
Cy UM 3aKyI 3eM/be — y3 YCJIOB Ja je camu o6pabyjy, kao u mpaBo cnobomHor
KpeTama, UCIIOBelaha Bepe 1 IIKonoBama. Kao jesuk koMmyHukanuje meby
JeBpejuma opipeheH je Hemaukm, a XeOpejCKM je3UK je 0CTA0 y BEPCKOj YIOTpeOu.
Op Tor BpeMeHa, MaTU4He KIbUTE JeBpeja BOJle Ce HA HEMAYKOM je3MKY KOjH je
KopuirheH 1 y laBary TMYHNUX MMeHa 1 TpesuMeHa. OBa To/epaHIja JOHEKIe
je eMaHIMIIOBAJIA jeBpejCKe TPToBIie I1a Cy OHM 1ocye 1787. ropune, Kafa UM je
TO 3aKOHOM 01O T03BO/BbEHO, Ka0 TProBLM ,,TOPOapn’, ca MalbOM KOTMYNHOM
pobe Koja ce MOIJIa IOHETH Y jelHOj TOpOM, NN 1T0 ceocKMM Kyhama u Tamo
YCIEIHO IIpOfaBaayu IpousBofe. Tako cy moyena 1 mUXOBa NIpBa TPajHA Ha-
CTambMBaba.

bpoj cauyBaHuX apXMBCKUX JOKYMEHATA O j€BP€jCKOM CTAaHOBHMIITBY Y Vc-
TOPUjCKOM apxuBy ,,CpeM” HHje UMIIO3aHTaH, /i je JOBO/bHO Pelpe3eHTaTVBaH
Ka0 pe/ieBaHTaH U Ba)KaH VICTOPMjCKM M3BOP. APXMBCKY JOKYMEHTY ITOTUYY U3
IIMPOKOT CIIEKTPa JIeTAaTHOCTU ¥ CBAKOJHEBHOT )KMBOTA — Off MATUYHUX €BUJIEH-
1yja 1 JOKasa BepCKe NPUIIAJHOCTH, IIPEKO U3BOPa JIpKaBHE U JIOKA/THE aJiMU-
HIUCTPalyje, IPUBAaTHO-IIPABHUX OJHOCA U IIKOJICTBA, [0 YJIOTe MOjeINHALIA U3
j€BPEjCKOT HapOofia Y CPEMCKOj IPUBPENY, 3aHATCTBY U TPTOBUHIA.

Bepcke maTnuHe Kmure jeBpejcke 3ajeguuue y Cpemy

OBaj apxMB yyBa Be/MKM OPOj MATUYHUX KU pOoheHuX (KPIITeHUX), BEH-
YaHMX M YMPJIUX PasIMUUTUX BEPCKUX 3ajelHNIIA (IpaBOC/IaBHE, KaTONMNYKE,
eBaHTe/IVICTIYKe, Ha3apeHCKe U jeBpejcke). LIpkBeHe MaTHYHe KIbJTe IpeJiCTa-

e y Murposuim. Ilpsu pymcku JeBpeju 6mnu cy tprosuy CumoHn u Caxc Jako0, Koju ce oMUY
HakoH 1815. rogune. ITpBu jeBpejcku mMemrranu Illnpa — A6paxam u [TaBuy — momumy ce 1721.
TOfVHe, CBera 15 rofgyHa mocye IpBOT IIOMeHa 0BOT MecTa. Bumern xox: P. CPEMALL, Jespejcke
wopoguue y Cpemckomuitiposauxom u Pymckom padunaiiy, lllng 2018, 4-5. Jb. JJOBPOBIIAK,
Kugosu y Cpujemy, Og gocemwerva go Xonokaycitia, Bykosap 2017, 173.
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B/bajy K/bYYHU IIPUBATHO-IIPABHY JOKYMEHT y KOjeM Cy Ce BOJ/IE EBUNIEHLINj€E O
CTaTyCy U MMYHOM cTamwy rpabhana. [Toce6HO je BenmukM HBUXOB 3HA4aj Kao
rpahaHCcKo-IIpaBHOT JOKYMEHTa Ha IIOJ-
py4jy Cpema®.

YHpkoc onmreM yHUIITERY jeBpejcKe
MIMOBIHE TOKOM JIpyror cBeTcKor para
[le0 MaTMYHUX KIbJTa UITAK je cadyBaH y
apxuBCKMM (oHIoBMMa VIcTOpUjcKor ap-
xuBa ,Cpem” — ApxuBcku poHmoBu Q.
1333 Mspaenucmiuuka SolowitiosHa
onwimuna Cpemcka Muiiposuya
(1869-1925) n @. 330 Jespejcka sepouciio-
AR T segrna ouwiuuna Epgesux 1809-1940. io-

e gune.” YipKkoc MacosHom yHUulilierby
jespejcke umosure wiokom [[pyioi ceeili—
CKOI paiia geo Mamu4HUxX Krouia ociiiao je
cauysan. Ilogayu o pohewy, senuarwy u
cMpiiu Upuilagruka jespejckoi Hapoga y
Muitiposauxom padunaitiy u Epgesuukoj

- e P
o il

ITpunor 1: Hacnosunua MaruyHe Kiure pohennx u ympnnx Vspaenmucriake
6OrOLITOBHE ONIITUHE Murtposuia, 1925. rogune.

¢ IlpkBeHe MaTn4He Kibure y EBpomnn opranusosano ce Boge of XVI Bexa. domupamem
rpabanckux gpymrrasa kpajem XVIII Beka, MaTidIHe Kiblre BEPCKUX 3ajeJHULIA Y MHOTUIM JpIKa-
BaMma 1006ujajy KapaKTep jaBHUX UCIIPaBa, O MOMEHTA KaJ CY [p>KaBHe afMIHICTpAlllje TI0dere
ca BohemeM CBOjuX MaTUYHKX KUTa. Y yrapckoM feny MoHapxije, [p)KaBHe MAaTHIHE KIbITe
BOfie ce o 1894. ropmHe, ¢ TUM IITO Ha HOAPYyYjy Beher nema Tajammer Cpema 0Baj 3aKOH Hitje
IpUMebVBaH, Te Cy OBJle IIPKBEHe MaTMYHe KibUTe [YTO BpeMeHa MMasie IIPaBHY CHary Ap>KaBHUX
kmura. [Tocie JIpyror cBeTcKOr para, BIaCT HOBOGOPMIUpPaHe jyrOCTOBEHCKe Ip)KaBe Mpeysene
Cy MaTHYHe KibJTe BEPCKUX 3ajeflHNLIA Pafiy IPENMCHBarba II0fATaKa, a/li Cy OHE OCTajle y OCeny
Ip)KaBe JI0 JaHAIIBYUX JaHa. BehnHa crapujux Kmura je, Kao KynITypHO 106po, IpefaTa HayIesx-
HYM apXVMBCKUM yCTaHOBaMa. TakBor MOpeKya Cy U IIpKBeHe MaTu4He Kibure y VicTopujckom
apxuBy ,,CpeM’, yKbyuyjyhu u kmnre jeBpejcke BepouctoBecTu. Bume Bupetyt Kop: JI. MOCTAP-
JINE - B. CAHAJIEP, IIpkBeHe MaTuuHe Kwure y Vicropujckom apxusy ,,Cpem”, Cliomenuya Vcitio-
pujckoi apxusa ,,Cpem” 17, Cpemcka Mutposuia 2018, 189-214.

7 JeBpejcka 6oromroBHa omuTHHa y MUTpoBMIM 0cHOBaHa je 1869/1870. ropune. Kacuuje
je popmupan Korapcku pabunar y Mutposuiu Koju je o6yxsatao rpaji 1 oKojHa cena. [lo goma-
cKa pabuHa, BepCKy CITy’>KO0Y BPIINO je KaHTOP. Y MaTMYHMM KIbUTaMa Ha/ase ce U IMEHa I10jefin-
HyX pabyHa u kaHTopa. Bumern xox: P. CPEMALL, Jespejcke iopoguue y Cpemckomuiziposauxom u
Pymckom padunaitiy, 4. JeBpeju ce y EppeBuxy mpsu myt nomussy 1833. ropuHe. JeBpejcka 6oro-
LITOBHA ONIUTHHA Y EpyleBuKy ocHOBaHa je 1833. ropyue 3a mecta EppieBux, bunryny, Yanmy un
Jusom. Bugern xop;: Jb. JOBPOBIIAK, 2Kugosu y Cpujemy, 176-177.
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6epoUCTioBegHO] OTMIAUHY CAYBaHU CY y PopMmu Kroula U H0jegUHAHUX clica
Koje cy godpo pusuuku ouysanu, 3a pasnuky og ManroSpojHux gokymeHaiia Koju
Cy y nowiujem citiawy u 3axiiesdjy pasnuduiie usuuke mepe 3auiitiuiile, UpeeH-
CiliseH0 guiuitianusayujy Koja Ou y pagy ca KOpUcHUUUMA ciipeuusna wuxoseo Pu-
3uuko xadarve.
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[Tpunor 2: Ymuc y Matndny ksury poheHux u ympnnx (Hemauko, Mahapcko u
xeOpejcKo MucMo).

Boheme MaTnyHUX K®bUTA jeBpejcKe 3ajelHNLIE Y MICTOPUjCKOM CMUCITY je ¥
Be3l Ca CTUIIAbeM HIMper KopITyca npasa JeBpeja y Xa630ypurkoj u Ayctpoy-
rapckoj umnepuju. Ilncma u jesniy oBUX JoKyMeHaTa ynyhyjy Ha p)aBHe OK-
BIpe y KOjuMa HacTajy. [Topey sBaHMYHOT XPBATCKOT 1 CPIICKOT je3MKa IIPUCYT-
HIX y BOjHO-IPAaHMYAPCKOM NOAPYYjy 1 TpojenHoj kpambeBuHM XpBaTCKoj,
CnaBonuju n JJanmaumju, IpUCyTHU Cy HeMadKy 1 Mabhapcky, a y nojesnHum
pybpukamMa u BapujaHTe XeOPejCKOT je3nKa, OIHOCHO MicMa. MaTuyHe Kibure

I[Tpunor 3: OTucuy nevyara Bepcke OMIITIHE ¥ MaTUYHOT ypena Korapckor pabnunara
y Mutposuuy, J. Ipaxuh: Jespeju y Muitposuyu, Cpemcka Mutposnuia, 1998,
MnycTpanuje.

93



pobeHuX — mopey OCHOBHUX ITOJATaKa O IONTY, IMEHY, IIPe3UMeHY U JaTyMy
pobema — cajjpke mofaTKe 0 poANTe/bMMa poheHe 0cobe U BIXOBOM MECTY
X1BJberba. OBZIe Cy 1 IIOJAIM 0 MMeHY 6abuIie Koja je M3BpIINIIa Topobaj, a Kof
ledaka ¥ MOflaTaK O JaTyMy obpe3uBama 1 U3BpILIMolLy oBor uynHa. Koy neBoj-
4MIia C€ HAaBOJM IIOflaTaK O aTyMy KaJia UM je mofe/beHo ume. Ha Kpajy ce Ha-
BOJIM VM€ CBEJIOKA M OCTaB/ba IIPOCTOP 3a HAIIOMEHY. Y KibMIraMa BeHYaHUX
HaBOJIe Ce CBY Pe/IeBaHTHM IOAIY O OpadyHMM IPYTOBMMA, HOK KIBITe YMPIIIX
cajip>ke OfiaTKe O JATYMY, MECTY CMPTHM ¥ Orpe6a, Kao 1 IIOJaTakK Off dera je
HOKOjHUK 60/10Bao. TBOpIM 0BUX HoKyMeHaTa y Mutposuiu u EpieBuky Mory
ce MJeHTU(UKOBATY TI0 TTeYaTVMa. Y OBOM C/1y4ajy, BUAJBVBY CY PA3ININTI
IeYaTyl jeBPEjCKUX 3ajeHNIIA.

/I3y3eB MaTMYHMX KIBUTA, Y OBUM apXMBCKMUM (OH/IOBMMA Hajlase ce I IIpa-
Teha JOKyMeHTa Ba)KHa 3a YINC Y MaTUYHY eBUAEHIIN)Y, IIONYT M3BOJA IIOfATa-
Ka, 13jaBa, KbJTa Koje CBeZj0Ye O IpelasiMa y jeBpejCKy Bepy MM CIINCa IIpe-
I7Iela YMPIMX Off CTPaHe HaJ/I/IEXXHUX JIeKapa.

Benuka jeBpejcka 3ajefHuIa XXuBena je u Ha oapydjy Pyme. Pymcka 6oro-
IITOBHA ONIITHHA, KACHUje pabuHat, popMupaHa je cefamjeceTnx rogyua XIX
BEKa, a MaTM4YHe KmbUre Bofie ce of, 1877. ropune. CadyyBaHe MaTH4YHE KIbJUTe Ha-
Na3e ce y MaTM4HOj cnyx6m OnurtuHcke ynpase Pyma u cappyxe 154 ymnca
JeBpeja pobenux y Pymu, 127 pobenux y mectuma Pymckor pabunara, 125 ynnca
BEHYaHUX, 123 ynuca JeBpeja npeMuHynux y Pymu, 63 ymnuca npeMuHynnx y
npyrum Mectuma Pymckor pabuHara u 21 ynuc npeMUHYIUX JeBpeja ca Apyrux

noppyyja.®

APXI/IBCKI/I (l)OHI[OBI/I JTOKATHUX a]IMI/IHI/[CTpaI.H/Ija BIIaCTHN

BayxaH apXMBCKM U MICTOPUOTPAdCKY M3BOP O jeBPEjCKOM CTAHOBHUIITBY
Ha mpocTopy CpeMa IpeficTaB/bajy apXuBCKU (POHIOBY JTOKATHUX aMUHN-
cTpaluja — TpafICKUX IornaBapcTaBa y Mutposuuy u Pymu, 3a BpeMeHCKM Iie-
puop ox Kkpaja XIX Beka o moderka [Ipyror cBerckor parta 1941. rogune. ¥
KBU3YM KOHTpOje cTpaHala PepgapcTBeHOr moBepeHMIITBa (opraHa
YHYTpALIbUX [I0C/I0BA) MUTPOBAYKOr I'pajicKor mormaBapcTsa’ eBUIEHTYPAHN
cy u Jespeju. OBM ynucu cy 3Ha4ajHM jep [jajy IOflaTaK OfaKJIe je CTpaHall Jo-
1120, Y KOje BpeMe M KOJi KOTa je CMEUITEH, y3 HU3 APYTUX KOPUCHUX MTOJjaTaKa.
Y xwusu je kopuurheHo HeMauko nucMo. CBeJOYaHCTBO Ja CY CPEeMCKI JeBpeju

8 P. CPEMALL, Jespejcke iopoguue y Cpemcxomuitiposaukom u Pymckom padunaiiy, 5-6.
° Ucropujcku apxus ,Cpem”, ®@. 13 Ipapcko mormasapcrso Murposuna (1787-1918),
1787-1918, K. 421.
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Ounm 3acTynpeHu Meby 3aHaTIMjaMa ¥ MajcTOPCKUM MOMOhHMIMMA jecTe U
nonuc Kandu (3aHaTimjckux nomohHuka) 3a nepuoy 1889-1894. ronuse, ta-
Kobe M1caH HeMaYKVM IUCMOM.
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I[Tpunor 4: Ynuc Pajuepa XepmaHa, iunenapckor nomohnuka u3 Hosor Capa.

OBy ynucu cy MHTEpeCaHTHMU jep Mopesi OCHOBHUX MTOJaTaKa o INLMMA U
IJIXOBJM 3aHJMMAbUIMA, IOHEKA], Y BEPOMCIIOBECTH, 1ajy HOTIYHY HUSNYKY
OIJIC TYX JINIIA, BUXOBOT U3IJIefia 04Mjy, 00pBa, HOCa, LA uin koce. Takobe,
IIpy>ka ce IofjaTak o OMBIIEM IIOC/IOfIAaBIy ¥ OHOM KOJ] KOora 0co6a TpeHyTHO
paju, ca CBUM pelIeBaHTHUM JaTyMuMa.

Opranm BracTy 10KanHe afiMUHKUCTpannje y Mutposunu ¢ kpaja XIX Beka
BOJVI/IV Cy €BUJEHIIN]Y BTaCHMKA KOIba Ha CBOM aIMMHMCTPATVBHOM IIOfIPYYjy.
Meby craHoBHMIIMMa MUTpOBUIIe 1 BIACHUIIVIMA KOba Hajlase ce 1 I0jefiHN
JeBpeju. Taxko je, mpumepa pany, y K13y BracHuka Komwa (Km. 81) 3 1894. ro-
puHe eBugeHTrpal Xajupux [IIMuUT Koju je )XMBeo Ha ITaBHOM I'PaJiICKOM TPry y
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MuTpoBMIM U MMAO CaMO jeHOT, U TO HeCIIOCOOHOT Koma. [IpeTmocTaBka je fa
Cy KOMbJ MIMa/Ii 3Ha4aj 32 BOjHE CBpPXe, a pyOpiKe 3a YIIIC BeoMa JleTa/bHO eBI-
JIEHTUPAjy BPCTYy U KBa/IUTET KOBCKUX Ip/ia. Y Kwu3u I'pafickor normasapcTsa
KOja ce OIHOCU Ha 1ofienny XpaHe 1917. rogune (K. 142), Haymase ce BayKHM I10Ofa-
IV O CTAaHOBHUINTBY HajBeher cpemckor rpaza 3a Bpeme IIpBor cBeTckor para,
jep cy nokasHe BaacTy ['pajickor mornaBapcTBa BpLINIe JUCTPUOYLIU)Y 1 TTOfieny
XpaHe CTAHOBHMILUTBY I'pajja. Y cayyBaHMM KbUTaMa Hajla3MMO MMeEHa JeBpeja,
MeDhy kojuMma je n ynuc Bojunka JaBupma @epcrHepa. OBaj U3BOP je BaXKaH jep
Ipy>ka MOfIaTaK o ajpecy 1 OpPojy CTaHOBHUKA Yy CBakoj Kyhu koja je mpumara
xpaHy. Kmura 6p. 135 ogHocn ce Ha peructap kyha y MutpoBuum 3a nepmoy
1900-1901, a y 1»0j cy Kao BIacHMIYM MHOTUX Kyha u nMama 3abene>xeHu u
JeBpeju.
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I[Tpunor 5: Perucrap Bracuuka kyha y Mutposunu 1900-1901; roguHa y K0joj cy
€BUJIEHTVPAHY I MUTPOBAUKH JeBpejUL.
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JemaH ox ynycaHux BracHuKa Kyha je Josed ®rmajimman, Io3HaTy Tprosar u
IpefiCeHIK JeBpejcKe OIIITIHE, HAJIIO3HATHUjU JeBpejuH y MuTpoBuum Koju he
TOKOM [Ipyror cBeTCKOr pata 6uTH OfiBefieH y orop, rje he TparndHo crpapari.
Y meroBy Kyhy y nieHTpamHOM fieny MuUTpoBuIfe, yCTallIKe BIACTH Cy YCemme
HOMNLMjCKY CTAHUIY M Y FbeHOM IO PYMY CBUPEIIO MY4MIe MHOT€ CTAHOBHMKE
Koje cy xancunu mupom Cpema.

ITpunor 6: Kyha JeBpejuna Jozeda ®najuimana y nentpy Cpemcke Mutposutie.

I'papcka agpmMuuncTpanmja CpeMcke MUTpOBUIIE je CIMYHE €BUEHINjE BO-
nnna u'y MehyparHom nepuony Kpapesnne Jyrocnasuje. JeqHa off cauyBaHNMX
KIBJTA y KOjOj CY MMEHa jeBPejCKMX CTAHOBHMKA jecTe 1 IOINC BIacHMKa Kyha
o ynmnuama u3 1926. roguse (K. 11). Kopucran nsBop nogaraka o Jeppejuma y
MuTpoBunu jecTe KmbNra 3alMICHMKA O M3/JaBalby M1acolla 3a nepuop, 1916-1932.
Meby ynucanuma, nog pegaum 6pojem 13, Hanmasu ce Jako6 Jynmmje Kon, ca cBum
peNeBaHTHUM JIMYHUM ¥ IOPOAVYHMM noganyuMma. [Ipumagunnmy jeBpejckor Ha-
pofia IOMMIbY Ce 1 y apXMBCKUM (OHIOBMMA JIOKA/IHE afIMUHUCTPaLyje Kao
mwro cy Marucrpar tpropumra Pyma (1771-1919)", Illujcko BIacTeNMHCTBO
(1703-1877)", anu 1 y MHOTMM CYACKUM apXUBCKUM (OH/IOBUMA Ifie CY CTPaHKe
oure JeBpejn.

0 Ycro, . 13.
1 Hcro, ®. 10.
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Apxusckn GpoHI0BY NpUBpeTHe NPOBEHMjeHIMje

JeBpeju cy mpeno3HaT/bMBY IPBEHCTBEHO Kao TProeuy u 3aHarnuje. Kao
TaKBJ MMaJIy Cy 3Ha4ajHO MeCTO y OBMM IpuBpenHuM rpanama Cpema. @pan-
1103 Majep 6110 je ITO3HATM IIMACKY YaCOBHIYAP U 3/1aTap Y IPepaTHOM IIepyo-
ny. [TogaTke 0 BeMy Halma3uMo y apXUBCKOM QOHAY YApY Keme 3aHaT/Iuja 3a
Cpes IIng 1902-1959." V ynycHMIMMA OBOT YA pY>Kelba Hajlase ce IMYHM MOfja-
LV 3aHAT/INja ¥ JATyMU KaJl MM je M3/laTa 3aHaTCKa I03BO/Ia, Kao ¥ IOJaL O
wiahamwy YaHapyHe 0 MecellIMa ¥ TOfiMHaMa. Y 3alMCHULMMA YIIPaBHOT 1
Hapzopror ogbopa Yapyxema sanarinja (K. 1, 2), Ha Buire MecTa ce HaBOAM
yuerrhe Majep ®pannosa Ha cegunnama. Ha cegnunu onpyxanoj 1930. rogune
u3abpaH je 3a MOTIPeICEIHNKA, A IOTOM je PefJOBHO eBUJIeHTHPAH Ha CeHNIIA-
Ma ofip>KaBaHUM [0 9. anpuma 1941. rogune. Ha T10j mocnenmoj cegHuIN
usabpaH je 3a wiana Komucuje 3a ucnmre 4acOBHUYAPCKIUX 3aHATINMjCKUX T10-
MohHmka. CuMOOIIYHA je YMbeHNIIa 1a HeKOIMKO JJaHa IT0C/Ie TOTa CTIefiU OKY-
nanuja [llnpa n noverak cucremarckor nporona Cpba, Jepeja, Poma n gpyrux
cranoBHMKa Cpema y JIpyroM CBETCKOM pary.

Y apxuBckoM oHRy"” Yapyxeme Tpro-
Balla 3a rpajg u cpes Cpemcka Murtposuia
(1920-1962), 1908-1962 cauyBaHa je KmbNUTra
3aIMCHUKA Ca CeJHNMIJA OBOT TPrOBMHCKOT
yapyxema (Km. 5). Ha ocHuBaukoj cegHumm
Tprosaukor ynpyskema y Cpemckoj Mutpo-
BuLy 13 1932. roguHe, 3abeexkeHo je YBOA-
HO u3narame Joseda Prmajumana, yrana Oc-
HUBAYKOT 0f100pa 1 YIpaBHOT 0fi00pa 0BOT
yApYy>Xema. Y TOM u3jaramwy OH M3HOCU OC-
HOBHe IJieje U 3aJjaTKe pafiu ,I000/bIIamba
II0JI0XKaja TPrOBavKor cTajexa  y MuTposu-
. bupaHuM pednma, OH OC/IMKaBa TeXHbe
3a CJIOTOM ¥ XapPMOHMjOM, KaKO y YAy Kemwy
TAaKO U y caMoM jpymTBy. VinycTpanuje
paznu, HaBOAVMIMO HEKOJIMKO HeroBUX pede-
HUILA:

»,OBa he opraHmsaunuja mocnyxutn
CBOM LIM/by AKO C€ CBU YIaHOBM OLPEKHY

ITpunor 7: Jozed ®majurman 1939.
J. Dpaxkuh: Jespeju y Muitiposuyu,
Cpemcka Mutposnua, 1998.

2 Ycro, . 72.
B ¥cro, ®. 40.
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BoDhema IepcoHaIHe IONNTYIKE U aKO 3aBJIafia IyX c1obofe, /byOaBy ¥ ICKPEHOT
npujate/bcTBa. Vckpydyjyhu MmoryhHoCT cTBapama I/IeMEHCKMX, HOMUTUYKAX
Yl BepCKUX CTPaHaKa, ynyhyje Hac Hala ujieja Ka CTBapamy jefiHe jake 1 CTIOXKHe
opraHmsanuje. Jou jeHoM Bac rOCIOfI0 MO/IMM Jla y OBOj OpTaHM3aLlMj/ 3aB/Iaja
CTIOBEHCKa JbybaB 1 C/Iora.....”

BomeMm omnucy genarHoCTY IpUIIAJJHMKA jeBP€jCKOT Hapofia Y NpUBpeay, Tp-
TOBVMHI U 3aHATCTBY follpyHOce ¢poTorpaduje U mMIcaHy MaTepujann Kojuma
pacronaxke n Mysej Cpema y Cpemckoj Mutposnun.'*

Meby muma cy ornacu Mutposadkor mpoussohada kyhHor Hamernraja Xep-
maHa [lecunra y mucty Cpduja n3 1921. rogyHe, orac Kpojadkor cajoHa JeBpeju-
Ha Jako6a bpayHa y mucty Xpsaicku dparuk u3 1905. rogyHe KojuM obaBemITa-
Ba rpahaHCTBO Jja je mopex focafalime TProByHe KOHPEKLjoM OTBOPYO 1
Kpojauku cajnoH. Y Tpehem ornacy, MutpoBauku Tpropan PoseHOepr y mucty
Cpem n3 1939. rogyiHe peKaaMupa HajIIOBO/bHI)Y LIeHY Japaria.

ﬁu:‘iuu vatu potrebu u
MAHYDAKTYPHO|] »
(GALANTERIJSKO] ROBI
sa najvedim

H3BOPOM YAP

dobiéete uz NAJNIZU i
NAJSOLIDNIJU CEN U

U TPrOEHHN C_OEHD!“ E
A. ROSENBERG, Sr. Mifrovica. | HAMELUTAJA

| =3 TEDANT JONFEE N YCREDLIEHE R

Bearxn CTesapwiite CBaKoppoHor

Tels Wipane
Haanas ¥Heacant @ TairTapisDe
i LT,

ITpusnor 8: Ornacu XepmaHa Ilecunra us 1921.
(muct Cpduja) n A. Posenbepra us 1939. ronune KOJIHIA H H]}EBEH

(muct Cpem), Mysej Cpema, J. Ipaxxuh: Jespeju 3 opeEy R TR

y Muiniposuyu, Cpemcka Mutposuia, 1998. . s N Ay

XEPMAH NNECHHT' CHR

raTpERdd Ay LT § TNTIPCEN pleEe

Cpew. MaTpoBund, [rnsswems va. b
J Teangu @y B3 11 5...

'* 3HavyajaH M3BOP Cy OI/IACK M3 IITAMIIAHMX JIICTOBA KOjU ce UyBajy y Mysejy Cpema y
Cpemckoj Mutposuiiy, a 06jaBiia X je KyCTOC 1 €THOOT OBOT My3eja JOBAHKA JIPAYKIE y Mo-
Horpaduju Jespeju y Muitposuyu, Cpemcka Mutposuma 1998.
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JHTepecaHTaH JOKYMEHT O KMBOTY ¥ paZly CPeMCKUX JeBpeja Hamasm ce y
KOJIEKIIMjU TeHeasora, ucropuyapa u apxeonora us Illluga Pagosana Cpemiia,
KOjU Ce HajBMIIIe 6ABMO UCTPAXXKMBAYKMM PAJIOM O JeBpejuMa Ha IIMpPeM IOf-
py4jy Bojsonune u y nenosuma XpBaTcke. 3Ha4aj TOT JOKYMeHTa KOju IIpeJcTa-
B/ba pauyH 3aHaTIuje JeBpejuna Joseda Illnpunrep je Benuku 360r unmeHuIe fa
je jemuHM MCIIMCaH Ha HeMAYKOM je3UKY anu XeOpejcKIM MUCMOM, 3Y3eB M3HO-
ca padyHa, TOJJIHe HaCTaHKa )1 ITOTIIVCA KOjy Cy IICaHM apallCK1M 6pojeBrMa 11
NTATVHUYHUM IUCMOM. PauyH je ucropydeH 3a 1laMIy Ha MepMEPHOM KPCTY Y
HOPTY IIUACKEe IIPaBOC/IaBHe IIpkBe. [JokyMeHT je HacTao 15. ¢pebpyapa 1821.
ropuHe. Y notnucy je Jose¢ Ilmpunrep.

LI
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[Tpunor 9: PauyH 3aHatnnje JeBpejuna Joseda lllnpunrepa, ucnopyden Cprickoj
npasocnaBHoOj pksu y llupy 1821. rogune, apxuBa CpIicke IIpaBocaBHe IpKBeHe
ormmrtuHe .

Victu nctpakusad je y apxusyu CpIicke IpaBOC/IaBHE LPKBEHE OIIITHHE Y
[Iupy npoHamnao 1 MHTEpeCaHTaH MONNC IPUJIOKHMKA 3a C/IaBy HIMICKOT ca-
6opHor npasocitaBHor Xpama Ceeror Hukomaja n3 1905. rogyHe y KojeM ce, I0-
pen Cpba, Hanase 1 MpUNIAJHUIY JPYTUX HAPOJA, 1A U JeBpeja Kao LITO CY:
6paha Jlyctur, Emun BunTtepiraju, Makc Posen6epr n gpyru. CakynsbeHo je
npeko 550 KpyHa 3a KYIIOBVHY BJHA, Meca, X/Ieba, ITocyba, mocyre v TpOIIKOBe
MYy3UKe.
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JeBpeju y apxuBckum GpoH0BMMA IPOCBETHNX YCTAHOBA

JeBpejcky yueHuIm cy noxahanm mkose pasmmauTUX HUBOA Y CBUM MECTH-
ma Cpema. Ilojenunn JeBpeju nojasbyjy ce U Kao IpefilaBady y mkonama. Vs
apxmBcKoT (oHfa PyMcke ruMHasuje'” n3gBajaMo yIuCHMIE YUYeHNKA KOju HO-
peq LIKOJICKMX OLieHa U IoflaTaKa O IPETXOHOM IIKO/IOBakby CajipyKe IeTa/bHe

NMYHe TIOflaTKe, YK/bY4yjyhy HaIlMOHATHOCT ¥ BEPONCIIOBECT, TIOfIaTKe O POJiVI-
Te/bMIMa M MECTY JKMBJbeIba.

o A 1. e = (S S—
——

§

1 — A
r.l"r_ reTeE  ENT= | ey o mromr S i g ] =Rl
H
—ErT—
b 4 e Bt Fpone =l | = - —
= 5] ==
e L e N |=- e |
=ta a: -, = %
e e e — -
—_——
! e e b s B
e =
[ p— [r————
e e ey nmm
Frpan i EARANL AP — USFEN I PO fECaeATA
e [Pl | TS T s s v
PR . LT —— e | g
] [ = ‘_Ir._ — e
i T T~ T ] ji*
B f—— e R e ey
= me—a d-'-l'!_I.F 1 ‘l. 9 Y e o ere—
[l - r I ]
e . 1 =
e T i |l
b e = i JEReLE
e p— =r s e [ AT --
o e i F=— - = =y
._"_I'.-—| |- e ._——-._r -
| - Suea o
-— | g |
i} ===y b L Jer =
[ — e =
- = . e iting
# | — ——— i i e
- | — e r ol T
s AT
= |
e i t S——
i . ... — _l""|'i'_'|"_""' ! | -
il bt s e | .-_...I!=_-.'_'
e e e i T et | 0%
y T = W= x o
== N | e =
| = — - - - s ) - —
! _.--""'-H- E F | 1
o e S ————
Bmis - Nyesien m— e T R T e—
By | 11 e | e
— e m— | — ! . 'l
R oo g - i |
P l‘_-._pﬁ.ﬂ-.-. N T
P — T PR B A .
P ————————

I[Ipuor 10: Onene jeBpejcke yuennne Mapujere [py6op y pymckoj ['mmuasuju,
u3 BpeMeHa KpabeBuHe Jyrocnasuje.

P UAC, ®. 365 Tnmuasnja ,,Cresan [Tysuh” Pyma (1912- ); 1912-1993.
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VcTy BpcTy nofjataka IpoHaTa3syMo 1 y apxMBCKoj rpabu Mutposauke
TUMHa3nje, I7ie ce Ha/lase JOKyMeHTa o IIKo/moBamby Munese Mapuh AjHinTajH,
cynpyre Anbeprta AjHINTajHa, JeBpejiiHa U jefHOT Off HajBehuX CBETCKMX yMOBa.
Y oBoM apxuBCKOM (OHJIy ITOCTOje M MOJALM O TMMHA3MjCKOM Ipodecopy
Masgpy IlltajHepy koju je ca cBojoM cny>k60M U3 Bapaxxanha formao y Murpo-
BUITY. JeBpejcke ydyeHure noxabane cy u [Ip)xaBHy HapogHY >K€HCKY IIKOTY Y
MutpoBuuy, WTO ce BUAY 10 ynucuma y ['lmaBuu nmenux og 1904. go 1929. ro-
nuHe. ApxuBCKM GOH/IOBY KOjU Ce OJHOCE Ha IIKOJ/Ie CafpyKe MOTIyHe TNYHe
HOofaTKe YYeHMKA, YK/bY4yjyht ¥ lbX0BY BEPONCIIOBECT Y LiM/by OpTaHM30Balba
Bepcke HacTaBe. [lopen momaTaka o LIKOMOBakby 1 OLiEHaMa, /1ajy ce M IOJALM O
POIMTE/bYIMA Y MECTY JKUB/bEba.

ApXMBCKY JOKYMEHTH O IIPeJPaTHOM NIEPHORY M MONI0KAjy CPEMCKUX JeBpeja
y Jpyrom cBeTCKOM party

Y Vicropujckom apxuBy ,Cpem” 1 Mysejy Cpema cadyyBaHa Cy CBeJOYaH-
CTBa O IIPOTOHY je€BPEjCKOT CTAaHOBHMUINTBA Y [Ipyrom cBeTckoMm paty. VI3 npep-
paTHOT IepMojja MHTEPECAHTAH je JOKYMEHT 13 pyMCKOT I'paficKor nornaBap-
cTBa'® off 23. janyapa 1941. rofnHe y KojeM ce pa3Marpajy 3aBpIIHY PauyHU
doupnosa u 3agyx6uHa. OBze Hanasumo nogarke o oy Makca lllTajuepa 3a
nomoh pymckoj cupotumy, PoHny 3a nsrpapwy 6onHue n ongosuma Ilan-
nopa ®uiiepa 3a IOMOh pyMCKOj CMPOTUIbM U CTUIIEHAN)Y jeHOT haka us 06-
mkmwer Japka. OBaj ciic moTBphyje a cy npunagHUIy jeBpejcKor Hapoaa
VIMa/y aKTUBHY YJIOTY Y COLIMjaTHOM >XMBOTY MecTa y CpeMy, MHCTUTYLMOHAI-
HO IIOMa>kKyhu yrpo’keHOM CTaHOBHMIITBY. Pacrono>xuBy apXuBCKY U MY-
3€jCKM JOKYMEHTM HacTajii Y BpeMe paTa, Kajia je Ha nogpyuyjy Cpema mporia-
mena Hesapucna JIp>xaBa XpBaTcKa, CBefloye O CCTEMATCKOM IIPOTOHY JeBpeja.
Y apxuBckoM poHpy I'papckor nmormaBapcrsa Pyma 3a mepuop 1941-1944. nana-
31 ce cicC U3 aBrycra 1941. roguxe y KojeM ce rpajCKuM IIOI7laBapCTBUMA flaje
IIPaBO YIIpaB/baba Ofjy3eTOM VIMOBMHOM U cTaMOeHMM 3rpasiama JeBpeja y He-
3aBUCHOj [Ip>xaByu XpBarckoj. Y cumucy MuHuCTapCcTBa MIyMapcTBa U PyAapCTBa
HAX n3 1942. roguHe 3aXTeBa ce yKIJjalbe IIpaBa 3aKyIla 10Ba NIPUIIAJHUIIMA
CPIICKe U jeBpejCKe HAIlVIOHATHOCTM 300T UMibeHNLIe a VIM je 3a0parmeHo HO-
HIe€ OPYKja, Ia CAaMMM TUM He MOTY HM ja U]y Y JIOB. YKOJIMKO j€ JOLIJIO 10
Hamyitamwa Tepuropuje HIX, TakBuM nuimma 6u ce ofysumao OBO IpaBo 1
BpLINO OU ce 1300p HOBMX 3aKyIala.

1 Vcto, O. 74.
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ITpunor 11: JokymenT Bractn Hesasucne [IpxaBe XpBaTcKe ca Ie4aTuMa
HeMa4YKMX OKyNallMOHMX BaacTy u ['pagckor normasapcTsa Pyma, 1942. roguna.

Y pemosHoj apxuBu I'pajickor normaBapcTsa XpBarcka Mutposuia (1941
1944)", y HeraTMpaHOM JJOKYMEHTY, Ha/lla3) Ce MONNC MNIA — MUTPOBAYKUX
JeBpeja, y3 HaBoheme BIXOBNX IOCTIOBA, afipeca CTAaHOBaba, MeCTa I Meprofia
IJMXOBOT pajia.

7 Ycro, ®. 73.
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IIpusor 12: Jleo criucka MUTPOBAaYKIUX JeBpeja 13 BpeMeHa JIpyror cBeTCKOT para,
ca roflalliMa O BUXOBYUM aJjpecaMa U 3aIoC/iemby.
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O pymemy jeBpejcke cunarore y CpeMckoj Mutposuiyu, Ha>kanocT, HeMa
CavyBaHMX aPXMBCKUX IOKYMEHATa, /Iy je II03HATO /Ia je OBaj HACU/THUYIKM YMH
usppieH 1942. rogune. ®ororpaduje Hekaallkbe CUHATOTE Y HEJJaBHO IIO-
CTaBJ/beHa CIIOMEH-IIJI0Ya Ha TOM MECTY jeIiHa Cy YCIIOMEHA Ha 0Baj MONIMTBEHM
objekat Koju je O>KMBeO CY/IOMHY jeBpejcKOr CTaHOBHMINTBA Y CpeMmy.
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ITpunor 13: CioMeHMK Ha je[THOM Of jeBpejcKux rpobama y Cpemy u ciomeH-Tabna
Ha MeCTY IJie Cy YCTalllKe BIaCTU CPyILINe CMHArory y Murposuny, 1941-1942.
TOfIMHE.

Dejan Mostarli¢

Archival Materials Relating to the Jews in Syrmia
- Memory of a People’s Life -

(Summary)

There are scarce archival materials which testify to the history of the Jewish
population on the territories of Syrmia/Srem; of these, a significant role is played by
those deposited at the Srem History Archives. The archival fonds of administrative,
educational or economic provenance provide useful information on the life and work
of the Jews in Syrmia within the broad chronological range - from their permanent
settlement toward the end of the 19" century to the persecution and deadly sufferings
in World War Two. The value of these archival materials as a historical source relating
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to the Jews in Syrmia also lies in the fact that after the said war this national community
actually vanished. Through the selected documents, this paper shows that the Jews played
an active role in various economic fields and the life of Syrmia’s population from the time
of the Habsburg-ruled and Austro-Hungarian Empires until the period of the Kingdom
of Yugoslavia. The most compelling evidence of their presence in Syrmia are the registers
(of birth/death/marriage) of their religious communities for the territories of Mitrovica
and Erdevik, preserved in the Archives, and there are such registers in the registry offices
in other municipalities, too. They present detailed personal data concerning births,
marriages and deaths of the members of this community.

Through the administration-related fonds concerning town governments on
the territory of Syrmia, one can find information about the Jews as owners of houses,
cattle and other property. The data are supported by various censuses, registers of tax-
payments, documentation of the offices of interior affairs, or medical documents. The
fonds related to economy - such as those concerning the associations of merchants and
artisans — testify to the great importance of the Jews’ role in commercial and craftsmen’s
organizations. This paper presents documents from the areas of Sremska Mitrovica and
Sid. In order to describe economic life there as tully as possible, included are some sources
from the periodicals kept at the Museum of Srem which refer to the advertisements by
Jewish merchants and artisans. A document from Ruma during the pre-second-world-
war period tells about the active role of Jews in the work of charity organizations in
providing aid to the socially endangered population. A group of documents referred to
in the last segment of this paper provides evidence of the organized persecution of the
Jewish population in Syrmia after the beginning of World War Two. The paper can be
seen as a contribution to a more intense study of the history of the Jewish population
on the territory of Syrmia, for it offers some guidelines for further research, especially
the research work relating to other Syrmian towns such as Ruma, Stara Pazova or Indija.

Keywords: Jews, Syrmia, archival documents, archival fonds, administration,
registers (of birth/death/marriage), educational institutions, economy.
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The Digitalization Process of the Folklore Collection of the Institute
of Ethnography of the Serbian Academy of Sciences and Arts

Abstract: The Institute of Ethnography of the Serbian Academy of Sciences and
Arts possesses an extensive folklore collection. This archival material was collected after
World War II, and in the Collection, we can find primarily folk songs and other folklore
genres from around the former Yugoslavia. The SASA Institute of Ethnography has
recognized the importance of this Collection and has initiated efforts to systematize and
digitize it. The continuous project “The Creation of the Digital Database of the Folklore
Collection of the SASA IE” began in 2022. This initiative has been made possible owing
to the financial support by the Ministry of Culture of the Republic of Serbia which
recognizes the importance of preserving and promoting the country’s unique cultural
legacy for future generations.

The primary objective of this paper is to provide an in-depth account of the
systematization and digitization processes involved in organizing archival material, as
well as offering a basic description of the software solutions developed in order to provide
an intelligent research tool for the future users of the digitalized Collection. The various
phases of the project, from the initial planning stages to the final execution, along with
the intricacies of the work and the challenges encountered by the project collaborators,
are described in detail. The paper also provides an overview of the database and website
created in the project, including their functionality and how the team utilizes them as a
working tool. This paper provides an informative account of the project and highlights
the importance of human work in it.

Keywords: SASA Institute of Ethnography, Folklore Collection, digital database,
digitization, digitalization.

The Institute of Ethnography of the Serbian Academy of Sciences and Arts
possesses a valuable folklore collection, which primarily contains folk songs and
other short folklore forms from the territory of the former Yugoslavia. The cre-
ation of this Collection was one of the first major projects after the Institute was
established in 1947, and it began in the wake of World War II. The Collection
contains between 18,000 and 20,000 texts in different South Slavic languages as
well as texts in Albanian. The exact number of texts is unknown, considering
that the material systematization is still ongoing. The Collection contains 9
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inventories, 137 field-research manuscript notebooks, 200 musical notations, and
37 boxes with A5- and A4-size sheets with typed songs. Four inventories and 12
field-research manuscript notebooks are missing, but nearly all of the songs from
the missing notebooks have been preserved on scraps of paper.'

This Folklore Collection is an important testimony to the transitional era in
the recent history of the region, as it offers insight into the predominant ways of
thinking, social practices, worldviews, and value systems of the emerging social
and ideological order. The SASA Institute of Ethnography has recently initiated
the process of systematizing, digitizing and digitalizing® this Collection. “The
Creation of the Digital Database of the Folklore Collection of the SASA IE” proj-
ect was launched in 2022, and it was made possible owing to the financial sup-
port from the Ministry of Culture of the Republic of Serbia, which recognized
the significance of this unique collection as well as the need to preserve and pres-
ent it to the general public.

The Origin of the Folklore Collection

Following its establishment in 1947, work in the SAS Institute of Ethnogra-
phy was organized within three sections (departments): anthropogeographic,
ethnological, and folkloristic, which indicates the importance given by the SAS
IE to folklore research.’ This is also evidenced by the proceedings of Expert
Plenary Meetings of the SAS Institute of Ethnography held in 1949.* At the ses-
sion held on 21 June 1949, Academician Dusan Nedeljkovi¢ pointed out that
“the songs of the National Liberation War are being replaced by the songs of
socialism construction, and it is therefore urgent to collect the former since
their importance nowadays is political as much as scientific.”” During the same

' b. TRuBARAC MATIC, Digitalna baza Folklorne zbirke Etnografskog instituta SANU (“Fol-
klorna zbirka Etnografskog instituta SANU”) - izazovi, iskustva i prvi rezultati rada na njenoj
izradi, Folkloristika: casopis UdruZenja folklorista Srbije 7/2 (2022) 107-117, p. 111.

? The term digitization refers to the process of converting information from an analog to a
digital format (in the case of our Project it includes scanning field-research manuscript note-
books and sheets with typed songs and converting the texts of the songs into the word format.
The digitalization encompasses the creation and use of the database itself, enabling more efficient
processing, easier access, and improved data usability, with the goal of enhancing the informa-
tion’s availability, value, and functionality.

* A. UROSEVIC, Razvoj i rad Etnografskog instituta Srpske akademije nauka i umetnosti
(1947-1972), Glasnik Etnografskog instituta SANU 21 (1973) 5-12, p. 8.

* Etnografski institut SANU, Zapisnici Etnografskog instituta SAN 1949.

> Etnografski institut SANU, Zapisnici Etnografskog instituta SAN 1949, Zapisnik radne
sednice Etnografskog instituta SAN sa Nau¢nim savetom odrzane 21-VI-1949. godine.
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session, a plan fulfilment was determined for the collection of folklore; it was
decided that ethnology students should also be engaged alongside the teams of
young researchers, and that all Institute’s associates with field research assign-
ments should additionally dedicate some time to collecting folk and Partisan
songs. It was emphasized that ten to twenty thousand songs should be collected.

At the session held on 27 June 1949, Brief Guidelines for Collecting Folk Po-
etry were presented and discussed.® The report on the session held on 8 July
1949 states that the decision was made to dispatch several teams on field expe-
ditions, with the suggestion that these teams should additionally include stu-
dents from the Philosophy Department of the Faculty of Philosophy, University
of Belgrade.” The agenda of the December 1949 sessions included reports on the
research of folk poetry collected by Radoslav Pavlovi¢, Jovanka Golemovic?,
and Rada Markovi¢’, and an active discussion of all session participants took
place.

In her Report on the Folklore Collection of the Institute of Ethnography of the
Serbian Academy of Sciences', the associate of the SAS IE Rada Markovi¢ pro-
vided an insight into the manner of collecting and organizing material. The Re-
port informs that in 1947 and 1948 folklore research was individual, whereas
1949 was considered to be “the most prolific year in researching and collecting
national folklore™!" Expeditions were dispatched on to fieldwork in accordance
with the set plan, in groups of two or three members, and in some cases even six
or seven members. They included Institute associates as well as a great number
of students (Ethnology and Philosophy Departments of the Faculty of Philoso-
phy, University of Belgrade). Their main task was to record the folklore of na-
tional liberation. In July 1949, several expeditions headed for the areas of Kriva
Feja, Vlasina, Titovo Uzice, Kosovo and Metohija, Montenegro, Eastern Bosnia,
Mt. Kozara, etc. In August, September and October 1949, a large number of re-
search expeditions was sent to the construction sites along “The Brotherhood
and Unity” Highway and New Belgrade. Folklore research was to a lesser extent

¢ Etnografski institut SANU, Zapisnici Etnografskog instituta SAN 1949, Zapisnik radne i
stru¢ne sednice Etnografskog instituta SAN odrzane 27. juna 1949. godine.

7 Etnografski institut SANU, Zapisnici Etnografskog instituta SAN 1949, Zapisnik sa XIV
sednice Nau¢nog saveta Etnografskog instituta SAN odrzane 8-VII-1949. godine.

8 Etnografski institut SANU, Zapisnici Etnografskog instituta SAN 1949, Zapisnik stru¢nog
plenarnog sastanka Etnografskog instituta SAN odrzanog 9-XII-1949. godine.

* Etnografski institut SANU, Zapisnici Etnografskog instituta SAN 1949, Zapisnik stru¢ne
plenarne sednice Etnografskog instituta SAN odrzane 29-XII-1949. godine.

12 R. MARKOVIC, Izvestaj o folklornoj zbirci Etnografskog instituta Srpske akademije nauka,
Glasnik Etnografskog instituta SAN 1/1-2 (1952) 580-584.

' R. MARKOVIG, Izvestaj o folklornoj zbirci, 581.
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continued at New Belgrade construction sites in 1950."

In her 1952 Report, Markovi¢ stressed: “The teams fulfilled the assigned task;
certainly, the extent of their success varied, depending largely on their profes-
sional equipment, diligence, and other abilities of the expedition members for
this kind of research, as well as the qualities of specific fields and the mentality of
the surveyed population. Still, the great success achieved through the fieldwork is
confirmed by the Institute’s folklore collection, which counts some 15,000
songs.”?

The material collected during field research was processed at the Institute in
late 1949, which entailed typing the songs in four copies, assigning them with
numbers, recording them in the inventory, classifying them according to the
contents, areas, and researchers." In late 1960s, this large-scale project of collect-
ing folklore material was suspended for financial reasons, but the Institute asso-
ciates continued recording folklore material in their individual fieldwork."” Thus,
folklore material kept being collected until late 1970s.'¢

The Collection includes songs about the Second World War, the Communist
Party and Partisans, those about the post-war reconstruction, socio-political re-
forms and the Cominform (Informbiro locally) period, as well as the songs about
labour, youth work actions, socio-economic transition and a new type of woman
which appeared with them. There are also humorous, love, erotic, ritual, and epic
songs of older themes (about battles against the Turks, the Balkan Wars, and the
First World War)."”

Bearing in mind the thematic richness and the extensive size of the Collec-
tion, as well as the diversity of the geographical areas in which the songs had
originated, this material is one of the most representative folklore collections of
the twentieth century in the ex-Yugoslav region. The Collection is extensive and
the literary quality of the texts is uneven and, in many cases, even poor, yet their
value as testimonies of an extremely turbulent epoch of Yugoslav history is of
great importance, above all, for cultural, ethnological, and folkloristic research.'®
The study of the material from this Collection started in the 1950’s by ethnolo-
gists, ethnomusicologists, and folklorists. Their works have been published in

12 Ibid.

" Ibid.

! Ibid.

15 A. UrROSEVIC, Razvoj i rad Etnografskog instituta, 11.

'8 P. TRUBARAC MATIC, Digitalna baza Folklorne zbirke, 108.

7 R. MARKOVIC, Izvestaj o folklornoj zbirci, 581-584; D. TRUBARAC MATIC, Digitalna baza
Folklorne zbirke, 109-110.

'8 P. TRUBARAC MATIC, Digitalna baza Folklorne zbirke, 109-110.
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regional monographs and scientific journals. One of the future tasks of the Proj-
ect is the elaboration of an online bibliography of the scholarly works in which
the material from the Collection is used.
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Figure 1: Inventory 2 (2083-4159), p. 1 — List of field collectors (the columns
respectively provide the number of songs, the collector’s surname and name, the place
and time of the recording).
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Figure 2: Inventory 2 (2083-4159), p. 2 — List of field collectors (the columns
respectively provide the number of songs, the collector’s surname and name, the place
and time of the recording).

Considering that the Collection has not been archived to this day, the Insti-
tute initiated a parallel process of its digitization and organization in accordance
with archival rules. This process includes a thorough comparison between type-
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written sheets and original manuscripts of the songs, the merging of duplicates,
identification of the missing materials, as well as an examination of other unsort-
ed archival material which might contain folklore documents related to the Col-
lection. Although the first steps towards systematization have been made, the
Collection is still not archivally organized. Plans for the forthcoming period in-
clude the continuation of organizing and processing the material in accordance
with archival recommendations. The material will be classified into four groups:

1. Fieldwork manuscript notebooks.

Typewritten scraps of paper (considering that the texts were typed in

several copies, these will be merged).

Musical notations.

4. Varia - all documents related to the Folklore Collection which cannot be
classified into previous three groups.

»

The procurement of new archival storage boxes and other materials for safe-
keeping the documents was envisaged. The numbering is to be carried out at the
end of the process, when reference numbers will be assigned to documents and
listed in the database. Considering that the numbering in manuscript notebooks,
inventories and on the scraps of paper often differs, texts were renumbered as
they were entered into the database, and reference numbers are to be accompa-
nied by an additional document linking different numbering and providing in-
formation as to all the numbering under which a text can be found. Bearing in
mind the amount of documentation, this work requires time and dedication.
Digitizing the material and organizing it in accordance with archival recommen-
dations will contribute to obtaining more complete information on the contents
and the amount of the Collection.

Digitization, Digitalization and the Development of the Digital Database

Early in 2020, the SASA Institute of Ethnography founded the Digitization
Working Group, with Dr. Pordina Trubarac Mati¢ appointed as its leader. The
primary goal of this working group was to assess the condition of the Folklore
Collection and initiate its systematisation and digitization. Initially, the team was
made up of the following members: Dr. Milan Tomasevi¢, Dr. Nina Aksi¢ and
Biljana Milenkovi¢ Vukovi¢ (librarian counsellor).

In 2022, Bojana Vukovi¢ (records manager) joined in, followed by Dr. Dani-
lo Trbojevi¢ and Konstatnin Adanin in 2023. The IT engineer Branislav Tomi¢
has been responsible for the development of the digital database and web app, as
the cornerstones in the digitalization process.
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Phase One (2022)

The project titled “The Creation of the Digital Database of Folk Songs of the
SASA Institute of Ethnography”, which lasted from May to December 2022, was
co-funded by the Ministry of Culture of the Republic of Serbia and the SASA
Institute of Ethnography. In this period, development of the digital database was
initiated, simultaneously with the processing and entry of the first batch of texts
(numbers 1 to 500). This was a pilot project the aim of which was to build the
software infrastructure for future work and for the team to encounter the major-
ity of the challenges they would face while working on digitization of the collec-
tion, so as to be able to develop realistic work plans for the future. The funds re-
ceived in this project made it possible to purchase the necessary work equipment
(scanner, OCR software) and to carry out the development of the database and
the accompanying web app.

Phase One of the project involved scanning of sheets with typewritten songs
(473 A5 format sheets, and 20 A4 format sheets), where these scans were subse-
quently allocated to different team members who worked on their conversion
into Microsoft Word documents. Although the initial idea was to use the OCR
software, in this phase this did not prove to be useful in practice. Namely, in
addition to the typewritten text, the sheets frequently included some additional
handwritten data and comments, including e.g.: informant, initial collector,
time and place of the recording, the collector’s notes, etc. Also, some sheets in-
volved texts that had faded, or included handwritten entries, i.e. corrections and
additions, which prevented the optical recognition software from successfully
converting all the characters and required a high amount of additional interven-
tions by the team members. Due to the aforementioned reasons, the team mem-
bers agreed that the texts would instead need to be manually typed in MS Word
documents, which proved to be a more sensible solution in this phase of the
work. In addition to the songs, each MS Word document also contains the avail-
able metadata in comments. During the work on entering the songs into the
database, the project leader Dr. Dordina Trubarac Mati¢ recognised that there
were some texts that lacked the expected metric or logical structure, so after
consulting the original manuscripts, she identified incongruences between the
field records and the texts typed in the sheets, and that some songs or parts
thereof had not been typed in at all, or that some of the songs had been inter-
vened on in various ways during the typing phase. She compared all the type-
written texts with their manuscript versions and typed in the missing parts or
texts. All the incongruences between the manuscript and the typed text were
described in the metadata.

114



DPordina Trubarac Mati¢ and the IT engineer Branislav Tomi¢ have devel-
oped the design idea of the Database, the web app and the sets of their tools to be
made. On that basis, Branislav Tomi¢ has made the database which contains en-
try fields for texts, descriptive metadata (data on the collectors, informants, place
and time of recording, collector’s notes, editor’s notes, language, signature), se-
mantic metadata (meter, genre, keywords) and an administrative metadata field
used to help all the team members exchange information related to their work.
The database supports the full-text search of the overall corpus of folklore texts
by any word or a syntactic structure (oral poetic formulae, verses, parts of verses)
contained in the digitized collection as well as by any word contained in the
metadata. The statistical data of the search results (the number of selected texts
out of the whole of the digitized corpus) is also provided. Finally, a web app of the
database was made, including searching by song number, individual words (up to
three) - which allows the search by synonyms, by thematic or semantic proximi-
ty or by the keywords, as well as by syntactic structures (formulae of oral poetry,
parts of verses)."” In this phase, the web app did not offer insight into the metada-
ta.”’

By the end of 2022, the total of 538 texts were entered (533 of which were
songs, and 5 riddles).

Digitization and Digitalization Work in 2023 and 2024

The team entered the second year of the project with more experience and
readiness for the challenges that had been identified during the first year. The
current project titled “The Creation of the Digital Database of the Folklore Col-
lection of the SASA Institute of Ethnography” (2023-2024) was again co-funded
by the Ministry of Culture of the Republic of Serbia and the SASA Institute of
Ethnography. The team members decided to process a larger number of texts.
All the sheets numbered 501-2200 were scanned (1821 A5 format sheets in total),
as well as 12 manuscript notebooks (856 sheets in total). The scanned texts were
subsequently transferred into MS Word format, either by typing or by OCR pro-
cessing. Simultaneously, the metadata available in the scanned sheets were also
entered. Considering the fact that during the first phase of the work (2022) some

¥ P. TRUBARAC MATIC, Digitalna baza Folklorne zbirke, 114-116.

20 See more about the work on the Folklore Collection in D. TRuBARAC MATIC, Digitalna baza
Folklorne zbirke Etnografskog instituta SANU (“Folklorna zbirka Etnografskog instituta SANU”)
- izazovi, iskustva i prvi rezultati rada na njenoj izradi, Folkloristika: casopis Udruzenja folklorista
Srbije 7/2 (2022) 107-117.
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incongruences between the records from the field notebooks and the texts typed
in the sheets had been identified (while the incongruences had been checked by
a single person, which was unfeasible for the amount of text envisaged to be
processed in the second phase), the workflow was supplemented with an addi-
tional phase of comparing the versions of the songs contained in the field man-
uscripts with those included in the first edition (typed in the sheets). The team
members grouped themselves in pairs, where one person would read the text
and metadata contained in MS Word documents, while the second person
would check the rate of congruence with the initial recording contained in the
field manuscripts. Considering the fact that the manuscripts contained in the
notebooks had been made in the field and in quite specific circumstances, they
are often quite hard to read. Different letters were too similar mutually, and
one’s capability to read these texts are often determined by the context and fa-
miliarity with the songs. Doubts concerning the reading of certain words were
highlighted in red, or with a comment in MS Word documents, so that the proj-
ect leader could re-check them and find a solution. It happened on a number of
occasions that all the team members tried together to solve the issues pertaining
to the text’s reading, which sometimes did not involve only the reading skill of
the manuscript, but also the linguistic, ethnographic and geographic knowledge,
the knowledge of names for elements of tangible and intangible traditional econ-
omy and culture in general, or the knowledge of oral poetic formulae. All the
incongruences between the texts in the manuscript notebooks and those in the
typewritten texts, have been described in the editor’s note, where the primary
source, i.e. manuscript notebooks version has been favoured.” The word, or the
group of words in a text that was not read successfully, is noted in the very text
in the database, as well as in the editor’s note. Although pieces of software and
AT tools that could make the recognition of handwritten characters easier do
exist, in this phase of the process, human expertise and knowledge have proved
to be irreplaceable and crucial. The doubts regarding the structure of the texts
(strophic or non-strophic), abbreviations in the manuscript related to the incom-
plete annotation of verses and refrains due to the repetition in oral performance,
the separation of different texts written down as one in the process of field an-
notation (when the informant would immediately start singing one song after
another) were resolved by the editor (Dordina Trubarac Mati¢). Revised texts are
sent to the proof-reader, Miljana Copa. In 2023, Elka Jaceva Ul¢ar was responsi-

2! As to the types of incongruences, see more in M. TOoMASEVIC, Pesme sa gradilista auto-pu-
ta “Bratstvo i jedinstvo” iz arhivske zbirke Etnografskog instituta SANU: o vrstama naknadnih
intervencija na zapisima, Folkloristika: casopis Udruzenja folklorista Srbije 8/1-2 (2023) 63-88.
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ble for transliteration of the texts in the Macedonian language. Transliteration
involves a number of steps and represents a long-lasting and challenging process
since the Macedonian texts were collected by Serbian researchers at the time
when the standardization of the Macedonian language had just been started.
The texts originally written in Serbian Cyrillic letters are transliterated into
Macedonian Cyrillic script and edited following the principles of editorial work
applied by Elka Jaceva Ul¢ar and Pordina Trubarac Matic.

After proofreading and corrections, entry of the texts into the database be-
gins. In 2023, the name of tone field in the database was changed and its content
divided into two fields - the field with the editor’s description of the text, previ-
ously named Description, was divided into two fields: one, in which the incon-
gruences between the texts in manuscript notebooks and those in the sheets were
described together with explanations of certain words present in the texts
(named Editor’s notes), and the other one with information on genre and metrics
(named Genre and Metrics). This allowed for separate presentations of these data
in the web app, where only those from the field of Editor’s notes can be seen at the
moment. The Working Note field was added (visible only to the project team
members, enabling their mutual communication), just as the Text Location field,
which contains the data about the manuscript notebook’s volume, text number,
as well as sheet number.

Figure 3: The look of the draft version of the database.
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During 2023, the web application was also improved, enabling access to the
data about the collector and informant, location and time of recording, as well as
collector’s and editor’s notes.

In early 2024, once the songs had been entered and had become visible and
browsable in the app, certain systemic errors were identified while the songs were
checked on the website. For example, the space between sentences after the
ENTER command was not recognised, just like italicised text, while there were
also some typing errors made during typing metadata into the database. In order
to rectify the identified errors, the team members were responsible for checking
a certain number of texts each, and marking the locations of potential errors. In
case one noticed that the error had been made during the entry, the team
members would rectify the error directly in the database, while the errors
identified as systemic bugs were sent to the IT engineer for correction. Thus an
additional task for the team members, one not envisaged originally, emerged.

As a result of working on this two-year project, by October 2024, the total of
2,395 texts were entered in the database, all of which have become available at the
internet page of the Digital Database of the Folklore Collection of the SASA
Institute of Ethnography (https:/folklornazbirka.ei.sanu.ac.rs/lppesme/index.
php). It has been planned for additional 900 texts to be entered by the end of
2024. The user version of the database was also made, which has been available
for use in the SASA Institute of Ethnography, where interested users have access
to the texts, metadata and options unavailable via the website, including
browsing by metadata.

According to the previously described work on digitization of the Folklore
Collection, the process can be divided into nine main steps*:

1. Systematisation of documents:
Selecting the song sheets intended for processing;
Checking the sheets and their copies;
Selecting the documents most suitable for scanning (focus on the song
sheets that have been damaged the least over time, where the typed text
is the most visible and thus the most suitable for making a high-quality
digital copy).
2. Scanning the sheets and manuscript notebooks with typed songs:
Digitization of all the selected song sheets and manuscript notebooks.
3. Transforming the text into MS Word documents:
Typing the text or using the OCR software, depending on the quality
and readability of the sheets’ contents.

2 Compare with . TRuBARAC MATIC, Digitalna baza Folklorne zbirke, 113-114.
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4. Checking the extent of matching of texts and metadata with the primary

source:

Checking the extent of matching the texts contained in manuscript
notebooks and those in sheets, is performed in pairs;

The text from the primary source, as well as that from the first edition
(i.e. typed texts), are described;

In case of discovering a text in a manuscript notebook that for some
reason has not been retyped, noted in sheets, or recorded in the
inventory, the text is now retyped together with the metadata;

All the identified differences and incongruences are described in the
editor’s note.

5. Editorial work;

Structural reconstruction of the texts (when some elements are missing
due to the economy of writing down during the process of fieldwork
collecting, such as repetitions, refrains, divisions of the stanzas, etc.)
and the elaboration of the related metadata.

Reconstruction of the written texts (when the songs are in languages
which were clearly not spoken by the Serbian collectors, who wrote
them down in a way they heard them, which often produced errors)
and the elaboration of the related metadata.

6. Proofreading and correction of the texts.

7. Entering the texts and metadata in the database:

Entering the processed texts and metadata in line with the guidelines
for entering metadata developed by the team in 2023 in order to secure
harmonisation of data.

8. Publication of the entered songs on the internet:

Enabling the access to the entered texts in the web application.

9. Re-checking of the texts published on the internet and their correction:
Identifying systemic bugs of the database, or errors upon entering the
texts in the database;

Rectitying the errors directly in the database, or reporting the bugs to
the engineer who should solve them.

In addition to the task related to the digitization and digitalization, the Proj-
ect team worked on the promotion of the project and the database:
- Acquainting the scientific community and wider public with the
project and the digital database with the aim of promoting the
collection and stimulating the use thereof.
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Conclusion

The work on the development of the valuable Folklore Collection of the
SASA Institute of Ethnography which had been initiated in mid-1940s, has been
resumed over the last three years. The small, enthusiastic team of the Institute of
Ethnography’s associates, in addition to their regular responsibilities, also tackled
the challenge of organising, digitizing and digitalizing the Collection, so as to
make its contents available to the public within an IT solution which provides
intelligent research and analysis tools. One of the main challenges faced by the
team involves the very size of the Collection. Furthermore, the funding has
frequently obstructed the ambitions of the team concerning the further upgrades
to the database and the application.

Human impact and the necessity of human involvement have been evident at
every step of this work process, both in the earlier creation of the Folklore
Collection and the present digitalization efforts — ranging from the collectors in
the field, informants of songs, via the Institute’s associates who originally
founded the Collection, all the way to the team which, after decades of neglect,
decided to digitalize the material included in the Collection. The digitization was
the prerogative for its further digitalization. Even though the steps in the
digitization process have been optimised as much as possible, it is clear that they
require substantial effort, time and focus.

The Folklore Collection Digital Database and its presentation have aroused
the interest of the scientific and professional public. In just three years since the
database was founded, a number of scientific and research papers have been
published in which the material from the database has been used, while the very
Collection, database and the folklore material included in it have been presented
in scholarly conferences, panel discussions and scientific publications (Pordina
Trubarac Mati¢*, Nina Aksi¢*, Milan Tomasevi¢®). There is a plan for the future
aiming to develop a comprehensive bibliography of the papers made as a result of
studying various topics inspired by the Collection, from its foundation to this
day.

Continuation of this project illustrates dedication to preservation and
presentation of cultural heritage, with the aim of making it easily accessible and

# P. TRUBARAC MATIC, Digitalna baza Folklorne zbirke, 107-117.

#N. Axks1¢, Od tradicijske ptice do ’ti¢a heroja rada: ptice u pesmama iz Folklorne zbirke
Etnografskog instituta SANU, Folkloristika: casopis UdruZenja folklorista Srbije 8/1-2 (2023) 45-62.

» M. ToMASEVIC, Pesme sa gradiliSta auto-puta “Bratstvo i jedinstvo” iz arhivske zbirke Etno-
grafskog instituta SANU: o vrstama naknadnih intervencija na zapisima, Folkloristika: casopis
Udruzenja folklorista Srbije 8/1-2 (2023) 63-88.
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of inspiring new research initiatives in folklore studies and other scientific
disciplines. This Folklore Collection, which is now more accessible than ever, has
the potential for becoming a fundamental resource for researchers and interested
public.

Bojana Bykosuh ITerposnh

ITpouec gurnranusanuje @onknopHe 36mpke ErHorpadckor macTUTyTA
Cpncke akafeMuje HayKa 1 yMETHOCTH

(pe3ume)

Etnorpadckn nacturyr CAHY nocenyje Bpenny ®onkmopHy 36MpKy, Koja y mp-
BOM pejly CafipXK11 HapoyHe 1ecMe 1 kpahe donknopre gpopme ca nmozpydja 6msIe Jyro-
cnaBuje. CTBapame oBe Ko/IeKIjije 3al104eTo je mocse [Ipyror cBeTcKor paTa 1 mpefcTa-
B/baJIO jé jeflaH Of IPBMX BE/IMKMX IIpOjeKaTa Off OCHUBama JIHcTuTyTa 1947. rogusne.
Konexunja cagpxu usmeby 18.000 1 20.000 TekcTOBa Ha PasINUUTUM jy)KHOC/IOBEH-
cknM jesunuma. OBa PonmkmopHa 36MpKa IpefiCTaB/ba BAKHO CBEJOYAHCTBO TPAH3N-
ILIVIjCKe epe y HOBMjOj MCTOpUjU pernoHa, Hynehu yBup y npeosnabyjyhnu Haunn pas-
MUILbaba, JPYMITBEHNUX IIPAKCH, TIOIJIEfAa Ha CBET M CUCTeME BPEJHOCTH IPYIITBEHOT
VIJICO/IOLIKOT IIOpeTKa y HacTajamwy. ErHorpadckn nacturyr CAHY je HemaBHO mokpe-
HYyO pajj Ha CUCTeMaTM3alyju ¥ AUruTanusanuju ose sbupke. Ipojekar ,,VI3pana mu-
rutanHe 6ase QonxnopHe 36upke ETHorpadcekor nHcturyra CAHY samouer je 2022.
TOfIVHe, 2 ’heTOBa peajn3anuja je omoryheHna ys puHaHCHjcKy nofpimky MuHucrapcTsa
kynrype Peny6muke Cpbuje, Koje je Ipeno3Haso 3Ha4aj oBe jeAMHCTBeHe 30MpKe KOjy
Tpeba cadyBaT! U MPeACTABUTH HMIUPOj jaBHOCTIL.

OcHOBHIM LIM/b OBOT pajia jecTe ha IPYXU fleTa/baH IIpUKa3 IIpolieca CycTeMa-
i3anyje u gurntamsanyje GonknopHe 301MpKe, Ka0 ¥ OCHOBHM OIMNC CO(PTBEPCKUX
pelllera, pasBUjeHNX Kako O6u ce OymyhmMm KopucHMIMMa AuruTannsoBaHe 30upKe
omoryhmo Hampefan uctpaxupadky anaT. OmmcaHe cy pasmmunte dase mpojexra, of
IIOYETHOT IVIAaHMPakba pajia Ha IPOjeKTy 0 KOHAYHe peann3alje, y3 GOKyc Ha CIoxe-
HOCTM 3ajlaTaKa J M3a30BMMa Ca KOjMa Cy ce CyoyaBalyu WiaHoBM TuMa. Pax takobhe
IpefiCTaB/ba CTPYKTYPY AUTUTANHE Oase 1 BeO-CTpaHMIle KpeMPAHUX Y OKBUPY ITPOjeK-
Ta, Ka0 U HJUXOBY (YHKIIVIOHATHOCT M HAYMH Ha KOjii Cé MOTY KOPUCTUTH Ka0 pafHU
ajar.

Ha cakom kopaky Impoueca pajja, Kako y HeKajlallibeM CTBapamy DonkmopHe
361MpKe, TaKO I y HEeHOj CaJallliboj AUTUTANU3AIN]I, OYUTIEHN Cy YTUIIAj U HEOTIXOf-
HoCT yuemha JoBeKa — Off caKyIbaya Ha TepeHy, Ka3/BaJa IecaMa, capajHuka JIHcTu-
TyTa KOji CY IPBOOMUTHO OpraHu3oBany 36MpKY, L0 TMMa KOjy je IIOC/Ie BUIIET OV ber
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HepUofa 3al0CTaB/beHOCTY 30UpKe Of/Iyuro Jia weHy rpaby pururammsyje. OBaj pan
fiaje MHPOPMATMBHY IIPMKa3 IIPOjeKTa I HaI/lalllaBa BAXXHOCT JbYACKOT Pajid y BheMy.

Kpyune peun: Ernorpapckn nncturyr CAHY, @onknopha 36mpka, aurntaaHa
6a3a, fUrnTusanyja, AUruTaIn3anmja.
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UDC 32:929 Sudarevi¢ M.
Munmuna Casuh Kocosar

Marpganena Manpga Cynapesuh y mapraMeHTapHOM U JPYIITBEHOM
)Xusory Bojsogune

Arncrpakr: JemHa of cefaM JKeHa Jiefierata Ha BenKoj HapoOJHOj CKyNINTVHU
Cpb6a, bymesana n ocrammx CroBena y banaty, baukoj n bapamn, koja je ogpkaHa
y HoBom Capny 25. HoBeMOpa 1918. rognue, 6mia je Marpanena Manpa Cypmapesuh.
Vimajyhu y BUAY MCTOpUjCKM KOHTEKCT M ION0XKaj bymesaria Ha Teputopuju Bojso-
[VHEe ¥ IIMpe, KOju Cy 3ajenHo ca CpOuma u [pyruM CI0OBEHCKMM HAapOAVIMa JOHEe/N
OfUTyKy o npucajenumbery KpameBuan Cpouju, Te y CBET/Iy IBIXOBE YIIOTe y CTBapamby
Kpamesune Cpb6a, Xpsara 1 CroBeHala, TOBOPY Ce O 3Ha4ajy HOIPIHOCA KOjU je TOM
npwikoM gana Mauga Cypmapesuh. Y3 join aBe >keHe BymeBke, y cBOjcTBY opjabpa-
HOT JIe7IeTaTa, y9eCTBOBaIA je Ha Bennkoj HapogHOj CKYNIITIHY Kafia e OfIy4nBasIo O
cymbuHM 0BMX KpajeBa. [Toce6HO cMo Harmacumm mweHo ydenrhe y 6pojHIM KyITYpHUM
porabajuma y Cy6oTuiy, XyMaHUTapHU paj, Te APYIITBeHM aHraKMaH. Kako 6ucmo
IPUKa3a/IM KEHCKA YAPY>Kewa y KojuMa je O¥/Ia akTMBHA WIAHMIIA, OIMCAH je TOKY-
MeHT ,,IIpaBuna Jlo6porBopHe 3ajennuie bymeBaka“ us 1919. roguse, Koju 1o caja
H1tje Iy6mKoBaH. Ha OCHOBY pasmmunTux nsBopa, ofabpaHe nuTepaType 1 apXuBCKe
rpabe moxpamene y ApxuBy Bojsoanne, nmpepcrasmbeH je pajg Manpe Cynapesuh n nc-
TaKHYT HeH BEIUKY JOIPUHOC HACTOjalblIMa JKeHa Aa y3My ydemnhe y IOMUTHYKOM
XKMBOTY Hallle 3eMJbe, Te Y CBOjCTBY IPUIIA/iHIKA OymbeBaukKe 3ajefHNUIIe, 32 OCTBAPU-
Baibe HALMIOHATTHMX 1I//beBa.

Kpyune peun: Manpa Cynapesuh, Bymeske, Bennka HapofHa CKymIuTHa, yapy-
Xema xxeHa, Cyboruia.

1. YBogHe HamoMeHe

Marpganena Manpa Cypapesnh je pohena y Cyboruru 17. centem6bpa 1882.
roguHe. JKuBena je u pajuna y IpeloOMHUM UCTOPUjCKMM BpeMeHMMa IIpuUCaje-
numema banara, bauke n bapame maruny Cpbuju, u yjenumema y Kpamesuny
Cpb6a, XpBata u CnoBeHara.

V13 Tor mepuopa, HAPOUMTO je BaXKHO McTahm BeKu JOIprUHOC BOjBOhaH-
ckux BymeBana. Jean o mo3HaTyUX YWIaHOBa OymeBaukKe 3ajeHNULIE OMO je meKap

123



Bpamwe Cymapesuh'. ¥ 60p6u npotus pacryhe acummnanuje CroeHa y Ayc-
TpoyTrapckoj, fokrop Cymapesuh ce 37yIIHo 3amarao 3a o601y U ouyBame
UJIEHTUTETa Oy HbeBayKor X1B/ba. OTBOPEHO je TOBOPMO O IPUIIAHOCTY CBOME
HapoJy jolI Off TMMHA3MjCKMX JaHa. YTapcKe BIACTV HUCY TOJIEPUCAlIe HheroBe
CTaBOBE, I1a je MaTypy 3aBpUIMO BaH pojHor rpajaa. Cryaupao je y bygum-
IEeNITY ¥ HAKOH TOTa je 3aIloyesia heropa MonuThYKa Kapujepa. Vcrakao ce Kkao
jemaH ofi ocHuBada bymeBauke cTpaHKe, a KacCHMje 1 Kao 4aH bymeBauko-110-
Ka4ke cTpaHke. buo je unan YcraBorBopHe ckynmtune CXC, KacHMje 1 Hapof-
Hu nocnanuk y Kpasesuuu Cpba, Xpsara n Cnosenana.” [lognne 1920, Heko-
JIKO Mecely je 6110 BeVIKY XYIIaH, OFHOCHO IpajfjoHayenHuK Cyborue.

Cynpyra gp Cygapesnha u ncTakHyTa 4wiaHUIA CyOOTUYKOT JPYIITBA
Manpa Cygmapesuh je y jecen 1918. roguHe ogabpaHa 3a jienerata Ha Bennkoj
Hapo#HOj CKynumTvHM. [Ipemza ce o leHOM pajy Majio mucaso, fobpo je 1mo-
3HATO JIa je aKTMBHO Y4eCTBOBasa y OPOjHMM XyMaHUTAPHUM U KY/ITypPHUM
maHudecrannjama y Cybotnnn. Kao sxeHa nexapa, koja je MMaja 3Hamba 13 Me-
nunyHe, ynamhena je 1o BeIMKOM 3anaramy 3a 0OHOBY cy00TUYKe 6OMHUIIE
HakoH IIpBor cBeTcKor para. IbeHo IpyIITBEHO aHTra)XOBaIbe y yAPyKembMa
BymeBku Hije ocTano HempuMeheHo, Tako fa je TO jefjaH oOff pas3ora IITo ce
Hauta Mehy meneraruma Benuke HapogHe cKymiuTuHe.?

'Hapopna mkorna Ha mycrapu Beminnh HasBaHa je 1o memy ,,®pamwo Cynapesuh” Y ponpy
Apxusa Bojsonnue ®. 126 KpameBcka 6ancka ynpasa [lynascke 6aHoBuHe, HoBu Cap (1929-
1941), 1929-1941, umamo YBUA y ZOKYMEHTA KOja IIPUKA3yjy paj Te MIKOJIe, @ OMICaHa je ¥ CUTY-
aluja Ije Cy, yces oficycTba yduTes/bulle Y TOKY IIKOJICKe TOfIMHE, Jiella IPYMOPaHa Jia ce YIUCYjy
y mxore y okonuan (P. 126, IV 19157/ 38).

2 O craBoBuMa fip Bpame Cynapesnha o nuTamy 3ajenHnuKe Ap>KaBe CTOBEHCKUX Hapofia
roBopuo je bopuc AneKcoB, BberoB IpayHyK: , Mucimm fa je Ha Tom myTy nsmely bynummernre 1
Cy6oTu1ie lera JoKa4no BUPYC IaHCTaBeHN3Ma. 10 je 0HO IITO O¥ JaHAC MOT/IM 3BaTy VU IITO
CMO 3BajiM jyTOCTOBEHCTBOM. MUCIIUM [ia je Ta 1Jeja mera Tepana fia BUM Kako bymwesiu,
OBJIAIIELY CBUT, MOXe fla Oy/ie fleo Hedera u fia ce 36/IVDKY ca APYTUM SKUTe/bYIMa TPajia, Kako y
Monapxuju, Tako u nocne.” Bupu: K. TAKAY, https://rtv.rs/sr_lat/1918-ponos/serijal-rtv-
prisajedinjenje-1918-2018-svedoci-istorije-vranje-i-manda-sudarevic_964301.html

* ana 29. anpuia 2022. rogune ogpyxana je XXVI cepguura Cxynuruse Ipaga Hosor
Capia, Ha K0joj Cy ycBojeHa akTa - Perieme o faBamy HasuBa ynmuuu y Berepuuky: Ynuna Man-
ne Cymapesuh. Tume je Mangu Cynapesuh ofaTa moyacT 3a 3aciyre y XyMaHUTapHUM aKIuja-
Ma ToKoM IIpBor cBeTCKOr para, Kao u'y 60p6Ou 3a eMaHIMIALN]y OYIbeBAYKOT HAPOHA, A/ I
eHa Bymesku. Ymuia 6p. 16 y Betepauky ganac Hocn mweHo nMe. Buan y: https://skupstina.
novisad.rs/2022/04/29/u-toku-sednica-skupstine-grada-novog-sada-5/
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2. 3anucHuny npuBpeMennx oprana snactu y Hopom Capgy 1918-1919.

O Tome kakaB je ogHOC bymeBalja mpema uctopujckum gorahajuma sHavaj-
HIIM 33 CPIICKY A P>KaBy TOBOPM YMIbEHNIIA [la U JJaHAC, KA0 jelaH Off 4YeTUpPU
HaIVIOHA/THA ITPa3HIKa, claBe JJaH Benuke HapopHe cKynuTuHe 25. HoBeMbap.
Ha oBoj uysenoj ckynmmuan y Hosom Capy, Tora gana npe 107 roguHa, 3ajeHO
ca IpyTYM C/IOBEHCKVIM HapOJyIMa M300PIIIN CY Ce 32 CAMOCTA/THOCT 11 O4yBambe
CBOT HALIMOHATHOT M/JeHTNTeTa. 3a/larame OymbeBadyKe 3ajeflHUIIe, HAPOUUTO ¥
Cy6oTniy, fa ce o Kpaja ocTBapy HaMepa ocnobohema u yjenumemna ca Kpame-
BuHOM Cp6mjoMm, IpecTaB/ba BeIVKY TOIPUHOC IIPUCajeiUbeby U KaCHUje CT-
Bapamy 3ajeflHIYKe JpkaBe cBuX Jy>kHux Crnosena — KpameBuau Cpb6a, XpBara
u Cnosenana. VMimajyhm y Busty 3Ha4aj TuX MCTOpMjcKuX forahaja u myau Koju cy
offabpaHM ca oppyyja Hekagammwe Cpricke BojouHe 1a y BbUMa HETIOCPEIHO
Y4ECTBYjY, UICTUYEMO Jia je Y CBOjCTBY fie/ieraTa Ha Benmkoj HapoiHOj CKynIITH-
HM cyzfenoBana Marganena Manpga Cynapesnh.

[Ty6nukoBamweM apxuBcKe rpabe Koja ce uyBa y Apxuy BojsopnHe, y ok-
Bupy ¢poupma @. 76 Hapogra ytpasa 3a banam, bauky u bapawy, Hosu Cag
(1918-1919), 1918-1919, Te 3aniucHuka cegHuue Benuke HapogHe ckyiuiiuHe,
cepHuua ox 12 (25) HoBeM6pa 19187, y kwusu 3atucHuyu apuspemeHux opiana
enactmiu y Hosom Cagy 1918-1919.° CTpy4HO] 1 LINPOj jaBHOCTU oMOryheH je
yBIT y M3BOpHa flokyMeHTa. O6jaB/beHn cy 3anucHuIy CpIcKor HapogHOT Ofi-
6opa y HoBom Cany, sanucHuriy Benuke Hapopgae ckynurtrae Cp6a, bymesaiia
u ocranux Crnosena y banary, baukoj n bapamn, sanucauny Benukor Hapon-
HOT caBeTa 1 3anucHuny HapopHe ynpase 3a banar, bauky u bapamy. [loky-
MEHTA CY Of] BE/IMKE BaXKHOCTY HAPOYMUTO aKO MMAaMO Y BUJY Jia CY IeTaTHOCTU
TYUX NPUBpPEMEHNX OpraHa BIacTy Ovle Haj3HAYajHMjU MHCTUTYLVIOHAIHY 00-
UL CPIICKOT ¥ OIIITECTIOBEHCKOT IIOKPETa 3a Ipucajeumbeme KpabeBnHn
Cp6uju u nokpera yjennmbemna jy>KHOCTOBEHCKMX Hapo/a Y 3ajeHIYKY JPXKaBY.
3aTo 3anMCcHUIM ca Bennke HapoHe CKyNIITHHE 0f, 25. HOBeMOpa 1918. n 27.
¢debpyapa 1919. rogune, peACcTaB/bajy ,ayTeHTUYAH ¥ CHAXKAaH JJOKa3 HAPOJJHOT
CyBepeHUTeTa , 3aK/byuyje Eberosan®.

* Ciiomenuya ocnodoherwa Bojsogune 1918; npyro uspname mpupemo [I. FBETOBAH, egnija
[Tpucajepumeme 1918, k. 2, Hosu Cag 2017, 34-40.

> auucHuyu dpuspemenux opiana eénaciiu y Hosom Cagy: 1918-1919, npupepuna Jb. J10-
JXIR: Mysej Bojsomune, Apxus Bojsogune, Hosu Cap 2018; equuuja I[Ipucajemumemme 1918, Kib.
7, Mysej Bojsopune, Hosu Cap 2018.

¢ [I. IbErOBAH, IIpenrosop: Bepuo >xuBoTy 1 fokymMenTy, 9-12.y: 3. BE'IbAHOBUE — [I. IbE-
TOBAH, Og cHa go jase, IIpucajequiverve Bojsogune Kpamesunu Cpduju 1918. iogure, Kataor,
Hosu Cap 2020, 29.
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Y KOHTeKCTy TeMe, Y PoKyc cTaB/baMo 3alVICHUK O pafy Benuke HapopHe
CKYIIITHHE KOja je offp>KaHa 25. HoBeMOpa 1918. [leneraty cy 6upaHm 110 yHa-
npey; o6jaB/beHOM VI300pHOM pepy, IIa je Ha CBaKMX XM/bafly CPIICKUX, OymeBay-
KIX ¥ OCTaJIUX ,,C/IOBEHCKMX JylIa” OMpaH II0 jefilaH mocnaHuk. Taj 6poj je 3a
Bymesle nckasnpao bymweBauko-cprcku Hapoguu ooop y Cyborumy. Mecun
[Tomombop Cprckor HapopHOr ofbopa objaBpuBao je kaga he ce buparn
OIIITHHCKY Hocmanuy 3a Hapopny ckynmruny Cp6a, bymepana 1 octanmmx
Crnosena. [IpaBo I71aca ¥May Cy CBY MYLIKY ¥ )KEHCKY WIAHOBM OILITIHE KOjI
cy HaBpumu 20 roguHa xxuBota. [Ipema npucnennm n360pHNM 3aIUCHULINMA
u nyHoMohuma y HapopHoj cKymIuTiHY 3acTyIjbeHo je 6uo 211 onmrtuHa ca
757 nocnaHuKa, of Tora 578 Cpba, 84 bymwesala, 62 CnoBaka, 21 Pycun’, Tpu
ITok1a, xBa XpBara, mect Hemarna u jenan Mabap. Meby nocrnanumuma je 6umo
cemaM xeHa: Munnuua J. Tomuh us Hosor Capa, Mapa K. JoBanosuh us ITanye-
Ba, Te Karuna Pajunh, Onra Crankosuh, Tasa Manojnosuh, Mapa Manarypcku
u Manpa Cypapesnh n3 Cy6otue.

Op cemam >xena y CKynutuuy Tpu ¢y 6ue bymeske, 1ok je babujan Ma-
JIATypPCKY U3 pefioBa OymeBauke 3ajefHNUIIe OffabpaH 3a jefHOT Off 0caM IIpefi-
CefHMKA.

Ha ToMm ncropujckom ckymy noce6Ho ce ncrakao bramko Pajuh. [lao je
K/by4aH JOIIPMHOC Ofi/TyKaMa Benuke HapofjHe CKYIIIITIHE NOJP>KaBIIN UIEjY
Jame Tomuha ma ce banart, bauka u bapama gupekTHo yjegune ca KpapesBu-
HoM Cp6ujom. Eberoso obpahame nocnanuiyma y CKynuTuHN HAPOIUTO je
yIe4aT/buBO. Y 3allMCHUKY Ce HaBOJie IeroBe pedn: ,Xohy y ume Mojera gocap
HOT/Ia4eHOra, IIOTUCHYTOTa, I0Cajia Ha YHUIITemhe ocyheHora Hapozia (Kusena
Haa 6paha Bymwesiu!) jaBHo npen ckynmtrHoM fa 3axsaaum Cpouju, Mo
HAC je CBOjOM HeIpYCIO00MBOM BOjCKOM OCTIO00AMIA japMa 1 CMPTH. A BaMa,
6paho, o6ehajem cBojom My>keHOM peun, fa hy Ha TOM MICTY, Ha Koje Me y3 T.
Tomuha nocnacre, Mo Haj6o/beM CBOM YBepemby I 3HaIbY 3aCTYIIATH HALIY Ha-
ponny crBap. (XKuseo!)”®

Vmao je, makje, BeNMKY HOAPIIKY IPUCYTHMUX. [I0CTaHUIN U3 CBUX [lelioBa
bauke, banara 1 bapame jelHOIIACHO Cy JOHENN OJIYKY O IIPUCAjeAUIbEY.
Bramxo Pajih n Jama Tomnh nsabpann cy ,,a cToje Ha ycaysu CpIICKOj BIau
OIHOCHO Jja mpefcTaB/bajy CKYNIITUHY Npef pereHToM AJIEKCaHPOM U

7Y opurnHanuanM goxymeHTuma: Apxus CAHY, beorpan, lokyMeHTa 0 IIpucajefubeny
Bojsopuue Cp6uju, 6p. 13707/1, HaBopyu ce ,21 Pyc”, mebyTum, y iureparypn ucropudapu HaBo-
Jie fia ¢y y mutamy 6 Pycunn n3 Bojsohanckux Mecra kao urro cy Pycku Kperyp, Kynypa nta.
Buzan y: K. MMIYTUHOBIE, BojsopnHa u ctBapame Jyrocnasuje, Ciiomenuua ocnodoherva Bojso-
gune 1918 (1928), 161.

8 3amcHuny, npup. /b.JJOXUE, 235.
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Kpamesckom Brajjom y beorpany.’

Y sanucHniuma, nameby ocrasor, croju: ,Hecprcknm 1 HecloBeHCKMM Ha-
pOAMMa, KOju OCTajy y HaIlMM TpaHuIaMa, obesbelyje ce cBako npaBo, KojuM
KeJle JIa Kao MambJHa 04yBajy U pa3Bujajy cBoje HapopgHo 6uhe. A Tako 1CTO
3axteBa CKyIIITIHA OBa, a ce onuM Cpouma, bymwesunma u [llokuyma, koju u
flajbe OCTajy M3BaH HALIUX I'PAaHNIA Y APYTUM ip)kKaBaMma, ob6e3beu mpaBoM
3aIITUTE MakbJHE HIXOB HAPOJHM OICTAHAK M Pa3BUTaK Kao IPaBo, [ja ce TU
Cp6u of cpricke ap>kaBe MOTY CIOOOZHO KY/ITYPHO ¥ eKOHOMCKM ITOTIIOMAraTu
u yorthe ce cTpOro Ap>kaTy HauMHa y3ajaMHoCTH (perynponuTtera). OBO BaXkn
Hapounto 3a Cpbe y Bynumckoj Enmapxuju u 3a bymwesue u [llokie nsBan rpanu-
I1a Hallle p>KaBe, Koju he octaTy n3BaH OKBUpa CPIICKe 3eM/be, 11 KOjIMa Ce Ma
06e36enuTy TOTpebaH /1e0 HAPOJHO-LPKBEHOT IMETKa, OffHOCHO IIPUXO/Ia 0Ca-
naure Kapmoauke Mutpononuje.” Ha kpajy 3anncHuka, npeficefHNK JoBaH
Xpannnosnh nosgpaspa CKYNIITUHY U 3aXBajbyje joj Ce Ha ,,y30pHOM pefy U
MUPHOM papy’, HO3paBba ,caB Hapox Haur: Cpbe, XpBare, CroBeH1ie, bymes-
1ie, CroBake, Illokie n Pyce ca y3Bukom: ,,Heka bor 6marocnosu jeno Hamre!“ U
saBpmaBa Ckymmuruny. CKyNIITHHA ce pasuaasy y3 nesame necme ,Opao
xmukhe ca Bucnue” ca pedppenom: ,Mu cmo ¢ Tobom Ilerpe Kapahophesuhy™ .

VcTakuyToO je, nsmelhy ocrasor, ga cBaky rpahaHIH IMa HEOCIIOPHO IIPaBO
7la Ha CBOM MaTepHbEM je3MKY OIIITY Ca CBMMa BlIacTuMa. V3 3anyucHuKa BUn-
MO 712 je HaMepa CKynuITHe OyIa ia ce MOCTUTHE U Of KM YKYIIaH HallMOHAI-
HI1, KOH(ECMOHATTHM, KY/ITYPOJIOIIKY U CBAKY JPYTY CKJIAJ 3ajeTHNYIKOT SKMBO-
Ta y Bojpopunan. bymesuu u bymeBke nmanu cy 3a 4nub 1a 09yBajy CBOjy KyJI-
Typy, obuvaje u jesuk." JJan Benuke HapogHe CKyNIITHHE C/1aBe, CTOTA, KA0
IIPasHMK CBOje IP>KaBOTBOPHOCTY M UIEHTUTETA.

360p cemam xeHa, uameby ocranux u Maunge Cynapesuh, 3a generare u
HapoJiHe IIPe/ICTaBHIUKe 3apaji IPOKTaMOBalbha aKTUBHOT I IIACYBHOT OJpavyKor
IIpaBa >KeHa, IoKasyje fa je Cpricku Hapogau onbop y Hosom Cany 610 ncnpen
cBora BpemeHa."? IIpaBo r7aca koje M je fato Ha Bennkoj HapomHOj CKyMIITHHN

? ITo3HAaTO je fa Cy KacHMje OAYIIEB/bEHO HOYEKAHN Y CPIICKOj MPECTOHMIIY, NCTAKABIIN
3ajegno ca Hukomom Ilanmhem: ,,Buhemo jenun, cBoju, Hepasasojuu™

1 3anmcuny, npup. /b.JJOXXIE, 231-238.

'Y cpepmmbuM MIKoIaMa OYBeBauKy ce JaHaC y4u Kao u300pHu mpegMeT. OFHOC U IIOIITO-
Bambe peMa BymeBIyiMa ornesa ce Kpo3 MOAPIIKY OYbeBadkoj KyITypu 1 00pasoBamby, ca HaMe-
POM J1a MM Ce OIy’KM 3a 3ajeHUIITBO U CBECPAHY NOAPIIKY y MHTETPICAhY OBUX MPOCTOPA ¥
okBupy apxxase Cpbuje. VIspas sHauaja 1 paBHOIpaBHOCTH BymeBalia jecTe ojryka fa OymeBad-
Ky OyJe U jelaH Off YeTUpM 3BaHMYHA, CIyXOeHa jesnka Ipaga CyboTuiie, yuMe ce join dyBajy
TeKOoBIUHe Berke HapojHe CKyMIITHHE.

12 3. BE/bAHOBUE, Kopak xa HapogHoj u pogHoj emanyutiiayuju, XKene y tiapnameniiiaprom
wusoily Bojsogumne: gpyiu eex, 2. USMEHEHO U JIONYHEHO M3flambe, [I0OKpajuHCKM 3alITUTHUK
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6uro je camo npuBpemeHo. HakoH Tor ucropujckor orabaja, mpaBo a paBHoOII-
PaBHO Y4eCTBYjy Y HOTMTIYKOM >KMBOTY skeHe y Cpouju MMajy Tex o 1945. ro-
[IVHE.

3. Yopyxema u go6porsopun pag Mange Cyzapesuh

Vmajyhm y Buzy ma cy mpe 1918. ropnHe )keHCKe OpraHmsalije mpoM cBe-
Ta, Kao ¥ KO, Hac, 611/1e 3aCHOBaHe Ha BePCKOj MPUIAJHOCTH, OfTHOCHO HAIIVO-
HamHOj ocHOBY, CyboTnyanka Manga Cynapesuh je o cBoM fieoBamy 13Ta3u-
J1a U3 TaJalllibVX TPaJUIVIOHATHUX OKBMpa. Y apxuBckoj rpahu Apxusa Bojso-
IVHEe Ha/la3¥MO IOKYMEHTA KOja OINCYjy HeKa Off YKEHCKUX Y py>Kemba ca I0f-
pyd4ja Bojsopuue, y MecTuMa kao mro cy: Apga'?, Typuja' u cn. ,, IIpempa cy n
PaHUjUX TO/IMHA IIOCTOjajie KeHCKe, XyMaHUTapHe, BepCKe, IPOCBETapCKe I
npodecroHaTHe OpraHM3allje, ca M3pasUTUM Iofie/TaMa Ha BePCKOj 1 HaIlMo-
HA/THOj OCHOBI'®, IIPY YeMy Cy HeKe Off TUX OpTaHu3aIlMja 1 cafip)KaBajie IOHEKY
o peMMHMCTUYKKX HJieja, OHA je OCTajaja y PYroM IUIaHy MU je MOTIIYHO
3aHeMapeHa , KOHCTaTyje ayTopka boxxmnosuh.'s

Kao u gpyre ncrakuyre cyrpabanke bymeske nmonyr Mape Manarypcku
Hophesuh, Kare IIphnh, Karuue Pajunh u gp'’, Manga Cynapesuh ce Huje 3a-
ycTaB/bajia Ha yoOMYajeHUM JIe/IoBabMa KeHCKVX YApYXemwa. Ibuxos gonpu-
HOC, 1aKO Y TI03a/JVIHM HEeKMX VICTOPYjCKUX IIpeBMpama 1 forabaja, mpezncrasiba
M3pa3NTO BaXKaH Jeo 6opbe 3a ocTBapyBame IpaBa KeHa. Tako je, Ha IpuMep,
ynamheno na je y Cy6otury, 6uo Benmuky 6poj 060/e1nx CpICKUX BOjHMKA KOjI

rpabana - om6yncman, Hosu Cap 2022, 20-30. . BYKMIMPOBIE, https://www.novosti.rs/vesti/
naslovna/reportaze/aktuelno.409.html:466335-Dok-su-Engleskinje-sanjale-Sedam-vojvodjanskih-
dama-stvarale-istoriju-Srbije. ]. CUMIE, Ceam fama Bemke HaponHe ckymmitiHe http:/www.
kens.org.rs/agora/sedam-dama-velike-narodne-skupstine, (mpuctymseno 01. 10. 2018).

B ®. 126 13630/ 38.

. 126 40450/ 38.

15 C. MAPKOBIR, bymwesuyu y tipoyeiiy ciliéaparoa HAUUOHANHOI ugeHiliuiieinia, LleHrap 3a
Kynrypy BymeBana, BymeBaukn effyKaTHBHM 1 MCTPAXKUBAYKY LieHTap »,AM6posuje [llapuyesnh’,
Cy6otnma 2021.

' Bupu y: H. BOXXVHOBUE, JKencko tuitiare y Cpduju y XIX u XX sexy, beorpap 1996.

7 C. VIPIIEBUR, [Tocmanune Bennke Hapopne ckymmtuse us Cy6artuue, https://www.
bunjevacka-matica.rs/vist/poslanice-velike-narodne-skupstine-iz-subatice/ (mpucrymmsero 01.
10. 2018); C. MIPIIEBMR, Manpna CynapeBuh, sadeTHu1a >keHCKOr Tokpera y Cyb6oruun, Exo-
pemunuzam (17. centembap 2018) http:/www.ecofeminizam.com/2018/09/17/manda-
sudarevic-zacetnica-zenskog-pokreta-u-subotici/ (mpucrymmpeno 01. 10. 2018); C. VIPIIEBUTE,
JKene xoje cy ce usbopure fa 6yny neo Bemnke HapopHe ckymurrute, [Juesnux (23. 11. 2017)
http:/naslovi.net/2017-11-23/dnevnik/zene-koje-su-se-izborile-da-budu-deo-velike-narodne-
skupstine-1918/20787619, (mpuctymmeno 01. 10. 2018).
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cy 13. HoBem6pa 1918. ropmue fommu u CyboTryannuma foHenu cnobopny. [pen-
cepuuna JJobporBopHe 3appyre Cpnkuma, Muna Paguh, nokpenyna je Benuky
ak1ujy nomohu BojHMIMMa, Y Kojy ce Manpma CypapeBnh cBecpyiHO yK/pyuna.
Ypebena je 60muuIa ca 200 KpeBeTa 1 ZPYrUM HEONIXOXHUM cafpxajuma. Ya-
HuLe offoopa 6use cy bymweske Manpa Cynapesuh, Kara [Iphuh'® u np.

Kao npencepunia JKeHckor mokpera 1 k/byuHa ocoba y JJo6poTBopHOj 3a-
npysn bymeBaka, cBOjuM XyMaHUTapHUM pagoM Cypapesuh je mana Benmnku
foNpMHOC 3ajeqHuiy. O HAYMHY OPraHN30BabA U JIeIOBAIbY )KEHCKUX OyHmbeBay-
KUX YAPY>Kema Y KOjuMa je CBeCPJHO y4ecTBOBaIa IOfjaTKe Ca3HajeMo U3 apXMB-
cke rpabe.

Y ApxuBy Bojsonune, y oxBupy ¢ponpa @. 126 Kpapecka 6aHcKa ympasa
JlynaBcke 6aHOBuHe, II YpaBHO opierperve, HoBu Cap (1929-1941), 1929-1941,
HajIa3uMo fiokyMeHTa IIpasuna JlobpoitieopHe 3ajegnuue bywesaxa' (y mamem
TekcTy: 3ajenHnua), y Cyborumm 1919. ronune. Ta apxmuBcka rpaba, xoja o caza
HIje 00jaB/bMBaHa, IIPy)Ka HaM AparoleHe MH(OpPMAaIje O TOMe KaKo Cy ce ¥
IIepUOAY MHTeH3MBHe O0pOe 3a eMaHIMIaINjy XKeHa GopMupaa BIUX0Ba YAPY-
JKemba I Ha KOj) HauMH cy O6ua ypeheHa. ¥ BpeMe Kajia Cy ce MyTeM pasmnauTux
ApyuTaBa (IPOCBETHNUX, IIEBAUYKIX U JOOPOTBOPHUX) XKeHe OKYIUbajle Paju
OCTBapema 3ajelHNYKUX IM/beBa, HACTAJIO je U yapyKewe bymweBkn, unjy hemo
OpraHM3alVjy fIeTa/bHO MPefiCTABUTIL.

3ajegHuria je ocHoBaHa 1919. rogune y Cy6oTuiy, a HacTaia je ca IubeM
Jia ,,MaTepyjaTHO IIOTIIOMaXKe CPOTe VM HaCTpajjase, XXEHCKY PagHOCT, IINPK
HapOJIHY POCBETY Y AYXY XpUIINaHCKOM U CTapa ce 3a MUCTHY OYHbeBIITHHY,
HapOYMTO >KEHCKY MJIaJieXX Koja IIKojie moxahajy u nckopemyje MaHe u 371e
obuyaje y Hapozny . Kopuctnia je medar ca Ha3suBoM, cimkoM boroponuiie n
TOJJMIHOM HacCTaHKa, IIPM Y€MY Ce HaBOAIM Jia je ,,1ox 3amrtutom Marne T'ocnie Cs.
Boropopnue®. ITocmoBHY jesuk je 610 6ymeBauky, a KOPUCTUO Ce U CPIICKOXP-
BaTCKIL.

C 0631poM Ha TO Jja je y MUTakby JOOPOTBOPHA 3ajeIHNUIIA, AETa/bHO CY OIN-
caHa U CTporo yTpheHa npasua o IpUXOAUMA ¥ CPECTBUMA KOj/IMA je pacIio-
narasna. VI3Bopu mpuxopa Oy Cy pasinauTy: YWIaHapYHe, IPUXOAN off 3a0aBa,
1o6pOBOJBHY IPUIO3N, ocTaBIITHHE. Tako je, Ha mpumep, ofpebeno aa ce 3a
OCTBapuBabe 1y/beBa 3ajeHiIie KOPUCTYU TPU YeTBPTUHE TOAVIIHET TOX0TKA,

'8y 6p. 125. mucra Hesen Ha cTp. 2, y TekcTy: ,OcHOBaH je sxeHcku mokpet y Cy6oruipy”
TOBOPH Ce O CTBAapalby XKEHCKOT YAPYKewba uija je npencenuuua 6uaa Manpa Cynapesuh. Ilpem-
na Kara ITphuh nuje 6mma meby nocmannuama 25. HoBem6bpa 1918. ropuHe, ca cBojuM cyrpaban-
KaMa ce 6opwa ga ce CyboTuira ocmo6oay IpUTICaKa KojuMa je 61a M3moXKeHa, Te ja ce OMO-
ryhu cBuMa, mma u oHpjammUM BymeBiNMa, ja TPUYajy CBOjUM je3UKOM.

P @, 126 11 86272/ 38.

129



JIOK CYy Ce IIpeocTasa CpeCcTBa, OCTABIITIHE I yII/IaTe OCHMBAyYa IPUK/by YMBajie
rmaBHuIY. [opuinma moMoh jeHOj 0coOM WM IPUIOT 3a HEKY ZOOPOTBOPHY
CBpXY OMJIU Cy OrpaHMYeHy Ha M3HOC 7o 200 KpyHa.

YnanoBu 3ajemHulie cy OMIn: OCHUBAYY, PeOBHE YWIAHMIE, IIPYJIATadyl 1
noyacHy wiaHoBu. OcHuBa4M cy Moru 6utu bymweBke vy BymeBuu kaTommy-
Ke Bepe, KOjii Cy 3a yu/ameme Mopanu fia yrnare 200 kpyHa. PegoBHa unaHuIa
je Morya fia 6yne cBaka bymeBka karonmdke Bepe Koja roguinme rmraha 20 kpyHa
4/laHapMHe, JOK je IModacHe 4waHoBe 6upana CkynmruHa. Ha 3acemamuma
CKyNIITMHe, OCHUBAYM U peJJOBHE YIAHMUIIE Cy Ce€ CABeTOBAIN Y JOHOCYIN OfI-
JIyKe, U CaMO Cy OHM MOIu 6utyu usabpann y Ynpasuu u Hapzopuu onbop.
YKonuko 61 HeKO Off YIaHOBA M30CTABMO Jjd YIUIATU CBOjy YWIAHAPKHY, TYOHO je
CBa IIpaBa JJOK He M3MNPU CBOje obaBe3se. 3a MOYacHe YIAHOBE OMpPaHU CY VIC-
TakHyTy rpahann 13 OymweBauke 3ajeHIIIE, 3a KOje Ce CMaTpasIo Jja MMajy Hapo-
qyTe 3aC/IyTe, ¥ TO CKYHIITHHCKOM BehuHoM of Be TpehuHe uranoBa. CaMo y3
opobpeme Bucoke Kpamescke Brage CXC y beorpapy, 3a 4wiaHa je Morao 6urn
offabpaH ¥ IIOjefyHAL] U3 HeKe CTPaHe [jp)KaBe.

O npujeMy y 4IaHCTBO OJTy4MBany cy Yupasuu onbop un CkymmTiHa 6e3
pacrpaBe, TajHUM ITacambeM. UTaHCTBO Y 3ajefHMILIM MOIJIO je IIpecTaTu cMphy,
JICTyIIatbeM, Ce000M U3 MeCTa U MCK/bydereM. PejoBHe WiIaHuIe 1 IpyIaradn
Cy Oumu Iy>KHM Jja CBaKy IIPOMeHY IIpyjaBe YIIpaBHOM 0f00py, HajKacHUje He-
fie7by laHa Ipef jecery CKynuTuHy. CKYIIITIHA je MMaa opamihermbe fa moje-
[VHIIA VICKJBY UM U3 3ajeHM1Lle, BeAMTHOM Off TpM YeTBPTIHE YIAHOBA, YKOINKO
0¥ pajiuo CYIpOTHO MHTepecKMa 3ajefiHuIIe VIV 300T 37I04VHa 010 IPaBOCHAX-
HO ocyheH.

Oprann 3ajegunue 6vu cy: CKkynmruHa, Yupasau ogoop, CaBeTofaBHI
opn6op 1 Hagsopuu og6op. CKymuTiHa ce cacTajaa Ha PelOBHOj CeTHNUIN f1Ba
IyTa TOfiMIIIbe, y mposehe u jeceH, a BAHpeIHA CeHNUIIA Ce MOITIA OPTaHI30Ba-
TV OJ/[yKOM YTIpaBHOT 0fi00pa I Ha IMMCMEHN 3aXTeB JleceT WIAHOBA. 3a OfpKa-
Barbe CKYILITUHCKEe CeIHMIIe O1IO je moTpebHO fa 6ap Tpehuna yraHoBa Oyze
IpUCYTHA, MHAYe Ce Ca3VBaja HajKacHUje y poKy of 14 maHa u ofgpxaBana 6e3
003upa Ha Opoj IPUCYTHUX, 110 IIpBOyTBpheHOM peny. Eben aenokpyr je 6uo na
y3MMa y IIpeTpec M3BellITaj YIPaBHOT 0f00pa O TOUIIbEM Pajly 3ajefHNLIE;
6upa Ha nponehHoOj peJlOBHOj CeHUIIY TajHUM I/IacabeM YIIPAaBHU U HAI30PHU
opbop u ,uacHuKe ; yTBphyje Ha jecermoj pelOBHOj CeJHNUIIV IPOpadyH 3a uayhy
TOIMHY, a Ha IponehHoj onoOpaBa 3aKk/byyHe padyHe; IpeTpeca MpeJIore yIi-
paBHOT of60pa Kao 1 IpujaBe MpUIOra YIaHoBa Koje nopHoce [IpencenHumTsy
IIpe OTBapama CKYNIITUHCKE CeHUIE; M3Jiaje Y OKBUPY IPOpadyHa MpuMep-
HVIM y4eHJIlaMa HoBYaHe NoMohu; nmpupebyje roguimy Bennky 3abaBy; 6upa
HIOYacHe Y/IaHOBE; pelllaBa IoJJHeCEHe 3aXTeBe; UCK/bydyje YIaHOBe 13 3ajefIHN-
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1ie; pelllaBa O M3MeHaMa IpaBuIa 3ajeHIIIE ¥ O IbeHOM NIpecTaHKy. CKyIITH-
Ha je 0 CBeMY OJIy4lBaJia jABHUM IJIaCambeM, allCONyTHOM BehMHOM IpucyT-
HUX YIaHOBA, a U3y3eTaK Cy 6mie HapouuTe ofipenioe, Kaja IeT YIaHOBA 3a-
XTeBa Ja Iacame Oyze TajHo. O CKyNIITMHCKOM pajly BOAMO Ce 3allUCHMK, a
OBepaBaJIy Cy Ia IpefiCefHIIIA, TAJHK U TPY WIaHa Koje je 6upaja CKyIIITIHA.

YrpaBHU of00p Cy YMHWIN YIPAaBHMUK, IIPEJICEIHNLIA, JIBE TOTIIPEeCe/ HN-
1le, TQJHMK U TajHNIIA, 67arajHuk u 20 YWiaHOBaA CKYIIITIHE, KOjU CY 13abpaHu
Ha Tpu roguHe. CBaKe rofjuHe UcTymnana je rpehnna OupaHux 4IaHOBa, a IO
usbopy npse jiBe TpehnHe. YpaBHU 0f00p ce cacTajao peoBHO IIpBe Heferbe
CBAaKOI' Mecella, a I10 OTpedu ¥ BUIe ITyTa KaJa TO IpeICceJHUIIA, IeCT Of-
6opckux wiaHoBa ynu Hansopun ogbdop 3arpaxe. [la 6u ce goHOCKTIE OAITYKE,
NOTpeOHO je O6VJI0 MPUCYCTBO, OCUM IIpefiCeIHNIIEe, HajMabe IeCT OfO00PCKUX
yraHoBa. Jleokpyr YupaBHoOr opbopa 6Mo je fa CIpOBOAM 3aK/byuKe
CKYIIITIHe, IOfHeCe U3BelITaj 0 pafy 3ajegHulie, npunpema 3a CKynumTuHy
IpeJiIore ¥ IpOpauyH, Mperiefia 3aBpliHe padyHe U nogHocy nx CKyNIITHHY,
U3Jlaje y OKBUPY IIpOpadyHa MIUIOCTHbE, IPMMa YWIAHOBE, Ipupehyje Mame
3abaBe y JoOpOTBOpHe CBpXe. YIIpaBHMU Of0O0p je 3a CBOj paj OfroBapao
CKynuTuHm.

CaseromaBHM ofi60p 3ajeHNUIIC YNHVIIN Cy YIPABHUK, IPENCETHNLIA, 1BE
IIOTIIPefiCeHMLIE, TAJHUK, OTarajHVK Y KIJOKHIYAPKA, @ IJX je CKYIIITHHA OU-
pajia Ha TpU TOJUHE.

YupaBHuk je 6uo fyxoBHu Boba 3ajemHuIle, 3aly>)keH fa JPYIITBY faje
»I00pe caBeTe U yIIyTe®, Te a BOAY padyyHa O TOMe Jia ce 3a WIaHOBe 3ajefHuIie
IIOBPEMEHO Ofip>Ke IIOY4YHa IIpefiaBamba, IPeACTaBe, eBama. Ha cegnuiiama je
1IMao NpaBo caBeToBama. [Ipecennnia je sacrymana sajeqHuUILY, IOTINMCUBAIA
CIIVCe 3a/ipyTe U YyyBasla 3afipy>KHMI [1e4aT, Ca3MBaa je CefHNULe U CKYIIUTUHY
IVICMEHO, TaKo Jja Oy/ie Ha3HAUeH JJHEBHU peJ, 0caM JaHa yHaIlpel, a YIpaBHA
opmbop 6ap 24 cara pannje. [IpencenaBana je Ha cKynuTMHama, objaB/puBaIa
JIHEBHY Pefj U I71acajia caMo Kajia je IpH jeHAKOj e00y I/1acoBa CBOjUM I7IaCOM
Tpebano fa opnyun. Vimana je 3agyxeme Ja 3jaB/byje 3aK/bydke 1 a ofobpasa
MMMO IpopavyHa yuciiate 6marajae o 20 kpyHa. To je 6uyo cTporo yrepheHo,
IIa je TaKo OVIa y>KHA Jla CBe IpUjaBy Ha HAPeLHOj Of0OPHOj CeHNUIIN, C TUM
IITO Ce HA TaKaB HAYMH HUje CMe/Io UCIUIATUTH Bulle of 100 KpyHa roguiume.
[IBe moTIpencenHNIIe Cy MMaJe 3afiy>Kembe la HAM3MEHNIHO, 110 ToTpedu, y cBe-
MY 3aMeHe npeficeiHuIy. TajHNK je 06aB/ba0 T3B. MUCMeHe NIOCTIOBE, U3BelITa-
BA0 Ha OOOPCKMM U CKYNIITHHCKUM CeJHUIIAMA U YYBAO CBe 3a/Ipy>KHe CIINCe.
brarajHuK je yrmpas/pao 6arajHoM o7, Haf3opoM YupasHor 1 HapzopHor of-
6opa, Te ucrmahnBao usgarTke 0 yIyTCTBY npefcesHuie. Bonno je nHeBHUK U
I7IaBHY KIbUTY, CACTaB/bao 3aBpILHE padyHe U HALIPT 32 IPOPAYYH, y/Iarao HOB-
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YaHM VIMETAK y IITeMOHNITY KOjy MY je CKynuITiHa ofpehnsana, a kox cebe je
MOrao ¥Maty caMo 50 KpyHa. AKO Cy TajHVK U O/1arajHMK BaH 3ajeHuIIe IoJac-
HI YIAHOBY, IIpWIarady My MyHIKapLy, y CeJHUIIaMa Cy MMa/Iy VICK/by4YBO
IIpaBO caBeTOBamwa. KIVDKHIYApKa je BOVIIa padyHa 0 OMOMIMOTeV IPYIITBa,
YBOJVIJIA HOBE KIbJT€ y PerucTap Te M3[aBajia WiaHuIaMa myonmnkanmje sa an-
tame. Ha ckynmTuHu je mpefaBana M3BeIITaj O CTalby KIbVDKHULE M O TOME
KOJIMKO je YIaHM1la TOKOM TOfIHe KOPUCTUTIO KIbUTE.

Hansopuu of6op ce cacTojao U3 IecT 4IaHOBA, Koje je 6upana CKynuTuHa
Ha Tpu ropuHe. Tu wraHoBu Hucy 6unu y YupasaoM onbopy. Ilpernenao je 3a-
BpIIHEe payyHe U CBaKa TPy Mecella Oy1arajHy, a 3aTUM je O TOMe IOJJHOCYO CBOj
U3BeIITaj YIIpaBHOM 0ofi60py. 3ajefHMYKY Ce jeMYMIIO 32 CBAKY IITETY KOjy
npeTpny 3ajeHNLIA YCIe, IerOBe KpUBUILIE.

O m3MeHM CBMX NIpaBuIa U NPeCcTaHKy pafia 3ajefHMIle pelIaBasa je
CKynmrTinHa, casBaHa pajy TOTa IO IIPETXOHOM CKYNIIITHHCKOM 3aK/by4KYy.
OpnyunBarne cy gBe TpehuHe npucyTHIX, a 3a IpoOI/IalIaBakbe HOBUX IIPaBUIa
6ua je foBo/bHA MpocTa BehnHa r1acoBa. 3a OJTyKy KOjOM ce M3pyude IpecTa-
Hak 3ajefHNIIe, MOpaJie Cy I/lacaTy TPY YeTBPTUHE CBUX YnaHOBa. CBaka us-
M€Ha OBMX IIPaBMJIA, KAO U Ofi/IyKa O IIPEeCTAHKY 3ajeHNIle, IIpe U3BpLIeHa
nopHocuna ce Bucokom kpameBckoM MyHucTapcTBy CXC. Ilo npectaHKy
3ajemHuLe, 6o je mpepBubeHo na pumokaronnyka JKymna Llpkse Ceete Tepe-
snje y CyboTnum pacroynaxe bbeHOM IMOB/HOM. YKOJIMKO C€ y MECTY BpeMe-
HOM OCHYje HOBa JoOpoTBOpHa 3ajpyra bymesaka, JKyna Cs. Tepesuje npepa-
7ma 61 joj Ty MMOBMHY Ha pyKoBame. HoBoocHOBaHa 3ajeHuIa O1 y Crrydajy
IpecTaHKa ca pajjoM UMeTaK y Lenoctu npegasana Lipksu Cs. Tepesuje.

[TomToBame npapuia 3ajeflHNIIE, KA0 U 3eMa/bCKMX 3aKOoHa KpabeBuHe
Cp6a, XpBara u CroBeHalja, nparua je T3B. Bucoka kpa/peBcka Bajia, Koja 6u
Y CYIIPOTHOM IbeH pajj 00ycTaBuIa, Te IIpeMa UCXOY UCTpare 3ajeHNIly KOHay-
HO paspelnsia Uan IO IPeTHhOM paclylliTamba 3aXTeBaja /la Ceé HajCTpoXKe
HOpup>KaBa HaBeJieHNX MpaBua. [JokyMeHT KojuM ce ypebyje pax 3ajegauie-
Hactao je y Cyborunu 16. ¢pebpyapa 1919, a ogobpmo ra je MuHMCTap
YHYTpAIIBUX Aena y beorpany, 27. anpuna 1919. rogune. Ha ocHOBY HaBejeHUX
YIIYTCTaBa, jaCHO MOXKEMO CaI/IefjaTy IeIOKPYT 3ajeqHNLE, Te€ BUJOBE JPYIITBE-
HOT aHTa)KOBama >KeHa Koje ¢y 6ue weH aeo, nmonyT Mange Cynapesuh kao
ucrakuyre wianuie u Kare IIphuh koja je o6aBmpana dyHkuujy npenceguure

yIOpYyXema.
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4. 3ax/byyHe HalIOMeHe

Y xoHTekcty npude o Mauau Cypnapesnh, npogopHoj XeHn ca mpocropa
BojBonuHe, ykasanu cMO Ha JPYIITBEHO fle/IOBalbe BymeBKM U MOMUTUYKY aH-
ra)KOBAaHOCT MICTAKHYTUX NPUMIASHNLA Te 3ajeflHNIle Y IPBOj monosuHmu 20.
BeKa, IIITO Y TUM TypOy/IeHTHUM BpeMeHJMa IIpeicTaB/ba Ba)kaH Jleo bopobe 3a
IIpaBa >KeHa. ,bIJIo je )KeHCKUX yApyskKema Koja Cy ce 6aByIa XyMaHUTapHIM
panom, Koja cy mpupehusana Heke MaHUdecTamyje, IV OBAaKBI NOjeVTHAYHN
HACTYIN, Y KOjMa je modesna fia ydyectByje u Manpa Cypgapesuh cy 6mmn Hesa-
mucnusu. To cy rogyHe Koje cTaB/bajy Ipef JPYLITBEHY CIIeHY U )KEHCKO IIN-
Tame , objammasa ucropmyap Mupko I'prnma®. VHTepecaHTaH je moparak jia je
3ajenHo ca Mapom Manarypckn Hophesnuh, koja je ctBapana obpe ogHoce ca
TajalmbuM 1BopoM, Manza Cynapesuh 1934. rogyae 6ma Ha ayyijeHIMjU KO
kpaspuie Mapuje Kapahopbhesnh.?' Tom npuinkom cy Kpa/puim ypydeHnu Ipu-
TOHM TIOK/IOH) — PYKOTBOPMHE KOje OC/IMKaBajy OyeBauKy TpaguLujy u Ky-
Typy. C 003mpoM Ha TO 1a je cycpet 610 Beoma cppadas, CyboTndaHKe Cy Ipu-
penIIe jol jefaH MOKJIOH — OymeBauke HOLIbe n3paleHe 3a Bagapky, o uemy
ceefioue poTorpaduje kpapuiie y b6ymenaukoj Hourwu.** Kpos renoBame cBojux
YAPY>Kelba 1 aKTUBHO y4elrhe y APYIITBEHOM 1 IIOIUTIYKOM XMBOTY, bymeBke
Cy HOCIJIE eBPOIICKY IYX U ITOCTAaBIJIe TeMeJbe POJIHOj paBHONIPaBHOCTH. [Ipem-
fia Cy MMajie K/bY4YHY Y/IOTY Y OOIMKOBAaby APYIITBEHUX BPELHOCTH, T€ JOIPU-
HOCIJIe pa3Bojy OymeBauke, ajiy 1 INpe 3ajeJHIIIe, CMaTpaMo Ja Cy OCTaje y
CEHIIVI MCTOPUjCKMX 30MBamba, Te Ce CTOra O HbJIMa HeJOBO/BHO TOBOPHU. Y TOM
CMICITY MCTHYeMO 3Ha4aj apxuBcKe rpahe 13 Apxusa Bojsopnne kojy cMo oBoM
IPU/IVIKOM IIpe3eHTOBaIN, ca Iu/beM fia Oyly OpaHa 3abopaBy 1 YKaXKy Ha Jl0-
IIpUHOC Koju je, usMeby ocranux, npyxwuia Mauga Cynapesnh.”

20 Bupum: K. TAKAY, https://rtv.rs/sr_lat/1918-ponos/serijal-rtv-prisajedinjenje-1918-2018-
svedoci-istorije-vranje-i-manda-sudarevic_964301.html

! B. KOPITIOHAIR, Mapa Dopbhesuh Manarypcki, bymeBauka HOLIba Ha KPa/beBCKOM JIBO-
py, Pyxoseri 7-8 (2009), 17.

2], IIIOKYN'E HaBopu fia je: ,,Ibeno Bemmuancrso Kpamuia Mapuja mpummia Ha ayaujeH-
nujy y Isopy mBe Cyboruuanke: r-hy Mapy Hopbhesnh-Manarypckn u Maupny npa B. Cynape-
Butha. Tom npuwmkom, Mapa hophesuh je moxmonmwrta Kpapuim anéym BojsohaHcKx HapogHIX
Housy. Kpasbuila je max/puBo HOITIefaa JIell a/I0yM 1 YMTaB caT je pasroBapaa ca bymeBKkama.
Ha xpajy aynujennuje BymeBke cy Tpaxkuie JO3BOIY Of Kpa/bulie Jia jOj OK/IOHe OyeBauKy
HaponHy Houty . J. IIIOKINR, Cydoimiuya ipe u iocne ocnodohetva, Ilpunoi 3a ucimiopujy Cydoiiu-
ue, Cybotuua 1934.

» Marganena Maupga Cygapesnh npemmnysta je 1977. rogyHe u modusa Ha bajckoM rpo6iby
y CyboTuuy, y uctoj rpo6HuIm rie je et cynpyr Bpamwe Cynapesuh caxpamen 1924. ropnse.
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Milica Savi¢ Kosovac

Magdalena Manda Sudarevi¢ in the Parliamentary and Social Life
of Vojvodina

(Summary)

Magdalena Manda Sudarevi¢ was one of the seven female delegates at the Great
People’s Assembly of Serbs, Bunjevci and other Slavs in Banat, Backa and Baranja,
which was held in Novi Sad on November 25, 1918. She took part in the Great People’s
Assembly as an elected delegate together with two other Bunjevci women, when the
fate of this region was being decided on. Based on various sources, selected literature
and archival records deposited in the Archives of Vojvodina, we present herein the
work of Manda Sudarevi¢, highlighting her significant contribution to the efforts on
the part of women to participate in the political life of our country, and as a member of
the Bunjevci community to pursue her people’s objectives. We describe the document
“Pravila Dobrotvorne zajednice Bunjevaka” (“Rules of the Bunjevci Women’s Charitable
Society”) dating from 1919, which has hitherto not been published, in order to shed light
on the women’s associations she was an active member of.

Keywords: Manda Sudarevi¢, Bunjevci women, Great People’s Assembly, women’s
associations, Subotica.
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UDC 027.1 Zecevi¢ D.
323.15:316.442]:930.25
Nina Colovi¢
Stella Maria Varga
Vinko Korotaj Draca

Construction of Memory in (Post-) Yugoslav Context: Narratives
of Power in the Conceptualization of Divna Zecevi¢'s Work

Abstract: Personal fonds constitute a contradiction, and a tension in relation to the
community archive building. We argue that community archiving does not necessarily
capture the economic, and social complexities of minoritized lives, and archiving needs
of their environments. The paper analyzes the production of interethnic relations, and
memory within the Archives of Serbs in Croatia, using Foucaldian critique of power and
knowledge in archival practices. A case study of the Divna Zecevi¢ fond serves as a focal
point for this exploration. We examine how gender, class, and ethnicity shape resource
distribution within archival systems, and advocate for queer feminist and post-custodial
archival approaches, promoting collaborative, experience-centered frameworks that
empower minority communities to control their narratives. Finally, we introduce the
model of relational archive that could (re)open conversations, and discussions crucial to
learning, and organizing against social injustices.

Keywords: Divna Zecevi¢, personal fonds, community archive, relational archival
practices.

Introduction

The Divna Zecevi¢ Fonds is part of her legacy as an ethnographer, poet, and
literary historian, encompassing 11 boxes containing articles, reviews, studies,
poems, essays, correspondence, and documents that accompany her work in re-
cording oral literature in Banija, Lika, and other today economically disregarded
and devastated areas. At her request, the materials were posthumously submitted
to the Archives by her husband and daughter. They were initially stored in 15
boxes, arranged with a basic inventory list that was not complete, with the dispo-
sition of copies in the archival review. The remainder of Divna’s manuscripts and
field research is preserved in the Institute of Ethnology and Folklore Studies in
Zagreb, where she worked since 1966. She began writing her diary in 1961, while
still employed at the Museum of Serbs in Croatia, with diary fragments and texts
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which further illuminate her work also stored in the Archives, continuing until
2006. The structuring of material in the Archives of Serbs in Croatia (ASH - Ar-
hiv Srba u Hrvatskoj) is organized according to the relevance of the work of orga-
nizations and individuals for the Serb minority in Croatia, reflecting the ways in
which the institutional context that seeks to capture minority experiences under-
stands interethnic relations and the needs of the people it should represent. Div-
na Zecevic is a rare woman whose materials are preserved on the archival shelves
(and constitute the first personal fonds in the ASH, as noted by the accession
number ASH-3.2.1.), alongside names such as Slavko Goldstein, Milojko Vuceli¢,
and Vojin Baki¢, indicating that the lives and contributions of women in minori-
ty contexts remain predominantly neglected and invisible.

The organization of materials based on the documentation of the work of
“deserving individuals” in science, art, and politics does not offer a representative
cross-section of the Serb population in Croatia, which is mainly concentrated in
sparsely populated rural areas, affected by the 1990s war, resource scarcity, as
well as the 2020 earthquake in Banija. However, “personal fonds” reveal aspects
of life in these environments and trace the ways ethnicity shapes everyday life.
This paper examines the possibilities of building a grassroot community archive,
which would capture gendered, and ethnicized negotiations of “the community”,
its borders, meanings, and implications. We do this by recognizing that the cap-
italist nation-state manages the population by managing the construction of his-
tory, that institutionalized minority context struggles to resist by collecting un-
wanted, discarded pieces, and seeing how human life grapples with contradic-
tions, and tensions imposed upon it. Zecevi¢’s ethnographic contributions,
amidst other turmoils that stretch across the boxes, offers a unique glimpse into
these relations, situated in self-reflection, and field work.

Critical feminist archival studies

Gender, race, ethnicity, and class do not constitute separate, and mutually
reductive structures; class is a position one occupies in the capitalist system of
production, while gender, race, and ethnicity are regimes of oppression inte-
grated, and employed in the capitalist exploitation, enabling the differentiation,
regulation, and discipline of the workforce.!

' C. ArRrUZZA, Remarks on Gender, Viewpoint Magazine, 2014. https://viewpointmag.
com/2014/09/02/remarks-on-gender/ (cons. October 24, 2024); L. VOGEL, Marxism and the
Oppression of Women, New Jersey 1983, 23; A. Davis, Women, Race, and Class, New York 1981,
167-200.
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But as Oksala states?, even though oppression in an exploitative economic rela-
tions should form a complex, textured analytical lens, it is important not to lose
from sight that feminist, anticolonial/critical race, and Marxist theory devel-
oped unevenly, sometimes in dissonance, sometimes atuning with each other.
This means that there are not only tensions, and hierarchies generated in ob-
served structural relations, but in the ways they were historically approached
and theorized in social sciences and humanities, with archival studies not being
an exception.

Critical feminist archival theory, as a branch of the critical discourse studies,
requires careful examination of the role of (institutionalized) archival work in
collecting, organizing, interpreting, and communicating the material designated
for preservation. It posits that there is no such thing as neutral, disinterested ar-
chival practices, because whenever social actors engage with them, they do so to
arrange, and to intervene in the symbolic realities that they address. The struggle
for social justice unfolds within language, where power is marked, contested, and
redefined, concentrating through diverse linguistic constructions that allow re-
searchers to trace shifts in the social structures embedded in language.’ The task
of the critical feminist archival theory is to uncover, and make transparent the
distribution, and struggles for power, as well as injuries sustained by the margin-
alized people, embracing the responsibility for supporting the creation of less
violent, and more just societies. In the multimodal approach to analysis in criti-
cal feminist studies, text is an ever changing process, adjusting to the conditions
of production, and consumption of meaning. It does not need to appear in the
attire of spoken or written linguistic forms. The texts are also visuals (postcards,
photographs), audio recordings, and other artifacts found in the possession of the
archive’, weaving the symbolic fabric in which societal relations become observ-
able. Intertextuality underlines that texts are not closed, singular entities, in their
references to other texts in citation, paraphrases, argumentation, bibliographies,
and in building on the ideas previously elaborated elsewhere.® The shared, recur-

2]. OksALA, Capitalism and Gender Oppression: Remarks on Cinzia Aruzza’s “Remarks on
Gender”, Viewpoint Magazine (2015); https://viewpointmag.com/2015/05/04/capital-
ism-and-gender-oppression-remarks-on-cinzia-arruzzas-remarks-on-gender/ (cons. October
24, 2024).

> M. FoucAuLr, Rijeci i stvari: Arheologija humanistickih znanosti, Zagreb 2002, 19-46.

*J. BLOMMAERT - C. BULCAEN, Critical Discourse Analysis, Annual Reviews Publishers 29
(2000), 447-466, p. 448; N. FAIRCLOUGH, Discourse and Social Change. Cambridge 1993, 62-101;
M. C1For - S. Woop, Critical Feminism in the Archives, Journal of Critical Library and Informa-
tion Studies, eds. M. CASWELL — R. PUNZALAN — T. SANGWAND, 2017, vol. 1, n°. 2, 1-27, p. 3-7.

>'T. V. LEEUWEN, Multimodality, Genre, and Design, Discourse in Action (2005), 73-93, p. 73.

® M. FOUCAULT, Rijeci i stvari: Arheologija humanistickih znanosti, 45.
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rent characteristics of analyzed texts lead to patterns that elucidate the discursive
order governing their organization. Discursive order imposes what and in what
circumstances can something or cannot be true.” The certainty of truth is ques-
tioned in the queer feminist perspective, more interested in the forces, and mech-
anisms that produce, and support certain kinds of interpretation of gender, and
ethnicity in contrast to other possible interpretations.

Pad.ma collective’s Ten theses on archives® call for radical reimagination of
archives, as “a set of shared curiosities, a local politics, or epistemological adven-
ture”, which is oriented outwards, to social movements, researchers, and activists,
in making available experiences, insights, and tools for resistance, and reconcep-
tualization of everyday life. These archives would be less bothered with the inter-
ests of capitalist nation states (legality, or authorship), and more concerned with
recognizing the efforts of strengthening the common causes; solidarities in ad-
dressing poverty, violence, and administrative borders.

Community archives emerged in the literature as one possible articulation of
these attempts, but they are also becoming increasingly institutionalized, en-
compassing human rights, and cultural organizations. The ASH is no exception;
as a part of a minority organisation, the Serb National Council (SNC/SNV -
Srpsko narodno vijece) in Zagreb, it negotiates the structure and function of the
archives in the context of institution. Still, it preserves professional autonomy
inside the SNC, with the archival committee that considers, discusses, and de-
cides how the Archives should be conceptualized and organized. The ASH is a
part of the Initiative of Community Archives, and Libraries in Croatia, disturb-
ing the ascribed forms of knowledge production to different degrees, but still
financially and administratively disciplined to stay inside of them. “Civic en-
gagement”, whose rules, and constraints are defined, and monitored to prevent
the possibility of a movement, and a more radical examination of social condi-
tions. “Civic engagement” is encouraged, and achieved through representation,
where these formalized associations are expected to speak on the behalf of a
certain group, which does not exist a priori, before it enters the language. It is in
discourse that our experiences, and needs become the subject of political strug-
gle.’ Transformative understanding of the archives would necessitate disrupting
the homogenizing nature of representation, its quest to create “the community”.
“The community” conceals the ideological complexities in which injustices are

7M. Foucautlrt, The Order of Discourse, Untying the Text: A Post-Structuralist Reader, ed.
ROBERT YOUNG, 1981, 48-79.

¢ https://pad.ma/documents/OH (cons. 1*of November, 2021).

® M. Foucautt, The Order of Discourse, 48-79; N. FAIRCLOUGH, Discourse and Social
Change, 36.
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perpetrated, and justified, naturalizing the ways people have survived as “cul-
ture”, and “customs” that need to be archived, their political horizons as “be-
liefs”, and experiences, fears, and anticipations they shared with each other as
“aesthetics”. It is why, as argued in this paper, the other kind of approach needs
to be reinvented, which can take on the messiness of stories, simultaneity, and
contradictions in historical change that impact our understanding of the world
differently, depending where we are directed to in the hegemonic order pro-
duced in some microcontext.

Relational archiving in integrative critical theory

Knowledge in traditional archival practices is rarely questioned. It is
perceived as something in the wild that enters the archives, which archival
practices make visible, as the imperative of representation requires coherence,
intelligibility of the marginalized voices. In the archiving of migration, in
documentation of violence of the police against racialized people, activists are
mindful of possible dangers of visibility; knowing how people transgress borders,
or how they solidarize with each other, can bring those most vulnerable again in
the conflict with the carceral system. On the contrary, it is about archiving how
the carceral system puts people in the position that they need to find alternative
options to remain alive.

The Artikisler collective in Turkey established bak.ma archive', which con-
sists of video material from Gezi Park upheaval in 2013, saying: “To understand
Gezi, it is important to make connections between current social movements and
the memory of organized or a non-organized rights movement (...) This will
bring different marginalized narratives into the spotlight within the historical
narrative and find parallels between social movements. That is to say, we believe
that it is important to create relational memory”. Building on that idea, in this
paper, we abandon the concept of the community archives, suggesting rather the
transition to the construction of relational archives. That would mean that knowl-
edge is not seen as something benign, or created in a vacuum, but something that
emerges from the various aspects of lived experience in the tension created be-
tween the everyday struggles and the structure that produce them.

In the adoption of an integrated framework of analysis, which does not lose
sight of economic exploitation, and interests of political elites in maintaining the
fertile ground for gendered, ethnicized violence, relational archiving practices

' Bak.ma: Digital Media Archive of Political Movements. https://memorializeturkey.com/
en/memorial/bakma (cons. 1% of November, 2024).
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explore the possibilities of bringing in the conversation different fragments of
archival material - with each other, and with the context that produces them, in
which they are resignified, saturated with different meanings, that are chal-
lenged, and reworked in each exchange. The queer feminist approach encourages
reflection on the power dynamics within archival practices, ensuring that the
archives is politicized towards attaining social justice." In rethinking Divna
Zecevic fonds, queer feminist archival methodology challenges traditional archi-
val practices by treating records of lives in flux, constantly evolving rather than
being fixed in time.

The relational archives is maybe the closest to “the law of good neighbor”,
introduced in the library of Warburg Institute in Hamburg'?, where works were
not classified chronologically, or alphabetically, but as de la Durantaye’s de-
scribed it in the anecdote of the Agamben’s 1974 visit to the library”, “according
to their ability to engage with the books on either side of them. A line of specu-
lation opened in one volume was attested to or attacked, continued, or contra-
dicted, refined or refuted in its neighbor. Each book was to answer or ask a ques-
tion of the one next to it”. Such a library becomes condensed, involuted threads
of insights, challenging the assumed continuities, and singularities embedded in
naming, categorizing, amalgamating, and separating that occurs within lan-
guage—not only at the levels of morphology and syntax, but also within the in-
tertextual and interdiscursive networks that shape meaning. Ernst Cassirer de-
scribed the Warburg collection at one point as “a dangerous library, (that he)
shall either have to avoid it altogether or imprison (himself there) for years”.*

In the physical space, the librarians are the ones constructing this fragile
epistemic constellation, but digital spaces offer the proliferation of conversation
into (at least theoretically) endless universes of thought, that would be pulled
from the hands of one specialized profession. This technologically supported web
would be accessible to anybody online, with the possibility of creating intra-net-
works, that could be restricted to certain users (to protect people from the crim-
inalisation of solidarity, and other oppressive capitalist state mechanisms). Rela-
tional archives would commit to engaging volunteers, and anybody passionate or
interested, with the support, and guidance of the librarian / archivist, to contrib-
ute in stretching these interactions in different directions. Relational archives

"' M. C1roR - S. Woop, Critical Feminism in the Archives, 19.

12 M. P. STEINBERG, The Law of the Good Neighbour, Common Knowledge 18/1 (2012), 128-
133, p. 130.

B L. de la DURANTAYE, Giorgio Agamben: A Critical Introduction, California 2009, 16.

4 M. WIMMER, The Afterlives of Scholarship: Warburg and Cassirer, History of Humanities
2/1 (2017), 245-270, p. 253.
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also require the constant examination of these kinships in regard to the context
in which they are formed. This means that archival descriptions, and notes would
have to expand to the interpretation of the implications of these kinships to ev-
eryday life, and the obstacles, and uncertainties people face.

Analysis

In May 1993, Zecevi¢ prepared a list of proposed activities for the newly
established Center for the History and Culture of Serbs in Croatia (Centar za
istoriju i kulturu Srba u Hrvatskoj), as part of SKD Prosvjeta’s efforts to gather
researchers in academic positions related to the minority context. [SKD = Srps-
ko kulturno drustvo, i.e. Serbian Cultural Society.] The national states formed in
the destruction of SFR Yugoslavia negotiated and imposed boundaries not only
on territory but also over human bodies, which were pressured to articulate
their needs and experiences in essentialized, binary categories of “Serbness”
and “Croatness.” In the ambivalences and ambiguities that intersected “Yugo-
slavism” or the newly created minority position of the Serbs in Croatia, and the
Croats in Serbia, violence was particularly sharpened to either sanction non-
conformity or socialize people into a specific group'. Resistance to these sim-
plified and damaging narratives was expressed either through opposition to
prescribed categories, refusing to conform to any one of them, or through the
adoption of precisely those categories through which injuries were inflicted in
a specific context, opposing the ideological power inscribed in the dominant
polarity. Zecevi¢ interprets her experience through the designation “Serb wom-
an in Croatia,” as the pressure on her existence, and generational history be-
came increasingly pronounced. In archival files, minutes from the meetings of
the Institute for Ethnology and Folklore reveal the difficulties she faced in the
communication with her colleagues in 1982, and 1983, that she accused of na-
tionalism, which are also supported by the frustration she articulated in her
diaries:

“Ilive in the shadow of my epigastric hernia, or tumor, and that contributes
to people thinking about my ‘cancer’ and the possible — demise! However, I
have worked enough for a new academic title. Everything I get, I get based
on my work, but it’s accompanied by a lot of damn envious eyes!”'¢

> M. DRAGOJEVIC, Ammoral Communities: Collective Crimes in Times of War, New York
2019, 55-77.

16D, ZECEVIC, Zivot kao voda hlapi: Izbor iz dnevnika 1961-2006, Zagreb 2017, diary entry
on 3rd of April 1984, 335.
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Her unease with the ethnic stratification of public communication in the
1970s, and 1980s became persistent in her writings in the aftermath of the Cro-
atian Spring (MASPOK) (1967-1971), during which Croatian nationalists in
Yugoslavia protested what they perceived as unequal economic, and cultural
backing from the federal government in the endeavors of republics. Archival
documents trace her rediscovery of this part of her family history to ideological
turmoils, not only in the parliament, and media, but in her own working envi-
ronment, and interpersonal interactions. As a progression towards the years she
suffered the most discomfort in the conversations on ethnicity, the tension can
already be found in earlier marginalia, e.g. in a letter from 1955, addressed to
her family in Osijek, in which she describes an incident with a certain Mr.
Tomaskovi¢, who reacted negatively to the Serbs in Croatia, not knowing her
background:

“Mr. Tomaskovi¢ is a terrible chauvinist. He thinks I am a Croat, so he
says he doesn't like to hear Serbian expressions in his house; towel (peskir),
trousers (caksire), belt (kajis). He says, ‘If we are to be Croats, then we
will be Croats’ I think he won't emphasize that too often - otherwise, T'll
get into an argument. For now, he can say whatever he wants. I won't pay

attention to itV

Assumptions about her identity, almost conspiratory context in which "the
Other’ is excluded, made her rebellious inclinations (“Otherwise, I'll get into an
argument”) to find comfort in accentuation of that otherness. “If we are to be
Croats...” carries an illocutionary force in performing ethnicity, almost like a
magical formula at the beginning of the fairy tales (“Once upon a time...”). “If
we are Croats...” (or literally, “when we are Croats”) implies there is a possible
realm of not being ethnicized, that there are conditions in which “Croatness”
arises. The conditional phrase should limit the mode of existing inside ethni-
cized borders, with difficulty of being anything other than what is proscribed as
an endangerment of her very personhood. Tomaskovic's protest against “Serbian
expressions” was a form of erasure of her linguistic, and family history, which
cut deeply in her sense of self. As evidenced by her diaries, articles, and person-
al notes, this defiance to nationhood, and ethnic assimilation as its sprout,
bloomed from the 1950s onwards. The violence she encountered prompted her
need to shelter herself inside this often abandoned, and suppressed residue of
being on “the wrong side of the territorial border”, as illustrated by the diary
entry from 22" of June 1962:

'7 ASH-3.2.1.,, inventory number 71.
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“[Fedor] Moacanin'® said that we will organize an exhibition in the fall
to celebrate Matrix Croatica (Matica hrvatska). We need to gather: Serbs
who have contributed to the work of Matrix Croatica. Such foolishness!
The Serbs who live and work in Croatia — who were born and schooled here
want to separate themselves as a national minority!”"

17«

To understand Zecevi¢'s “personal fonds”, her thoughts, and existential rest-
lessness must be contextualized in the collective traumas, and conflicts generat-
ed through the division of land, and resources, as well as symbolic capital that
was supposed to support that separation - distinctions in language, culture, re-
ligion in the production of “ethnicity”, “nationhood”, and “national minorities”.
As an ethnologist, she conducted research in Slavonija, and Banija, formulating
her insights in notes, and papers on oral literature, where she observed how the

idea of “tradition”, “national folklore” came to be, and tried to reconstruct the
commonness:

“Oral literary currents spread in Banija linguistically unhindered among
both the Croat and Serb populations, which shared some customs and
beliefs that earlier researchers referred to as “superstitions.” It is precisely
these oral literary currents — songs and storytelling - that point to the
kinship of living together in the same historical circumstances

Her refusal to be reduced to “a national minority”, torn from the general
sense of belonging was less a search for connection, or collective, but more a
defiance against being forgotten, or excluded in the institutional, academic pur-
suits. Other people represent “damn envious eyes”*, birds of prey that lurk upon
her workplace, and honoraries she finds she has deserved with her work in this
privileged context. She is not concerned so much with the grandmother in some
Banija’s village, or youth that is struggling to find a job because of ethnic, or
gender biases, but mostly with the perseverance of her own status, which would
align with the liberal “human rights paradigm”, that, instead of emancipation
and freedom, is concentrated more on reforming the situation, and reaping the
individual benefits.

'8 Fedor Moacanin (1918-1997) was a historian and museologist who worked at the Muse-
um of Serbs in Croatia from 1948 to 1966. He served as the museum’s director from 1962, the
year it became part of the Croatian History Museum. Divna Zecevi¢ joined the Museum of
Serbs in Croatia in 1961 and left at the same time as Moacanin.

1 D. ZECEVIC, Zivot kao voda hlapi, 53.

20 ASH-3.2.1., inventory number 40.

2 D. ZECEVIC, Zivot kao voda hlapi, diary entry of 3" of April 1984, 53.
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Figure 1: Books requests submitted by Divna Zecevi¢ to the National University
Library in Zagreb, ASH-3.2.1.

The editor of Zecevi¢'s diaries Marija Ott Franoli¢ told us in an explorative
conversation for this paper: “I could understand her, emotionally engage reading
her writings, but I do not think we could ever, if we ever met, be friends”. This
anti-heroine is not a feminist, or Marxist argumentative example; encountering
Zecevic in her texts enables us, as the adventurers in relational archiving, to dis-
cover different possibilities relating to her thoughts, and experiences. In Ott
Franoli¢’s analysis Dnevnik ustremljen nedostiznom (A Diary of the Unattain-
able)*?, Zecevi¢ delved into motherhood in a discursive register that abrades the
romanticized narratives of childbirth and rearing imposed to women. She fills
her pen with frustration, pain, and resentment that are stigmatized in societal
pressure for motherhood to be enjoyed, and wanted; as labor women
whole-heartedly should embrace. At the same time, there is a question of gener-

22 M. O. FrANOLIC, Dnevnik ustremljen nedostiznom: Svakodnevnica u Zenskim zapisima,
Zagreb 2016, 151.
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ational and intimate associations between women, and how solidarity is built in
the banalities of routines, casual communication, and taking care of each other,
where Zecevi¢ has a complicated, and sometimes even hurtful relationship with
her daughter.

She frequently protested women’s status in her era, mostly participating in
the debates with her peers, not leaving her comfortable position in the academic
structures. There is a typescript “The position of women in regard to understand-
ing of history” (Pozicija Zena u odnosu na poimanje povijesti) dated to 1965%,
where she responded to an article by Vera Horvat-Pintari¢ in Telegram critiquing
contemporary society that leaves out women'’s experiences. In the text “An Open
Letter on the Proposed Topic” (Otvoreno pismo na natjecajnu temu)*, she debates
not only the constructs of motherhood, but also of marriage, where she departs
from liberal, careeristic goals towards more liberatory perspective to those look-
ing for a way out, as she was trying to achieve most of her life through writing:

“The entire body of literary production, both global and our
own, has arisen and continues to emerge in flight from the
family. The family plays, and can only play, a negative role in
creative work. Only in schools and educationally oriented mag-
azines does the family become a task to which one must strive.”

¥y J L

Figure 2: Newspaper clippings - Zecevi¢'s elementary school
notebooks, 1950s. ASH-3.2.1. inventory no. 269.

# ASH-3.2.1., inventory number 5.
# ASH-3.2.1., inventory number 97.
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These attempts to escape were in other aspects also daydreams of other men
in her life, that were educated, respected, and intellectually engaging, while never
acting on the impulse to leave her marriage. She had crushes on her colleagues,
mentors, and other prominent male figures in her life, that she describes in detail
in the preserved documents. These could only be daydreams because she craved
what these men had; the full recognition in their social circles, and ability to
dedicate themselves fully to research and writing. She ached to be them, to get rid
of the dullness, and monotony of the expectations that her gender forced her into.
As in Bufiuel’s “Exterminating Angel”, she is unable to leave a decorated, and full
dinner table, to look outside her class conditions, with the hunger to be more,
ever more than she already managed to be.

“The institution of marriage is cave-like. (...) Since I entered puberty until
today, I believe that one must get nauseated of marriage, that the person’s
soul, and spirit is necessarily shackled in marriage. Marriage for crippled
- cripples! To be ordained is terrifying; I felt that in those two days I have
spent in the Franciscian monastery in Sinj, but marriage horrifies me more
than that”*

This diary passage demonstrates the binaries that bound her to books, and
writing, in her revolt against the family, and marriage; where leaving the ro-
mantic partnership as its other side, the only alternative that she perceived (but
less horrifying) is the monastery — marriage to man or marriage to God. Even
though the scholarly polemics she led on religion reveal she was not religious,
that she saw faith as a “private matter”, it is the notion of privacy, be it house-
hold, or monastery, that was suffocating her. She writes in an unpublished con-
tribution to Prosvjeta’s Ljetopis in 1999, in the anticipation of her 60" birthday:

“It seems to me continuously, day by day, hour by hour, as if I could change
something, some detail that is happening right now and rushing into the
irreversible. Laughter. I remain at the scene and carefully check the steel
railroad of life. Everything is definitely arranged.“*

The prospect of a different future (“it seems to me...”) leads her to immerse
her imagination in the diary fragments, and letters, but her cognition and emo-
tions are wandering, leaving her body in place. These confinement of the body is
reminiscent of Virginia Woolf’s A Room of One’s Own?, with Zecevi¢ entangling
her roaming in critiques of housework, nuclear family, and art production, as
Woolf notes: “Lock up your libraries if you like; but there is no gate, not lock, no
bolt that you can set upon the freedom of my mind”.

% D. ZECEVIC, Zivot kao voda hlapi, diary entry on 20™-23" of March 1985, 359.
% ASH-3.2.1., inventory number 42.
V. WOOLE, A Room of One’s Own, New York 1989, 86-102.
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Instead of a conclusion

Relational archival practices are a move towards a broader reflection on the
convolutedness, and the puzzle that are our experienced realities, breaking the
borders of disciplines, and sciences. Archiving in itself becomes the act of analyz-
ing, a sort of ethnography, reflection, and epistemological curiosity rather than a
fuel for historiography, especially historical imaginaries built by the state, and a
dynamic part of political organizing pushing towards a path to social transfor-
mation. The Divna Zecevi¢'s fonds should be taken as an experiment in process;
traditionally thought and presented archival material that is a place of explora-
tion of other possibilities. Relational archives are sketched in that endeavor, until
they are brought to life in a digital environment, modeled as reflexive spaces that
contribute to reshaping the understanding and impact of archival practice.

Nina Colovi¢
Stella Maria Varga
Vinko Korotaj Draca

Izgradnja sjec¢anja u postjugoslavenskom kontekstu: Narativi mo¢i
u konceptualizaciji rada Divne Zecevi¢

(rezime)

Fond Divne Zecevi¢ dio je njenog nasljeda kao etnografkinje, pesnikinje i knjizev-
ne istoricarke, a obuhvata 11 kutija koje sadrze c¢lanke, kritike, studije, pjesme, eseje,
korespondenciju i dokumente vezane za njen rad na Baniji, u Lici i drugim mjestima
vec¢inom naseljenim srpskom manjinom u Hrvatskoj. Ostatak njenih rukopisa i teren-
skih istrazivanja ¢uva se u Institutu za etnologiju i folkloristiku u Zagrebu. U Arhivu
Srba u Hrvatskoj je grada Divne Zecevi¢ konceptualizirana primarno kao “osobni fond”,
koji odrazava doprinos i utjecaj pojedinaca istrgnutih iz okolnosti u kojima su stasali.
Tradicionalno organizirani materijali koji su leksikonski vrednovani u klasifikacijskim
sistemima taksativno iskazane li¢nosti u ovome se radu razmatraju kao produktivno
mjesto promisljanja roda i etniciteta. Koncipiranjem opresije kao integralnog dijela ka-
pitalisticke eksploatacije i rezima proizvodnje gradanstva u imaginarijima nacionalnih
drzava, u kontekstu razvoja kvir feministicke teorije, pomi¢emo pogled prema moguc-
nostima znacajnije integracije i arhivistickih praksi u diskusije, razmjene i promisljanja
u organiziranju za drustvenu promjenu.
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U arhivima zajednice pronalazimo teskocu reprezentacijskog tereta koji prekriva
kontradikcije i sukobe koji proizlaze iz nejednakosti i nepravde koju bi trebalo tematizi-
rati. Na primjeru fonda Divne Zecevi¢ otisnuli smo se, stoga, u sagledavanje moguc¢nosti
reorganizacije njena materijala tako da se pojedini dokumenti, vizuali i biljeSke zamisle
u varburgovskom razgovoru, u kojem se medusobna upucivanja, ispreplitanja i ospo-
ravanja pomno biljeze u rekonstrukciji intertekstnih i interdiskurzivnih mreza koji se
usloznjavaju u relacijske arhive.

Kljucne reci: Divna Zecevi¢, osobni fondovi, arhiv zajednice, relacijske arhivske
prakse.
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The Transkribus Experience at the Belgrade University Library

Abstract: Transkribus, developed by the University of Innsbruck in collaboration
with European research groups under the Horizon 2020 READ project (2016-2020), has
been supported by the Belgrade University Library (UNILIB) since its inception. UNI-
LIB’s primary goal was to create an Al model for automatically transcribing Serbian Cy-
rillic manuscripts, which was achieved through projects funded by Serbia’s Ministry of
Culture. This led to the digitization and transcription of significant works by authors like
Isidora Sekuli¢, Branimir Cosi¢, and Jovan Skerli¢. UNILIB also invited other libraries
and archives to contribute to building a comprehensive AI model for the Serbian Cyril-
lic, facilitating full-text searches in digital collections. Educational initiatives, including
workshops and an accredited professional development program, have trained nearly
400 participants, with plans to resume and expand these efforts, focusing on archival
employees and automatic recognition of archival materials.

Keywords: Transkribus program, transcription of handwritten documents, AI text
recognition models, archive materials, Serbian Cyrillic.

Introduction

A major research initiative that was transformed into the EU Horizon 2020
funded project READ (Recognition and Enrichment of Archival Documents)
Project' (2016-2019) created Transkribus® as a platform that allows the use of
HTR (Handwritten Text Recognition) technology by both institutions and in-
dividual users. The idea behind the development of Transkribus stemmed from
the realization that there was not enough interdisciplinary work on applying
deep neural network models to handwritten material, and, more importantly,
there was not a user-friendly platform that could make this technology accessi-
ble. Ultimately, the developed Transkribus platform enables all manuscripts
(regardless of their date of origin, language, or format) to be read, transcribed,

! About the project, see: http://observatory.rich2020.eu/rich/projects/view/313331.
? Platform available at: https://www.transkribus.org/
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and searched using automatic recognition technology’.

Although official funding for the READ project ended in 2019, it continues
to develop through a European Cooperative Society called READ-COOP SCE,
with the aim of ensuring the sustainability and further development of the Tran-
skribus platform.

Currently, Transkribus is the most popular user-facing platform for produc-
ing transcripts of historical texts across the cultural and heritage industries and
at the same time, Transkribus is the most commonly used HTR tool in the cul-
tural heritage space, with around 1700 regular monthly users* (Nockels et al.
2022).

“Svetozar Markovi¢“ University Library in Belgrade (UNILIB, Univerzitetska
biblioteka “Svetozar Markovi¢”) has been involved with Transkribus since its in-
ception, initially as an associate partner of the READ project, and later as a
member of the READ Cooperative, in order to provide users with access to tran-
scribed and searchable texts from its manuscript collections. Since these collec-
tions are mostly written in Cyrillic, the primary goal is to create an HTR model
that would enable transcription of handwritten materials into Serbian Cyrillic.

The UNILIB Experience

Since 2016, UNILIB has had access to Transkribus, an AT platform designed
to assist with historical documents by enabling automated recognition, layout
analysis, and structure detection. As has been mentioned above, the READ proj-
ect’s objective was to create a tool that would enable the transcription of hand-
written texts, making digital collections of manuscript material searchable by
each individual word. Of particular interest to the project’s partners was the Ser-
bian Cyrillic, specifically the development of a model that would allow the tran-
scription of handwritten materials into the Serbian Cyrillic. This became the pri-
mary task of the UNILIB’s Transkribus team. Initially, our focus was on famil-
iarizing ourselves with the Transkribus tool and transcribing as much material as
possible to create a “ground truth” sample (images and corresponding accurate
transcriptions on which the model will learn), based on which our colleagues

* G. MUHLBERGER et al., Transforming scholarship in the archives through handwritten text
recognition, Journal of Documentation 75 (2019), 954-976, https://api.semanticscholar.org/Cor-
pusID:196204627 (cons. August 14, 2024).

*]. NockeLs et al., Understanding the application of handwritten text recognition technolo-
gy in heritage contexts: a systematic review of Transkribus in published research, Arch Sci, 22
(2022), 367-392, https://doi.org/10.1007/s10502-022-09397-0 (cons. August 6, 2024).
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from Innsbruck began developing the first HTR model for transcribing Serbian
Cyrillic. Those activities led to the creation of these two HTR models:

o Cyrillic

o Serbian Cyrillic 20" Century

The accuracy of an HTR model is determined by measuring the Character
Error Rate (CER), which reflects the average percentage of characters that the
program has incorrectly transcribed. An HTR model is considered insufficient if
its CER exceeds 10%, as such an automatically generated transcription would not
be useful as a research resource; correcting numerous errors would take much
more time than manual transcription. However, this does not mean that less ac-
curate results are ultimately useless. They can serve as a foundation for creating
an improved HTR model. It is enough to correct a few pages and include them in
the previously prepared training material, then rerun the HTR model creation.
In this way, the CER can be significantly reduced.’

As shown in Figure 1, the first HTR model developed for the Serbian Cyrillic
handwriting from the early 20" century did not perform well. Due to the small
amount of given words (6750 manually transcribed words) the Character Error
Rate (CER) was recorded at 8,27% on the train set and 13,13% on the test set.
Since a CER above 10% typically signals that the quality of automated transcrip-
tion is suboptimal, this model’s performance suggests that further refinement
and additional training data are necessary to achieve a more reliable transcrip-
tion tool.

Figure 1: CER for the first HTR model developed for Serbian Cyrillic.

> D. ALVERMANN - B. BLUGGEL, Transkribus at Greifswald: Idea, practice, results, perspec-
tive, 2017, Paper presented at Transkribus User Conference 2017, 2-3 November, Technical Uni-
versity of Vienna, Vienna.https://readcoop.eu/wp-content/uploads/2017/07/Alvermann_Blue-
gel_Greifswald.pdf (cons. August 26, 2024).
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Therefore, the UNILIB Transkribus team decided to build upon the work
started by our colleagues from Innsbruck, by first creating HTR models for spe-
cific handwriting styles, which would then be combined to form a comprehensive
and general model for transcribing the Serbian Cyrillic. We selected manuscripts
from our collections that belong to works by notable figures and prominent writ-
ers from Serbia. Also, one of the criteria was to choose collections of manuscripts
with a sufficient number of handwritten pages, in order to prepare a larger
“ground truth” sample. Our efforts were supported by the Ministry of Culture
and Information of the Republic of Serbia over several years, during which UNI-
LIB successfully digitized and transcribed a significant number of manuscripts
from its collections®. As a result of those efforts we created five HTR models:

« Branimir Cosié¢ (1903-1934), Serbian writer and journalist’;

o Isidora Sekuli¢ (1877-1958), Serbian writer, novelist, essayist, polyglot
and art critic, also, the first woman in the history of Serbia that became
a member of the Serbian Academy of Sciences and Arts (in 1950)%

o Jovan Skerli¢ (1877-1914), Serbian writer and literary critic, remembered
as one of the most influential Serbian literary critics of the early 20" cen-
tury®;

o Mihailo Petrovi¢ Alas (1868-1943), Serbian mathematician and inventor,
but also a distinguished professor at the Belgrade University, an acade-
mician, fisherman, philosopher, writer, publicist, musician and volunteer
in the Balkan Wars, the First and Second World Wars';

o Uro$ Dzoni¢ (1887-1968), Serbian literary historian, professor at the Uni-
versity of Belgrade, bibliographer, translator, writer, but also the first di-
rector of the University Library in Belgrade'.

The models for reading the manuscripts of the aforementioned authors were
created during 2018/2019 and are intended to become part of a unified model.
The most successful model is the HTR for Isidora Sekuli¢’s handwriting, as
shown in Figure 2, with a CER of 0,48% on the training set and 5,42% on the
validation set. The least successful model is the HTR for Jovan Skerli¢’s handwrit-
ing (Figure 3), with a CER of 0,04% on the training set but a much higher 31,65%

¢ N. DAKIC - A. TRTOVAC - ]. ANDONOVSKI, [IpeTpaxknBe AuruTante pyKkommcHe KomeKuuje:
MoryhHoCT 3a pamrunrtaBamwe cpricke hupummue, Yuimanuwite 37 (2020), 35-46, p. 40, DOI:
10.19090/cit.2020.37.35-46 (cons. August 26, 2024).

7 For more, see: https://en.wikipedia.org/wiki/Branimir_%C4%860si%C4%87

8 For more, see: https://en.wikipedia.org/wiki/Isidora_Sekuli%C4%87

° For more, see: https://en.wikipedia.org/wiki/Jovan_Skerli%C4%87

1 For more, see: https://en.wikipedia.org/wiki/Mihailo_Petrovi%C4%87_Alas

! For more, see: https://sr.wikipedia.org/sr-ec/sr-el/Ypour_Iloxnh
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on the validation set, due to the very small amount of manually transcribed
words (only 810).
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Figure 2: CER for the handwriting of Isidora Sekuli¢.
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Figure 3: CER for the handwriting of Jovan Skerlic.
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Additionally, the general model for transcribing the Serbian Cyrillic, which
was created using those six HTR models, was found to be of very low quality,
with a CER of 6.81% on the training set and 18.73% on the validation set (Figure
4). Therefore, in 2019, UNILIB invited numerous cultural institutions to join in
and contribute to the development of a successful general HTR model for the
Serbian Cyrillic, as UNILIB has a limited amount of handwritten material suit-
able for transcription. Although the COVID-19 pandemic slowed our efforts,
handwritten materials stored in various libraries and archives in Serbia over the
past several years have also become part of Transkribus. These include: The His-
torical Archives of Krusevac, The Historical Archives of Subotica, “Radoje
Domanovi¢” Library in Topola, The National Library of Serbia, The Mathemati-
cal Institute of the Serbian Academy of Sciences and Arts (SASA/SANU), and
others.
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Figure 4: CER for the general model for Serbian Cyrillic.
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Advocating Transkribus

To encourage participation and collaboration, the UNILIB Transkribus team
organized a series of workshops, lectures, and presentations tailored for employ-
ees in archives, libraries, and museums across Serbia'?. These sessions were de-
signed to introduce participants to the fundamental concepts and principles ly-
ing behind the democratization of digitization. The main goal was to ensure that
staff members not only understood the importance of making cultural and his-
torical materials more accessible but that they also became familiar with the
technologies that enable this process.

During these workshops, the team provided hands-on training in the use of
Transkribus, demonstrating how given technologies could be applied to the dig-
itization and transcription of handwritten manuscripts. The first workshop was
held at the Matica Srpska Library in Novi Sad on December 4, 2018, and, so far,
the most recent one took place at the University Library in Belgrade on March 21,
2024, for experts from the Archives of Vojvodina.

By empowering employees with the knowledge and skills needed to contrib-
ute effectively to the described processes, the UNILIB team aimed to foster a
collaborative environment where institutions across Serbia could work together
to create a comprehensive and reliable HTR model for the Serbian Cyrillic. This
collaborative approach not only facilitated the pooling of resources and expertise
but also promoted a shared commitment to preserving and making accessible the
nation’s cultural heritage.

During the period from 2019 to 2021, alongside its other initiatives, the UNI-
LIB Transkribus team developed a seminar titled “Democratization of Digitiza-
tion in Libraries” as part of the Accredited Professional Development Programs
for Librarians. This seminar was designed to further support the ongoing efforts
to engage and educate library professionals across Serbia about the importance of
digitization and the transformative role it can play in making cultural heritage
more accessible.

The seminar covered a wide range of topics, including the theoretical under-
pinnings of digitization, practical approaches to implementing digitization proj-
ects, and the use of advanced tools like Transkribus for the transcription of
handwritten texts. By providing both theoretical knowledge and practical skills,
the seminar aimed to empower librarians to actively participate in and lead dig-
itization efforts within their own institutions.

12 For more, see: http://unilib.rs/transkribus/
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The success of the course is best reflected in its strong participation numbers,
with nearly 400 librarians attending over the course of its offering®. This high
level of engagement not only highlights the growing interest and commitment
among librarians to embrace digital technologies but also underscores the semi-
nar’s effectiveness in meeting the professional development needs of the partici-
pants.

The positive reception and widespread participation in the seminar helped to
further solidify the foundation for a collaborative approach to digitization across
Serbia, ensuring that a larger number of libraries are equipped to contribute to
the creation of accessible digital collections. The work carried out through these
seminars has been pivotal in driving the broader adoption of digitization practic-
es and fostering a culture of innovation within the Serbian library community.

Published Manuals

Another key aspect of the promotional and educational efforts undertaken
by the UNILIB Transkribus team has been the development and distribution of
several comprehensive manuals focused on the Transkribus tool. These manuals
are designed to serve as practical guides for librarians, archivists, and other cul-
tural heritage professionals, providing them with the necessary knowledge to ef-
fectively use Transkribus for digitization and transcription projects.

Each manual is carefully structured to address different aspects of the Tran-
skribus tool, ranging from basic introductory content to more advanced features
and techniques. The topics covered include everything - from setting up and
navigating the software, to creating and refining Handwritten Text Recognition
(HTR) models, as well as best practices for managing and preparing digitized
materials for transcription.

The step-by-step instructions, accompanied by illustrations and real-life ex-
amples, make the manuals accessible to users with varying levels of technical
expertise. By breaking down complex processes into manageable tasks, these
guides empower users to confidently implement Transkribus in their own digiti-
zation workflows.

To date, six manuals have been issued, primarily focusing on the Expert Cli-
ent application, as it was the only available version during the early stages of
Transkribus development:

B N. DAKI¢ - A. TRTOVAC - ]. ANDONOVSKI, Changing the role of the librarian, Infotheca
20/1-2 (2020), 27-46, p. 36, https://infoteka.bg.ac.rs/ojs/index.php/Infoteka/article/
view/2020.20.1_2.2_sr (cons. August 16, 2024).
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o Jlaxuh, Harama u Agam CodpponnjeBuh. AyTomaTcko mmpernosHaBambe
pyKoM mucaHor TekcTa: nmporpaM Transkribus: nmpupyunuk sa genatuu-
Ke y KynTypu. beorpan: YHnuBepsutercka 6ubmmorexa “Cerosap Map-
koBuh”, 2017.

o Jaxuh, Harama n Agam Codponnjesnh. [leMokparusamnuja gurnTamm-
3anuje y bubnmorekama. beorpay: YHuBepsurercka 6ubnmoreka “Cae-
to3ap Mapkosnh”, 2018.

o Tprosay, Anekcanppa, Agam Copponnjesuh, @yan bahnhaunu u
Aspauja Cankosuh. PanrunraBame apanckor mucMa y pykoM MyCcaHuM
nokyMeHTrMa = Transcription of Arabic script in handwritten
documents. Hosu ITazap: Mysej “Pac”, 2019.

o Jlaxuh, Harama n Agam Codponnjesnh. Iurnranmusanuja 3a cBe: HoBe
moryhnocTtu mporpama Transkribus y ayTomarckom panranraBamy py-
KOM IIMCAaHVX TeKcToBa. beorpan: YHuBepautercka 6ubmmoreka “Cpero-
3ap Mapkosnh”, 2019

o Jlakuh, Harama u Agam Codponujesuh. Ilporpam Transkribus n
READ-COOP SCE: nmpupyuHnuk 3a 6ubnmorexape. beorpayn: Yuusepsu-
TeTcKa bubnmoreka “Cero3ap Mapkosuh”, 2020.

o Jaxuh, Hatama n Agam Codponnjesuh. Transkribus komaboparusa:
3aIpy>KHMM pajioM JIo palmryutaHux pykomnuca Espome. beorpan: Yuu-
BepanTeTcKa bubnmmorexa “Csetosap Mapkosuh”, 2021.

These manuals were created to support users as they advanced in their un-
derstanding and application of the software. However, since the Expert Client is
no longer supported, future efforts may shift towards adapting or translating ex-
isting teaching materials from the Transkribus website to better align with the
current web-based platform.

Over time, these publications have become valuable resources not only for
those directly involved in digitization projects but also for anyone interested in
exploring how modern digital tools enhance the preservation and accessibility of
cultural heritage.

The distribution of these manuals has played a crucial role in promoting the
broader adoption of Transkribus across Serbia’s cultural institutions. By provid-
ing clear and user-friendly resources, the UNILIB Transkribus team has facilitat-
ed the integration of cutting-edge technology into professional workflows, con-
tributing to the ongoing effort to digitize and preserve the nation’s rich manu-
script collections.

The distribution of these manuals has played a crucial role in promoting the
broader adoption of Transkribus across Serbia’s cultural institutions. By provid-
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ing clear, user-friendly resources, the UNILIB Transkribus team has made it eas-
ier for professionals to integrate cutting-edge technology into their daily work,
thereby contributing to the ongoing effort to digitize and preserve the nation’s
rich manuscript collections.

Plans for the Future

The future plans demonstrate a comprehensive approach to enhancing exist-
ing Handwritten Text Recognition (HTR) models, particularly for transcribing
Serbian Cyrillic using the PyLaia engine. PyLaia, developed by the Universitat
Politécnica de Valencia, is the new text recognition engine within Transkribus,
introduced after the discontinuation of HTR+ in November 2022. Since HTR+
models can no longer be trained or applied, PyLaia has become the primary en-
gine for text recognition. The new PyLaia models are trained on the same train-
ing and validation data previously used for HTR+, ensuring continuity and im-
proved accuracy through strategic collaborations and advanced AT applications.
The key focus areas include the following:

1. Upgrading the Existing HTR Models:

o Leveraging Partnerships and Al: The upgrade of the existing HTR mod-
els will be significantly driven by increasing the volume of manually
transcribed texts. Collaborations with partner institutions will be instru-
mental in this process, providing the necessary resources and expertise
to expand the dataset. Additionally, the integration of newly embedded
AT technology within Transkribus is poised to play a pivotal role. Tran-
skribus’ Al capabilities enable the software to be trained on diverse
handwritten historical documents and printed texts, making it more ver-
satile and effective in deciphering complex scripts. This continuous im-
provement of older models will enhance their accuracy and reliability
across various text types.

2. Developing a General Model for the Serbian Cyrillic:

o Reducing the Character Error Rate (CER): A key initiative is the develop-
ment of a robust general model specifically designed for recognizing Ser-
bian Cyrillic script. The ground truth dataset currently consists of 59,725
words, representing a dozen different handwriting styles. The primary
goal is to significantly reduce the CER—a critical metric that measures
the accuracy of text recognition models. Lowering the CER will enhance
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the model’s reliability, making it a valuable tool for a wide range of users
working with Serbian Cyrillic texts.

Broad Dissemination and Community Sharing: Once the model reaches
a satisfactory level of accuracy, it will not only be shared with partner
institutions but will also be made available to the broader Transkribus
community. With over 300,000 registered usersostering knowledge-shar

3. Educational Initiatives and Training:

Focus on Archive Employees: As the technology evolves, there is a re-
newed emphasis on education and training, particularly for employees in
archives. These individuals are often on the front lines of document pres-
ervation and digitization efforts, making their proficiency with Transkri-
bus crucial. Plans are in place to resume and possibly expand education-
al programs to ensure that archival workers are well-equipped to use the
latest features of Transkribus, including its automated recognition capa-
bilities.

All in all, these future plans highlight a proactive and forward-looking ap-
proach to the ongoing development and dissemination of AI-powered hand-
writing recognition technology. By combining AI-driven advancements with
robust educational efforts and community engagement, the plan is well-po-
sitioned to make significant contributions to the preservation and accessibil-
ity of historical texts.
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Anam Codponnjesuh
Harama Taknh
Anekcanppa Tprosar

UckycTBo YHUBep3uTeTcKe 6ubnmorexe y beorpanyy pagy
ca mporpamom Transkribus

(pesume)

YuuBepsurercka 6ubmoreka y beorpany je ykbydena y npojekar Transkribus og
IbETOBOT IIOKpeTamba, HajIlpe Kao NpuUApyXKeHu mapTHep npojekra READ, a satum n
kao wiad READ konmaboparuse kako 6y oMoryhmia KopucHUIIMMA IPUCTYII TPAHCKPU-
00BaHOM 11 IIPETPAXMBOM TEKCTY CBOjMX PYKONMCHUX Kosnekiuja. Byayhu pma cy ose
KOJIeKIIMje yIIaBHOM IycaHe hyupummiioM, ocHoBHYM Ik je cTBapame HTR moperna koju
6u omoryhno pamruntaBame pykomcHe rpahe Ha cprickoj hupmmunu. Ilytem mpoje-
KaTa pea30BaHMX II0fl TIOKPOBUTE/LCTBOM MUHMCTapCTBa KYIType ¥ MHPOpMICamba
Penry6nuke Cp6uje, Bubnmoteka je gururannsosana ¥ TPaHCKpUOOBaia 3Ha4ajaH Jeo
pykonucHe rpabe koja ce Hamasu y mwenuM QonpgoBuma: pykonuce Vcupope Cekymmh,
Bbpaunmupa hocnha, Ypoma [Tonnha, Aunie Cauh Pe6ar, JoBana Ckepnnha u gpy-
rux. A saxBapyjyhu capammsy ca 6pojHUM KyITYpPHUM MHCTUTYLMjaMa, FUTUTAIN30-
BaHa je U TPaHCKpMOOBaHA PyKomNcHa rpaha Koja HpefcTaB/ba 3HAYajaH [jeO CPICKe
KyITypHe OamTuHe. VIcTOBpeMeHO, CTalHO je OTBOPEH MO3UB CBUM OMOMMOTEKaMa 1
apXMBUMa KOju MMajy pyKoIucHy rpahy Ha cprickoj hupmmnn fa ce ykbyde u ydect-
BYjy Y CTBapamy KPOBHOT MOJIe/Ia 3a palllduTaBame CpIcKe hupunnie kako 6u ce cTBO-
puo amar koju omoryhaBa yCHelIHO IIpeTpakKiBarbe IYHOT TeKCTa JUIMUTATHUX KO-
NeK1ja pykomycHe rpabe. Y ToM Luby OfpKaH je M HU3 PafiOHNUIIA 3a KOopuinheme
Transkribus-a 3a 3anocnene y apxusuma, 6ubmorekama 1 Mysejuma mmpom Cpouje,
Kao ¥ Be/MKY Opoj IIpefjaBamba 1 Ipe3eHTalja Ha JOMahuM 11 pernoHaaHIM CKYIIOBH-
Ma OubmoTekapa 1 apxuBucTa. AKpeauToBaH je u IIporpam cTpy4HOr ycaBpliaBama
3a 6ubmmoTekape 1oy HasMBOM JleMOKpaTusalyja fururanusanyje y oubmmorekama,
nocsehen Transkribus-y, 2019. rogune, xoju je moxahano 388 monasumka. Vimajyhm y
BUJIY yCIleX Kypca, aKpeauTalyja je IMPofy’>KeHa 1 Ha HapefHe TpU roauHe, mehytum,
36or manzemuje Bupyca COVID-19, oBaj Buz egykanuje je IpuBpeMeHO 00yCTaB/beH.
YHpKoc IpuBpeMeHOM HpeKNly 00pa3oBHNX aKTMBHOCTH, Y IVIaHY je HaCTaBaK eykKa-
1je HaMemweHe apxuBKcTuMa o kopuihemwy Transkribus-a, ca moce6HuM poxycom Ha
ayTOMATCKO IIpero3HaBambe apXMBCKe rpabe.

Kipyune peun: IIporpam Transkribus, rpanckpumniuja, pykonncaa gokymenra, Al
MOJIe/I) 3a IIpero3HaBambe TeKCTa, apxuBcKa rpaha, cprcka hupumnmna.
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Danica Majstorovi¢ Eather

Creating Digital Image Collections:
A case study involving the Serbian diaspora documentary heritage
research projects in Australia

Abstract: Documentary heritage collections and individual and cultural memory
of post WWII Serbian Australian migrants and their descendants are being preserved
for future generations. Since 2020, original materials have been sourced from private
collections for digitisation and integration into public research institutions.

Practice-based research, with the researcher as creator, is progressing across three
current digital image collection projects: Serbian-Queensland Diaspora Memories,
Yugoslav-Mount Isa Diaspora Memories,and The 1960 Australia Visit of King Petar (Peter)
II Karadordevi.

Around 80 individual participants have provided over 4,000 items for digitising.
This paper discusses findings and challenges of the creative act of sourcing and creating,
and of the resulting creative artifacts: the curated digital image collections. Key findings
are documented into library metadata worksheets. Narratives provide opportunities for
further research, development, and presentations.

Keywords: cultural memory, Diaspora Memories, digital image collections,
documentary heritage, King Petar (Peter) II Karadordevi¢, Mount Isa City Library,
original materials, practice-based research, public research institutions, Serbian diaspora
Australia, State Library of Queensland (SLQ).

Introduction

Growing up in the remote Queensland towns of Mount Isa and Elimbah, I
relished time spent looking through my World War IT (WWII) immigrant parents,
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Dusan and Javorka (née Tasi¢) Majstorovic’s' original materials (henceforth,
“materials”)%.

Figure 1: Selection of digital images, The Late Dusan and Javorka Majstorovi¢ Collection’.
Source: Danica Majstorovi¢ Eather (shared copyright holder*)
*© 2020-2024 Danica Majstorovi¢ Eather, diasporamemories.org All rights reserved.

! My father Du$an’s ancestors trace back to Lika, Croatia, on the paternal side, to the villages
of Cojluk and Josan (Udbina), and on the maternal (Basara) side to Smiljan (Gospi¢). Dusan, the
youngest of five, was born in 1927 to Rade and Milica, and raised on a farm (salas) in Tomislavci
(Backa Topola, Vojvodina) where his family moved in 1921 as Rade was a Salonika Front volun-
teer. My father escaped from communist Yugoslavia in 1954. Javorka, my mother, had paternal
ancestors (Tasi¢) from villages Kunovica and Ravni Do (where she was born in 1939), in the Ser-
bian municipality of Nigka Banja. Her maternal ancestors (Damnjanovi¢) originated from the vil-
lage of Kosmovac (Bela Palanka, also in Serbia). Aleksandar, her father, was a WWII POW in
Germany, then a displaced person who migrated to Australia in 1948. He funded my mother’s and
grandmother Slavka’s voyage to Australia in 1953. The following year Javorka’s brother was born in
Nambour. Dusan and Javorka met in Brisbane, married there in 1960, and had three children in
the mining town Mount Isa. In the mid-1960s the family moved to farming life in Elimbah; Dusan
and Javorka retired in the late 1980s to Mango Hill, Brisbane, where Javorka’s magnificent garden
was opened to the public seven times through the Australian Open Garden Scheme.

2 For the purposes of this paper, original materials include archival photographs and paper
ephemera, and audiovisual materials.

* Images: (01) Dusan, on left, with family, Tomislavci, c. 1934; (02) Javorka, in front, with
braid, Diamond Valley, c. mid-1950s; (03) Javorka, standing on stool, with Tasi¢ and Damnjanovié
families, Ravni Do, c. 1941; (04) Dusan, on left, Ba¢ka Topola, early 1954; (05) Dusan, second on
left, Innisfail, late 1954; (06) Dusan’s Mount Isa Mines Safety Award, 1967; (07) Dusan with chil-
dren, Mount Isa, 1965; (08) Dusan and Javorka with children, Mango Hill, 1997; (09) Dusan and
Javorka with friends and Godfamily (Kumovi), Brisbane, 1960.
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After my parents passed away, eight weeks apart, in 2018 in Brisbane,
Queensland, I assessed their Serbian-related documentary heritage collection—
materials, books of various genres, maps, and tourism brochures. I pondered
whether others in the diaspora possessed similar items. My parents’ collection
was the catalyst to initiate practice-based research with the challenge of “re-
searcher as creator”.

Furthermore, I became aware of UNESCO’s Memory of the World program,
begun in 1992, which “recognised the need to protect such fragile yet significant
cultural heritage as that contained within items such as documents, oral traditions,
audiovisual material and library and archive holdings.™ In early 2020, I ap-
proached diaspora® contemporaries of my parents; I was overwhelmed by their
interest in research participation and by how strongly the stories of their materials
were embedded in their individual and cultural memory.®

Next, the research methodology was designed to include approaching public
research institutions (henceforth, “libraries”) to gauge their interest in this re-
search; selecting what would be digitised; engaging a volunteer team; organising
copyright and licensing; searching records in online databases; researching and
reviewing literature, archival and published; and documenting and verifying
metadata.

This privately funded,” independent research focused on the act of sourcing
and creating in order to curate the resulting artifacts in the form of digital image
collections.® Private collections would be integrated into libraries with online ac-
cess, enabling preservation of memories for future generations. The key findings
were documented into library metadata worksheets and Brisbane-related narratives.

4 QUEENSLAND MEMORY, STATE LIBRARY OF QUEENSLAND, 30" Anniversary - UNESCO’s
Memory of the World, State Library of Queensland Blog, (2022), https://www.slq.gld.gov.au/
blog/30th-anniversary-unescos-memory-World (cons. October 20, 2024).

> The term “diaspora’, from the Ancient Greek, meaning “to scatter”, refers to the movement,
migration, or scattering of a people away from an established or ancestral homeland. “Diaspora’,
Merriam-Webster Dictionary (n.d.), https://www.merriam-webster.com/dictionary/diaspora
(cons. October 20, 2024).

¢ “Cultural memory”: a form of collective memory that is the “constructed understanding
of the past that is passed from one generation to the next through text, oral traditions, monu-
ments, rites, and other symbols” NATIONAL GEOGRAPHIC, “Cultural Memory”, Education, (n.d.),
https://education.nationalgeographic.org/resource/cultural-memory/ (cons. October 20, 2024).

7 This privately funded research is dedicated to the memory of my parents, the late Dusan
and Javorka Majstorovic.

8 “Digital image collections” is defined here as curated groups of images created by digi-
tisation of original materials (as opposed to born digital images, which refers to photographs
taken digitally).
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Opportunities emerged for future research, development, and presentations. In
2024, I founded diasporamemories.org,’ a bespoke philanthropic organisation
(Appendix 1).

Methodology

I approached the State Library of Queensland (SLQ) in early 2020, to offer a
donation of a curated digital image collection: Serbian-Queensland Diaspora
Memories."” This proposal was accepted following discussions with various
people in the divisions of Content Management and Queensland Memory.

Given the estimated magnitude of resources necessary for the project, a
volunteer group was formed in Brisbane, comprising Bebe Majstorovi¢, Jelenko
Dragisi¢, Maja Majstorovi¢ Eather, Malissa Johnson (née Zaklan), Michael
Eather, Mirjana Dragisi¢ (née Bozickovi¢), and Rada Milovanovi¢. Each person
had connectivity and interest in the research; there was a wide range of sKkills,
knowledge, and capabilities in the group.

Drawing on my networks, I contacted migrants, their descendants, their
relatives, and others in and around Brisbane. They were invited to one of four
gatherings during 2020-2021, to view presentations of a selection of my late
parents’ digitised photos, alongside displays of archival and published materials.
The idea was to group people with shared cultural memories who would be able
to prompt each other in identifying people, places, and events in photographs.
The interest, passion, and availability of both participants and volunteers were
critical to the research.

I borrowed materials from those who attended the events and visited private
homes and other establishments. Lengthy and informative dialogue was not
uncommon. After sorting the material into subject groups, information was
input into Excel metadata worksheets provided by SLQ.

The next step was to have the material professionally scanned. Digitising
was outsourced to meet the specifications required by the SLQ. Backup
external drives, held in various locations, stored the master image TIFFs and a
copy of the working-version JPEG files. These digital images were filed into a
database and printed as a full record; volunteer Malissa Johnson meticulously
noted all available information from the back of each photograph. These full-

? https://www.diasporamemories.org/
' Online searches and discussions with SLQ indicated that there was a paucity of material
relating to the Serbian diaspora in Queensland.
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record copies were filed into folders; the growing quantity of material was
stored in archive boxes.

A copyright lawyer was engaged to create an agreement between me (as
assignee) and the participant (as assignor) for the shared copyright of the digital
images created. A Schedule of Works—being a printout of the assignor’s
images—was attached to the copyright form. These were completed, signed,
and dated, with a cover letter that included the words “original materials have
been returned to/collected by the assignor”. The SLQ created a specific purpose
“copyright licence agreement” to be completed, signed and dated by both
assignor and assignee. The final paperwork requirement for this Serbian-
Queensland Diaspora Memories digital image collection will be a completed,
signed, and dated SLQ Deed of Gift'". This Deed is an agreement between
myself (with participants’ copyright and licencing forms attached) and the SLQ,
enabling the deposit of the digital image collection (with metadata) into the
SLQ online catalogue.

I also accessed public records on online databases: National Archives
Australia,'” Queensland State Archives," and Brisbane City Council," primarily
for arrival dates, immigration passport photos, and dates of death to assist in
verifying metadata. Secondary research material was also reviewed, including
information held at the National Library of Australia in Canberra.

An opportunity arose in 2022 to create and curate Yugoslav°-Mount Isa
Diaspora Memories for the online catalogue, Isa in Images'®, hosted by the Mount
Isa City Library. A selection of images was released from those already digitised
and I approached other individuals to seek their participation. The Mount Isa
City Library provided Excel metadata worksheets and required copyright
agreements between me and participants.

"' STATE LIBRARY OF QUEENSLAND, Deed of Gift, (n.d.), https://studylib.net/doc/8813249/
deed-of-gift---state-library-of-queensland (cons. October 20, 2024).

12 NATIONAL ARCHIVES OF AUSTRALIA, Explore the collection, (n.d.), https://www.naa.
gov.au/explore-collection (cons. October 20, 2024).

> QUEENSLAND GOVERNMENT, Search the Archives, (n.d.), https://www.qld.gov.au/recre-
ation/arts/heritage/archives/starting/search-the-records/search-the-archivessearch-catalogue
(cons. October 20, 2024).

" BRISBANE CITY COUNCIL, Grave location search and family history, (n.d.), (https://
www.brisbane.qld.gov.au/community-and-safety/community-support/cemeteries/grave-loca-
tion-search (cons. October 20, 2024).

!5 Here “Yugoslav” includes Serbian, as well as other migrant ethnicities.

6 Mount Isa City Library, Isa in Images (n.d.), https://mountisa.recollect.net.au/ (cons.
October 20, 2024).
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In 2023 I decided to venture on a national project, extending from the
Queensland research, which was The 1960 Australia Visit of King Petar” II
Karadordevic."®

Findings

To date, around 80 participating individuals across Australia have provided
over 4,000 items, mainly photographs, for digitising (Appendix 2). Hundreds of
Queensland-related photos have been identified as the work of Predrag Nikoli¢
and Savo Jeri¢; Brisbane was fortunate to be home to these two professional
photographers who immigrated as displaced persons. Brian Smith, a Brisbane
local, gathered the photographic equipment of the late Savo Jeri¢, his father-in-
law, and took digital photos. He assigned and shared copyright for these born
digitals with me, for future preservation and presentations.

The COVID-19 pandemic restrictions caused a plethora of challenges for the
earlier part of the research process. Restrictions were imposed on meeting par-
ticipants and returning materials, and on numbers for gatherings. Scanning busi-
nesses slowed down or temporarily ceased work and the mail service was limited.

Since 2023, the decision to undertake a national research project (The 1960
Australia Visit of King Petar 11 Karadordevi¢) has meant further travel throughout
the vast island-continent of Australia. This map (Figure 2) indicates the major
cities where project materials are held. (Figures 3" and 4?°). As I had no
connectivity with the Serbian community in Perth (Western Australia) I spent
the entire flight there reading Wal J. Slaven’s PhD to gain an understanding of the
key people and events in the development of its Serbian diaspora community.*

17 King Petar is also referred to as King Peter. Henceforth, in this text, only the Serbian
spelling (Petar) is used.

'8 The methodology for the two Queensland projects was extended to this national project.

¥ Images: (01) Brisbane, 2020; (02) Brisbane, 2020; (03) Brisbane, 2020; (04) Geelong, 2024;
(05) Perth, 2023; (06) Adelaide, 2024.

0 Tmages, all located in Brisbane except (04): (01) Wedding, 1957; (02) Arrival of King
Petar II, 1960; (03) Families gathering for wedding, c. mid-1960s; (04) Family portrait, Mount
Isa, 1960; (05) Miss All Nations (handover), 1964; (06) Community theatre, c. mid-1950s;
(07) Family Patron Saint’s Day, 1962; (08) Former Yugoslav judge at work, c. mid-1950s; (09)
Christening, 1958; (10) Easter service, c. early 1960s; (11) Home and school, 1971; (12) Migrants
children, c. late 1960s.

*'W. J. SLAVEN, A History of the Eastern Orthodox Church in Western Australia (2022) [Doc-
toral dissertation], Murdoch University, https://researchportal. murdoch.edu.au/esploro/outputs/
doctoral/A-History-of-the-Eastern-Orthodox/991005548667007891 (cons. October 19, 2024).
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Figure 2: Original materials sourced from around Australia.
Source: Image used under licence from Shutterstock and adapted using InDesign

Figure 3: Selection of born digital images from gatherings around Australia.
Source: Danica Majstorovi¢ Eather (shared copyright holder*)
*© 2020-2024 Danica Majstorovi¢ Eather, diasporamemories.org All rights reserved.
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Figure 4: Selection of digital images, Serbian-Queensland diaspora.
Source: Danica Majstorovi¢ Eather (shared copyright holder*)
*© 2020-2024 Danica Majstorovi¢ Eather, diasporamemories.org All rights reserved.
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The key findings throughout the creative act of sourcing and creating, which
have been documented into library Excel metadata worksheets, are at the data
verification stage for the two Queensland projects. There were some variations in
metadata required (Appendix 3). For example, for SLQ, when the original
creator of the material is unknown, the digital image is noted as “Orphan
Work”,”* and for the Mount Isa City Library, there was a major variation with
subject groups.”

Findings in the Brisbane component of the research were also developed as
narratives associated with individual and cultural memories. Some of these
narratives are included here.

Work, home and school

Post WWII displaced persons who arrived in the period 1947-1953 were
promised great opportunities by the Australian government after completion of a
two-year work contract, wherein migrants had to accept any job allocated. For
many who completed work contracts in regional Queensland, including cane-
cutting, forestry and mining, Brisbane became their home. Other migrants were
allocated to industry and council jobs around Brisbane. From 1954, migrants also
began arriving on other assisted passage schemes or through sponsorship by
relatives or friends. Migrant Reception Centres, including Wacol and Enoggera in
Brisbane, were transit places on arrival. Afterwards, home became a room in a
boarding house, migrant hostel or flat, and eventually, for most, a house. Children
starting school often spoke two or more languages. With time, migrants became
Australian citizens.

Community gatherings

Orthodox services, events (e.g. national observances, theatre, and dances)
and meetings in the 1950s were held in places hired from the Anglican Diocese.
These were St Luke’s in Charlotte Street, Brisbane central business district (CBD),
and the Holy Trinity Church and Hall in Brookes St, Fortitude Valley. Religious
services were first conducted by a Russian Orthodox priest, Father Nicholas

22 AUSTRALIAN COPYRIGHT COUNCIL, Orphan Works, (2023), https://www.copyright.org.
au/browse/book/ACC-Orphan-Works-INFO101 (cons. October 20, 2024).

> Mount Isa City Library already had subject groups named in Isa in Images, which were used
for the metadata. For SLQ, I grouped digital images into series, which I created based on what was
digitised. SLQ will designate subject headings (for each digital image) in the online catalogue.
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Uspensky, and later by Father Budimir Puki¢, who was Brisbane’s first Serbian
Orthodox priest. In 1955, the Serbian Orthodox Ecclesiastical School
Community of St Nikolas was registered, with Milijan Brankovi¢ as its first
elected president. Milo§ Vlaski was the St Nikolas church tenor. In 1959, the
Serbian Church Hall in Bayliss Street, Toowong, was opened for events as well as
religious services, which were conducted using a portable altar and iconostasis.

Weddings and christenings

The male immigrants usually arrived first; many of them eventually sought
wives from their European homelands, with similar religious, cultural, and
linguistic backgrounds. Proxy and arranged marriages were often organised, both
contributing to chain migration. Throughout the 1950s, wedding ceremonies
were generally conducted at the St Seraphim Russian Orthodox Church,
Woolloongabba, officiated by either or both Father Nicholas and Father Budimir.
Wedding receptions were primarily celebrated at the Holy Trinity Church Hall
or, later, at the Serbian Church Hall. At times, receptions were held at home.
Christenings also took place in various premises, including St Seraphim, Holy
Trinity Church Hall and the Serbian Church Hall. The wedding godparents (Kum
and Kuma) were often also godparents to the couples children. This connected
families across the generations.

Religious observances and cultural traditions

These were upheld in the diaspora. For instance, following the annual
religious service for the St Sava Feast Day (slava) there would be a communal
lunch while children recited and performed on the stage. Zorka Teji¢ was the
first Serbian School teacher. Slava, as the celebration of the family patron saint’s
day, was inscribed in 2014 on UNESCO?s list, Safeguarding of Intangible Cultural
Heritage for Serbia.** On Christmas Eve (Badnje vece), the tradition of burning
a young tree branch (badnjak) continued, as did the presence of the badnjak at
home and at church for Christmas (BoZic). Each year, gatherings grew for church
services, including those held during Easter (Uskrs) Holy Week.

' UNESCO INTANGIBLE CULTURAL HERITAGE, Slava, celebration of family saint patron’s
day (n.d.), https://ich.unesco.org/en/rl/slava-celebration-of-family-saint-patron-s-day-01010
(cons. October 20, 2024).
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Leisure activities and outings

Home visits were considered important as families and friendships were
growing, while language and traditions were being maintained. Colleges Crossing
Recreation Reserve was a popular place for a picnic (izlet). Trips were also made
to Mt Coot-tha and Springbrook National Park. The Ekka (Royal Queensland
Show) was a popular event for young and old. During the late1950s, the Sumadija
Sports (Soccer) Club was formed; Slobodan Milo$evi¢ was a player for the team,
later becoming the coach and club president. Indoor community events included
theatre (pozoriste), social dances (zabave), and fancy-dress evenings (maskenbali).

Event: Warana Festival

A group of passionate and enthusiastic Serbians participated in Brisbane’s
inaugural (1962) Warana pageant procession at the annual spring extravaganza,
the Warana Festival. In 1963, at the Brisbane Botanic Gardens, Draginja Kasap
became the Warana Festival’s inaugural All Nations Princess. Draginja’s father,
Ljubomir, made her traditional leather shoes (opanci) and she embroidered
her blouse sleeves to include the Cooktown Orchard. Also part of the Warana
Festival in 1963 was the All Nations Gala Dance, which was held at the Brisbane
City Hall and included traditional Serbian folkloric dancing (kolo). In 2017,
kolo was also inscribed on UNESCO?s list, Safeguarding of Intangible Cultural
Heritage for Serbia.” *

The 1960 Australia Visit of King Petar II Karadordevi¢

The early diaspora community continued to celebrate the birthday of King
Petar I Karadordevi¢; in 1956 the Australia-wide King’s Fund (Kraljev Fond) was
established by a group of ex-Yugoslav army officers to raise funds for King Petar’s
office-in-exile. Coordinating committees were later created to organise his seven-
week visit to Australia. On 4 October 1960, King Petar, with his adjutant, General
Todor Mili¢evi¢, and others arrived at Brisbane Airport from Sydney, being met
by the Queensland Committee Coordinator, Borivoje Vukoti¢. Throughout the
week, numerous events were organised, including a press conference and audience

> UNESCO INTANGIBLE CULTURAL HERITAGE, Kolo, traditional folk dance (n.d.), https://
ich.unesco.org/en/RL/kolo-traditional-folk-dance-01270 (cons. October 20, 2024).
26 In the mid-1990s, the Warana Festival became the Brisbane Festival.
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Figure 5: Selection of digital images, The 1960 Australia Visit of King Petar II Karadordevic.
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at the Bellevue Hotel in Brisbane CBD, a visit to Mt Coot-tha, and a day trip to the
Murwillumbah banana farm region where Father Budimir lived. At the Serbian
Church Hall in Toowong (whose plans, coincidentally, had been drafted by
Vukoti¢), King Petar attended a religious service and various receptions. Milijan
Brankovi¢, the St Nikolas president at the time, was also on the coordinating
committee.

Extending from the above narrative, materials are yet to be sourced from all
the cities visited by King Petar II; hence, metadata documentation is in its early
stages. An ongoing challenge being addressed is the need to maintain an updated
display folio of all Australia-wide materials as they are digitised. For example, in
Figure 5, the program for an event held at the Adelaide Town Hall lists names of
the actors in the play “Na Prelu” iz Djida. This program was sourced in Adelaide,
and the photo in Sydney. By combining these digitals in the folio, the name of
the female actor was recently able to be confirmed by a third party who had,
coincidentally, performed in this play, along with her husband.

Conclusion

Much time has passed since the arrival of the post WWII migrants, and most
are now deceased. Some left no descendants or relatives. Diminished numbers of
materials remain in various private documentary heritage collections. Assigning
time to continue this practice-based research and preserve memories is
paramount. Materials from private collections are being integrated into public
research institutions.

Throughout the research process in Brisbane, opportunities arose for
volunteer Jelenko Dragisi¢ to create born digitals using his Fuji X100 digital
camera and pop-up lightbox. These digital photographs captured items
belonging to participants, which were brought from European homelands on
the migration journey; sent by relatives and friends to this new homeland;
acquired by participants on trips back to the old homeland; or created or
acquired here. These born digitals—as with those created by Brian Smith of
Savo Jeri¢’s photographic equipment—were linked with memories of the
subjects and contexts of the digital images.

Whether digital images, narratives, and born digitals exist separately or
together, opportunities are emerging to engage with a variety of audiences, in
Australia and abroad. Future research, development, and presentations may
include potential donations to libraries and museums of publications, textiles,
objects, and archival material from various participants’ documentary heritage
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collections; exhibitions including online “mini exhibitions™; catalogues; oral
histories and digital storytelling; articles; and conference presentations and

papers.

APPENDICES

Appendix 1: Organisational profile diasporamemories.org

Memories are preserved for future generations.

Diaspora Memories is a bespoke philanthropic organisation whose primary
aim is to source, create, and curate digital image collections that are accessible by
individuals and groups through public research institutions. It was founded by
Danica Majstorovi¢ Eather, who leads, with volunteers and assistants as required,
independent research, development, and presentations. Mentorship and the
ability to inspire others towards the advancement of skills and knowledge in
these areas are at the forefront of Diaspora Memories’ values-based philanthropy.

Majstorovi¢ Eather has over three decades of professional experience in the
public and private museum and gallery sectors. A second-generation Serbian
Australian with WWII immigrant parents, she has, through numerous volunteer
roles in culture-related events and projects, developed extensive networks.

Diaspora Memories is privately funded.

176



Appendix 2: Status of Projects as of June 2024

Ye #Digitised
Project car #Participants | . ‘itise Stage of research
commenced items
Apbrox Final selection
Serbian- Pprox. of digital images
Queensland 4,000; being made;
, 2020 55 1,000 being § mades
Diaspora captions are at
. selected for | . )
Memories information
SLQ P
verification stage
Approx. Final selection
Yugoslav- 120; of digital images
Mount Isa 2022 1 selected belng made;
Diaspora from captions are at
Memories aboveand | information
others verification stage
10+;
Not including
The 1960
¢ Brisbane Additional
Australia articipants articipants and
Visit of King 2023 P P In progress participants
already materials being
Petar I1 .
- included as sourced
Karadordevié
part of SLQ
project
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Appendix 3: Metadata Requirements Comparison

where materials are held

Metadata column headings Mount. lsa

SLQ Council
(Excel worksheets) .

Library
Image number format Library to re-format Prov1ded by
library
Image file format TIFF JPEG
Year image digitised Yes No
Original format of image (e.g.
black and white photograph, Yes No
colour slide)
Original Creator/Photographer | Yes No
Year Yes Yes
People Yes Yes
Place Yes Yes
Description Yes Yes
. . Provided by

Series/subject groups Yes library
Name of collection/archive

Yes Yes
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annna Majcroposuh Vrep

Kpenpame 36mpku gurnrananx cmka: Cryauja crydaja Koja o6yxsara
HCTpaKuBavyKe MPojeKTe 0 JOKyMeHTapHOM Hacnelyy cprcke nujacope
y Aycrpanuju
(pesume)

I[IpoTeksio je BuIle Of cefaM JelleHnja OTKAKO CY, Iocne JIpyror cBeTckor para,
crurmn y Ayctpanujy cpicku goceernun. Ha Hecpehy, 3a To BpeMe, MHOTO U3BOpHE
rpabe (y mamem Tekcty ,rpaba“) — dororpaduje, kpaTkoBeKyu manMpHY JOKYMEHTU U
ayuoBm3yenHyu Matepujamu — omrreheHo je mim vak Hecrasno. Takobe, oBa rpaba je y
MajioM 6pojy ZOCTYIIHA IIPEKO jaBHUX HAyYHMX MHCTUTYLHUja (Y Ja/beM TeKCTY ,,016/u-
oTexe").

Topuue 2020, 3amovena caM He3aBMCHO MICTPaKMBame ca (POKYCOM Ha IUTUTH3A-
LMj} ¥ O9yBamby HOKyMeHTapHe rpabe Koja II0CTOju y IpUBaTHUM 36MpKama 1 Oemexn
C TUM TIOBe3aHO MHAVBMAYyanHO cehame 1 kynTypy mamhema. MeTomonoruja paga je
YK/by4MBajIa aHT@)XMaH Y4eCHNKa, KOHTaKTe ca 6ubnmoTeKaMa Kako OVX IpoleHmna
IBIUXOBY 3aHTEPECOBAHOCT 3a OBO MCTPAXXMBame, CeleK1ujy oHora mro he 6utn gu-
TUTH30BaHO, aHT'KOBabe eKIIIe J0OPOBO/balla, OPraHN30BaIbEe 3aXTeBa 3a JO3BOJIE 32
KOIMPAJT 1 INIeHIIe 32 CHUM/bEH) MaTepujal, HOTpary 3a MHAMBUAYATHNIM 3al1CMa
Ha OHJIajH 6a3aMa IOfjaTaka, UCTPaXKMBabe I Iperiefiatbe TUTepaType, Te JOKYMEeHTO-
Bambe 11 BepuQuKaLujy MeTa-lofaTakKa.

OBo ucrpaxubame 6a3MpaHO Ha IPAKTUYHOM Pajy MOBE3a/I0 je TOPEIOMEHYTH
KpeaTuBHM 4uH (mpubaB/bamba U Kpeupama) ca IMpOM3AIIINM KPeaTUBHUM apredak-
TIMa Y BUALY TPM IXX/BUBO OfjabpaHe U Ipe3eHTOBaHe 30MpKe AUTUTATHNX CIuKa (Of
KOjJX je CBaKa y IIPOMEH/bUMBOM CTafiujyMy KomrieTupama): Cehama cprcke gujacmo-
pe y Ksuncnenpny (Serbian-Queensland Diaspora Memories) 3a [Ip>xaBHy 6ubnmoreky
KsuHcnenpa/State Library of Queensland, Cehama jyrocnosercke gujactope y MayHT
Ajsu (Yugoslav—-Mount Isa Diaspora Memories) 3a Ipascky 6ubmmorexy MayHT Ajse/
Mount Isa City Library, u ITocera Ayctpanuju kpama ITerpa II*” Kapahophesuha 1960.
ropute (The 1960 Australia Visit of King Petar IT Karadordevi¢).

Ho nanac, oko 80 mojeguHalia, ydecHuKa IMpoM AycTpaiuje, IPUI0XKIUIIO je TPeKo
4.000 npegmeta rpabu 3a guruTHsOBame. [TaBHY 113a30B IPECTaB/bAJIO je BpeMe: 3a
ydecHuKe — cnab/pere MHAMBUAyanHor cehamwa u Kynrype namhema, ja He IOMUEBEMO
PAacIIOIOKMBOCT U CTame caMe rpabe; 3a MCTpa>KMBauKy IPOLEC — IIPBO OTpaHMYeHa
HaMETHYTa MaHZEeMIjOM KOBUMA 19; 3a MeHe IMYHO — JKOHI/IMPAIe OBUM MCTPAXKIM-
BameM 13Meby paja Ha KOHCy/ITaljaMa 11 HOPOAMYHUX 0OaBesa.

?7 TTosnatror u mmog, uMmeHoM ‘King Peter’
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Kipy4yHu Hamasy cy JOKyMEHTOBaHM y BUAY OMOMMOTeKe paJHUX IAIMpa ca MeTa
HOJALIMa; UCTPAXXMBambe Be3aHo 3a bpusbejH pasBujano ce y popmu HapaTyBa Be3a-
HIX 33 MHAMBUAYaTHO cehame u kynTypy namhema. TokoM 4nMTaBOT MCTPAXKMBAYKOT
mpolieca, CHMMaHe Cy gururanHe (Tj. usBopHo purutanse/born digital) dororpaduje
o u360py caMUX y4ecHMKa Koje Cy 61le IoBe3aHe ca cehamyMa 0 TeMM ¥ KOHTEKCTY
rpabe.

JaB/pasie Cy ce IIOBO/bHE OKOTHOCTH KOje Cy 0OyXBarasie IOTEeHIMjaTHO JOHUPAbe
nyOIMKanyja, TeKCTUIHUX MaTepujaa, IpefMeTa U apxuscke rpabhe 6ubmorekama u
MysejuMa; u3noxoe, ykbydyjyhu oHIajH ‘MUHI-U3NI0KOE’; KaTano31; yCMeHe ICTOplje
¥ JUTUTAJTHO TIPUIIOBEfatbe; WIAHIN, Te KOH(epeHIMjCKe Ipe3eHTalje 1 PajoBI.

Moj npodecnoHamHM XUBOT je TIOAPasyMeBao pajl y My3ejuMa U rajepyujama, Kao
u KoHCyTanyje. JJobpoBo/sHM paj; TokoM Buile off 30 rogyHa 3a 6pojHe KyITypHe 0-
rahaje u npojexte Cpba omoryhmo mu je ja Mmo6unumem mpesxxe. loguue 2024, ocHoBa-
7a caM diasporamemories.org — IO Mepy ‘CKpojeHy (MIaHTPOIICKY OpraHM3aljy, Ipu-
BaTHO ¢uHaHcupaHy. OcTajeM OecKpajHO 3axBajHA CBOjUM IIOKOjHUM POIMTEIBUMA,
flocebeHMIMMa T11ocne JIpyror cBeTckor para, [ymany u JaBopku Majcroposuh, koju
cy Me — n3Mebhy octanux cTBapu — Hay4dnIu Aa TOBOPUM CPIICKM 1 [ja YUTaM U MUIIEM
hupummom.

Kipyune peunm: kynrypa nmamhema, opranusaumja Diaspora Memories (Yciiome-
He gujaciiope) 30MpKe AMIUTAIHUX CIMKa, HoKyMeHTapHO Hacnebe, Kpam Ilerap II
Kapabophesuh, [pancka 6ubmmoreka Maynr Ajse (Mount Isa City Library), n3BopHa
rpaba, ucTpakuBarme 3aCHOBAaHO Ha IPAKCY, jaBHE CTPaKMBAYKe MHCTUTYIIMje, CPII-
cKa pmujacmiopa y Ayctpammju, [pxasHa 6ubmiorexka Keuncnenpma (State Library of

Queensland (SLQ)).
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UDC 061.2:314.15(4)"2022/2025"
Tamara Stefanac
Vlatka Lemi¢

Sagledavanje migracijskih fenomena iz arhivske perspektive:
refleksije projekta AToM

Apstrakt: Projekt Kreativne Europe Arhivi i tragovi migracija - AToM (2022.
- 2025.) bavi se fenomenom migracija iz arhivske perspektive. Projektni partneri iz
Hrvatske, Spanjolske, Madarske i Nizozemske, koji predstavljaju razlic¢ite institucio-
nalne okvire, propise i stru¢nu praksu arhivske zajednice, zajednicki stavljaju fokus na
vaznost prikupljanja i o¢uvanja arhivske bastine koja dokumentira pitanja migracija.
Cilj AToM-a je istraziti i razviti najbolju praksu za procjenu, stvaranje, ocuvanje i pri-
stup arhivskoj i drugoj dokumentarnoj bastini koja se odnosi na emigrante, useljenike,
prognanike i izbjeglice, radnike migrante, studente i druge kategorije zajednica iselje-
nistva i dijaspore. Projektne aktivnosti usmjerene su na tri glavna cilja: jacanje kapa-
citeta arhivista i drugih stru¢njaka za dokumentarnu bastinu u podrudju povijesnih
i suvremenih migracija; povezivanje arhivista i stru¢njaka za dokumentarnu bastinu
s odgovaraju¢im migrantskim zajednicama (npr. potomcima useljenika, manjinskim
skupinama i pojedincima); zajednicko stvaranje specificnih kulturnih proizvoda s
¢lanovima ukljucenih zajednica. Autori ¢e pruziti introspektivni pregled projektnih
aktivnosti, uz naglasak na ulogu arhiva kao mjesta komunikacije medu zajednicama,
kulturama i drzavama kroz razlicita povijesna razdoblja.

Kljucne rijeci: arhivi, migracije, usmena povijest, transnacionalno gradivo, ko-
munikacija.

O projektu Arhivi i tragovi migracija - AToM

Projekt Kreativne Europe Arhivi i tragovi migracija (AToM), koji se odvija
u razdoblju od 2022. do 2025. godine, istrazuje transnacionalne kontekste mi-
gracija i dijaspore kroz arhivsku i arhivisticku perspektivu. U projektnim aktiv-
nostima otvaraju se pitanja vrednovanja, ocuvanja, opisa i pristupa arhivskom i
dokumentarnom gradivu koje dokumentira emigraciju i imigraciju, ekspatrija-
ciju i zajednice dijaspore, te migracije u $irem smislu pojma. Okosnica projekta
usmjerena je na dvije teme: cuvanje arhivske bastine o migracijama i istraziva-
nje modela dokumentiranja proslih i sadasnjih migracija. Vrlo cesto drzavne
granice nisu stvarne granice arhivske bastine, ljudi putuju, a s njima i zapisi koje
su stvorili ili koji su stvoreni o njima. Posebno se analiziraju i propituju uloga
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arhivista i drugih bastinskih stru¢njaka koji se u okviru projektnih aktivnosti
susrecu s razlic¢itim oblicima i formatima gradiva i grade te pitanjima disper-
zije arhivskog gradiva, fragmentarnosti, transnacionalnosti bastine i zajednica,
razumijevanja potreba imigracijskih i dijasporskih zajednica, problematikom
identiteta i afekta, te izazovima kako pristupiti postoje¢im manjkavostima u
sacuvanom gradivu.

AToM konzorcij ¢ine ustanove i organizacije s dugogodi$njim meduna-
rodnim djelovanjem u sektoru kulture i kreativnih industrija; voditelj projekta
ICARUS Hrvatska, Ministarstvo kulture i sporta: Spanjolski drzavni arhiv, Na-
cionalni arhiv Madarske i Zaklada de Domijnen iz Nizozemske, uz pridruzenog
partnera Zadruznu bastinu Limbourg. Veli¢cinom najveci partneri, nacionalni
arhivi Madarske i Spanjolske imaju prethodna iskustva suradnje na nacional-
nim i medunarodnim projektima vezanim uz tematiku migracija. Primjerice,
obje su ustanove bile partneri na projektu Kreativne Europe European Digital
Treasures (EDT)' u kojem je jedan dio programskih aktivnosti bio posvecen
temama egzila, migracijskih tokova i solidarnosti.

Prilog 1: Spanjolski arhivski portal

Spanjolski drzavni arhiv organizacijski je dio sustava Ministarstva kulture i
sporta Kraljevine Spanjolske, a nadlezan je za koordinaciju i organizaciju stru¢-
nih poslova zastite, obrade i prezentacije nacionalne dokumentarne i arhivske
bastine. Na $panjolskom arhivskom portalu Pares® javnosti su dostupne baze
podataka u kojima je okupljeno gradivo koje tematizira povijesne migracije, kao
$to su primjerice mrezni arhivski vodi¢ o egzilu 1939. godine, ibero-americka

! Vidi: https://www.digitaltreasures.eu/
2 Vidi: https://pares.culturaydeporte.gob.es/inicio.html
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migracijska kretanja, portal Zrtava Spanjolskog gradanskog rata te deportiranih
Spanjolaca u nacisticke koncentracijske logore i brojni drugi povijesni izvori. U
okviru AToM projekta, Spanjolski drzavni arhiv je zaduZen za kreiranje multi-
medijalne virtualne izlozbe i osmisljavanje kustoskog koncepta fizickih izlozbi
koje ¢e se kreirati u suradnji s migrantima iz nacionalnih manjina te dijaspor-
skih zajednica.

Nacionalni arhiv Madarske od 1995. godine u svoje je stru¢ne zadace uklju-
¢io brigu o identificiranju i sakupljanju madarske iseljenicke arhivske bastine
sa¢uvane u inozemstvu u originalu ili kopijama. Zahvaljuju¢i dugogodi$njem
radu na prikupljanju dijasporske dokumentarne bastine, Arhiv danas posjeduje
znatnu koli¢inu informacija o Madarima koji su emigrirali u razlicite drzave ti-
jekom povijesti te dodatno, od 2014. godine, provodi program Mikes Kelemen’
kojemu je namjera sacuvati ugrozenu dokumentarnu bastinu Madara u drugim
drzavama. Takoder, od 2017. do 2019. godine sudjelovao je u projektu Migra-
tionin Arts and Sciences* u okviru kojega je izgradena Europeanina tematska
zbirka o migraciji®. Aktivnosti Nacionalnog arhiva Madarske u AToM-u obu-
hvacaju prikupljanje i prezentaciju gradiva, te organizaciju zavr$ne konferencije
koja se planira drzati u Budimpesti poc¢etkom ljeta 2025. godine.

Nizozemski partner projekta, Zaklada De Domijnen, obuhvaca cetiri kul-
turne ustanove: regionalnu knjiznicu, Povijesni muzej i Muzej modernih um-
jetnosti, te nekadasnji Povijesni centar u kojem su zdruzeni gradski i regionalni
arhiv. Cijela regija Limbourg izrazito je raznolikog sastava stanovnistva, $to je
posljedica migracijskih kretanja radnika sredinom 20. stolje¢a. Zaklada De Do-
mijnen u svojim je prethodnim projektima takoder tematizirala pitanja migra-
cije te suradivala sa suvremenim zajednicama migranata kako bi dokumentirala
njihova migracijska iskustva. U AToM projektu zaduZeni su za osmisljavanje
metodologije i prezentacije usmenih povijesti koje ¢e se prikupljati u suradnji s
povijesnim i suvremenim zajednicama migranata.

ICARUS Hrvatska je je neprofitna udruga posvecena istrazivanju povije-
snog nasljeda, promicanju dostupnosti arhivskih izvora putem novih IT tehno-
logija i razvoju meduinstitucionalne i medunarodne suradnje na podrucju kul-
turne, znanstvene i stru¢ne djelatnosti. Aktivnosti udruge ukljucuju i koordina-
ciju i implementaciju tekucih programa i projekata medunarodnog konzorcija
ICARUS koji okuplja 200 ¢lanova iz 35 drzava svijeta u Hrvatskoj, medunarod-
ne i nacionalne kulturne i znanstvene projekte (Kreativna Europa, Erasmus+,

? Vidi: https://mikesprogram.oszk.hu/
* Vidi: https://pro.europeana.eu/project/migration-in-the-arts-and-science
* Vidi: https://www.europeana.eu/en/collections/topic/128-human-migration
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DARIAH, TMO i dr.) te razlicite javne programe (struc¢ne skupove, izlozbe, iz-
davastvo i dr.) usmjerene na istrazivanje i razmjenu strucnih znanja i iskustava.
Uz ulogu vodeceg partnera zaduzenog za upravljanje AToM projektom i admi-
nistrativne poslove, ICARUS Hrvatska vodi i projektne aktivnosti posvecene
edukaciji arhivskih i dokumentarnih bastinskih stru¢njaka, $to podrazumijeva
pripremu edukacijskog priru¢nika i izvodenje edukativnih radionica po nacelu
»training the trainers“. U pripremi teorijsko-prakticnog edukativnog progra-
ma koji predstavlja osnovicu projekta sudjelovali su ¢lanovi udruge, sveucilis-
ni profesori arhivistike (odnosno informacijskih i komunikacijskih znanosti),
profesori povijesti, te medunarodno priznati bastinski stru¢njaci, a u realizaciju
pojedinih AToM aktivnosti ukljucili su se brojni suradnici iz bastinskih i aka-
demskih ustanova, kulturnih udruga i manjinskih zajednica.

Sve faze i aktivnosti projekta podrazumijevaju ravnopravno sudjelovanje
svih projektnih partnera uz medusobno uvazavanje organizacijskih i kulturo-
loskih razlic¢itosti i usmjerenost na njihovo razumijevanje

Promisljanja uloge arhiva u kontekstu migracija

Temeljne pretpostavke AToM projekta podrazumijevaju razumijevanje
vaznosti kulturne bastine za razvoj drustva istaknutoj u Konvenciji o vaznosti
kulturne bastine za drustvo iz 2005. (tzv. Faro konvenciji), te u preporukama
UN-ove posebne izvjestiteljice u podruc¢ju kulturnih prava Faride Shaheed,
koje stru¢njake u podrucju kulturne bastine prepoznaju kao klju¢ne aktere u
izgradnji odnosa sa zajednicama i pojedincima ¢iju bastinu ¢uvaju u svojim
repozitorijima.® U gotovo dva desetljeca starom izvjestaju Europske komisije o
arhivima u prosirenoj Europskoj uniji’ naglasava se uloga arhivista kao ¢uvara
memorije drudtva te potreba podrzavanja aktivnosti koje bi mogle poboljsati
pristup kolektivnoj memoriji svih drustava u Europi. Ovi prioriteti i dalje su
aktualni, premda danas kolektivno pamcenje ukljucuje znatno vise ¢cimbenika
od korpusa nacionalnih arhivskih narativa. Razumijevanje, vrednovanje, opis i
prezentacija arhivskog i dokumentarnog gradiva o migraciji u kontekstu odre-
dene zajednice su vazni jer doprinose kolektivnom pamcenju i ¢ine ga inklu-
zivnim, pravednijim i raznolikim. Migracije se odrazavaju u razli¢itim izvorima

¢ Report of the independent expert in the field of cultural rights, FARIDA SHAHEED. Adden-
dum. Preliminary note on the mission to Austria (4 - 15 April 2011). URL: https://digitallibrary.
un.org/record/7065442v=pdf

7 Report on Archives in the Enlarged EU. Increased archival cooperation in Europe: action
plan, VIII-IX, p. 5. URL: http://ec.europa.eu/archival-policy/docs/arch/reportarchives_en.pd
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— dokumentarnom gradivu, javnim i privatnim arhivima i/ili zbirkama koje su
stvorili pojedinci, obitelji ili pravne osobe, $to ih ¢ini korisnim alatom za po-
vezivanje dijasporskih zajednica, drzava useljenja i domovine. Pristup gradivu
u svim kontekstima uvjetovan je arhivskim praksama i legislativom, a u okvi-
ru AToM projekta transnacionalni konteksti migracija i dijaspora ispituju se iz
perspektive uloge i prakse arhiva u odnosu na gradivo vezano uz migracije i
zajednice dokumentirane u njemu. Zbirke gradiva o migracijama, bilo stvorene
u institucijskom okruzenju ili u samim zajednicama, mogu biti poveznica izme-
du zajednice migranata i bastinskih ustanova. Zajednice u dijaspori i one koje
su prozivjele disperziju i egzil Cesto su suocene s potesko¢ama (ne)mogucnosti
vlastite prezentacije®, a §to se vrlo cesto ocituje upravo kroz sluzbene narative
bastinskih ustanova.

Projektni koncepti komplementarni su sa specifi¢cnim ciljevima programa
Kreativne Europe koji posebno naglasavaju zastitu, ocuvanje i promociju eu-
ropske jezi¢ne i kulturne raznolikosti i bogatstva te prilagodbu kulturnog i kre-
ativnog sektora digitalnom okruzenju i globalizaciji, otvaranje medunarodnih
mogucnosti i pruzanje pristupa novoj publici.” Novi programski ciklus koji je
zapoceo 2021. godine dodatno je usmjeren na jacanje kulturne raznolikosti, te
aktualne potrebe i izazove kulturnih i kreativnih sektora, te stavlja naglasak na
transnacionalno stvaralastvo i inovacije, kao i programe koji razvijaju ukljucivi,
digitalniji i ekoloski odrziviji pristup kulturnim i bastinskim sadrzajima. U pri-
premu AToM-a ukljucene su i smjernice drugih teku¢ih europskih programa:
program Gradani, ravnopravnost, prava i vrijednosti EU' posebno je usmje-
ren prema promidzbi ukljucivanja gradana u izgradnju demokracije te jacanje
svijesti o zajednickoj europskoj povijesti, a program Obzor Europa'' podrzava
inovativne modele u edukaciji i istrazivanju, te diseminaciji i transferu zna-
nja. Kroz AToM se takoder preispituju mogucnosti vec¢e drustvene ukljucivosti
pomocu dokumentarne i arhivske bastine, promatranu u kontekstu proslosti,

$ T. STEFANAC - K. WHITE, Representation, Rights, and Identity of Croatia’s Roma Commu-
nity: Exploring Archival Implication. Records, archives and memory: selected papers from the
Conference and School on records, archives and memory studies, University of Zadar, Croatia, May
2013, eds. MIRNA WILLER — ANNE J. GILLILAND - MARIJANA ToM1¢, Zadar 2015,165. Dostupno
na http://www.unizd.hr/Portals/41/elektronicka_izdanja/RAMS_tisak_konacno.pd-
f?ver=2016-10-20-104937-423

? European Commission. Culture and Creativity. About the Creative Europe programme.
URL: https://culture.ec.europa.eu/creative-europe/about-the-creative-europe-programme

1 Vidi: https://commission.europa.eu/about-european-commission/departments-and-exec-
utive-agencies/justice-and-consumers/justice-and-consumers-funding-tenders/funding-pro-
grammes/citizens-equality-rights-and-values-programme_hr

1 Vidi: https://www.obzoreuropa.hr/
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sadasnjosti i budu¢nosti. Arhivi nisu samo mjesta proslosti nego i buducnosti,
s obzirom da sadasnje arhivske prakse odreduju koje ¢e se gradivo vrednovati
i kako, to ce se sacuvati a §to izluciti, kako ce se gradivo opisati i na koje ce
se nacine njime koristiti stvaratelji, istrazivaci i zajednice koje su njime doku-
mentirane, te da li ¢e se i kako koristiti za razli¢ite potrebe drustva. Aktivnosti
planirane u okviru projekta osmisljene su na nacin da naglasavaju ulogu arhiva
kao mjesta komunikacije izmedu zajednica, kultura i vremenskih perioda. Ba-
stinski stru¢njaci nerijetko su usredotoc¢eni samo na jedan nacionalni kontekst i
djeluju unutar svojih zakonskih nadleznosti, premda su zajednice, kao i gradivo
o njima, Cesto disperzirani, fragmentirani i transnacionalni. Dijasporske ba-
stinske zbirke posljedice su migracijskih tokova, a iako utemeljene na lokalnim
i nacionalnim razinama istovremeno oslikavaju transnacionalne dimenzije te
predstavljaju zajednicku kulturnu bastinu.'

g..:.-:...m

Prilog 2: Europeana Migration promo film."

Tijekom pripreme AToM-a razmatrani su rezultati prethodno provedenih
europskih projekata iz podrudja migracija i bastine; izmedu ostalih tu su Eu-
ropeanina zbirka Migracije'*, Erasmus+ projekt MIGRANTS'", te projekt Maxi-

12T, StERANAC, Dostupnost arhivskih izvora za proucavanje povijesti hrvatske zajednice u
San Pedru, Kalifornija. Hrvatska izvan domovine IV - Zbornik radova predstavljenih na Cetvrtom
hrvatskom iseljenickom kongresu (Zagreb, 5. - 6. studenoga 2020. i Marija Bistrica, 10. - 11. lipnja
2021), eds. IvANA HEBRANG GRGIC — VLATKA LEMIC - MARIN SOPTA - TANJA TROSEL] MIOCEVIC,
Zagreb 2022, 356.

" Europeana Migration YouTube: https://www.youtube.com/watch?v=I2E0G]JycWOc

" Europeana Migration Collection: https://pro.europeana.eu/page/europeana-migration

> MIGRANTS Project: https://migrantsproject.eu
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mising Migrants’ Contribution to Society - MAX kojega financira Fond za azil,
migracije i integraciju EU'. Premda su navedeni projekti znatno $ireg opsega,
prilikom planiranja AToM aktivnosti pokazalo se nuznim uzeti u obzir otvorena
pitanja, rezultate i u¢inke ovih projekata. Pristup AToM-a temi migracija razlicit
je u odnosu na spomenute projekte jer ne stavlja naglasak na sadrzaj nego na
informacijski potencijal gradiva i zajednica, kao osnove za sve daljnje programe
i akcije. Dodatno, u skladu s nastojanjima Arhivskog portala Europe (APE)",
AToM nastoji promovirati vaznost zajednickog pristupa europskim arhivima,
kao i vaznost arhivske bastine za europska drustva. Pri tome, AToM prepoznaje
da su neki aspekti arhivske bastine, kao i njezinih dionika, slabije zastupljeni u
zajednickom europskom arhivskom dijalogu te da postoje prepreke u pristupu
i prezentaciji arhivske bastine koja oslikava migracijske tokove, te se upravo te
prepreke adresiraju kroz sve projektne aktivnosti.

European survey on migration
fonds/collections for the AToM project
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Prilog 3: AToM istrazivanje o gradivu o migracijama u arhivima.

Ciljevi projekta uskladeni su i s Ciljevima odrzivog razvoja Ujedinjenih na-
roda'®, to¢nije s ciljem 10 koji promovira ve¢u drustvenu ukljucivost, bududi se

16 Maximising Migrants’ Contribution to Society Project:https://maxamif.eu/about/

7 Vidi: https://www.archivesportaleurope.net/home

'8 Vidi: chrome-extension://efaidnbmnnnibpcajpcglclefindmkaj/https://sustainabledevelop-
ment.un.org/content/documents/21252030%20Agenda%20for%20Sustainable%20Develop-
ment%20web.pdf
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kroz AToM prepoznaje da sektor kulture moze podjednako djelovati u smjeru
iskljucivosti i/ili ukljucivosti te da je potrebno sustavno razvijati ukljucive kul-
turne prakse.

Europska dimenzija projekta odrazava se u ¢injenici da migracijom ljudi
s njima putuju i zapisi o njima koji se nalaze u novom kontekstu (uz kontekst
domovine koji ih dokumentacijski zadrzava u odredenom vremenu). Vrlo ¢esto
drzavne granice nisu stvarne granice arhivskog i dokumentarnog gradiva - lju-
di migriraju kroz razlicite drzave, a gradivo o njima kroz razlicite institucijske i
kulturne prakse. Dosadasnji, prethodno navedeni sli¢ni projekti nisu kao osno-
vu promisljanja pretpostavili arhivsku (i arhivisticku) komponentu koju AToM
otvara. Takoder, postavlja se i pitanje edukacije arhivista i drugih bastinskih
dokumentarnih stru¢njaka koji se u dodiru s transnacionalnim gradivom i za-
jednicama koje emigriraju i imigriraju suocavaju s raznovrsnim stru¢nim, in-
stitucijskim i kulturnim praksama, kao i prilagodbe profesionalne prakse tran-
snacionalnim okolnostima.

Prilog 4: Plakat ICARUS Hrvatska s pozivom na ukljucivanje u AToM aktivnosti.
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Metodologija i ciljevi projekta AToM

Sveobuhvatan koncept ovog projekta jest razumijevanje migracija kao
transnacionalnog, transgeneracijskog i interdisciplinarnog fenomena u koji su
ukljuceni raznovrsni dionici, medu kojima arhivi i bastinske ustanove imaju
znacajnu ulogu. Oni mogu djelovati kao drustveni agenti koji mogu razvijati
ukljucivi pristup svojim programima i uslugama kroz podrsku participacijskog
pristupa te ujedno odraziti razlic¢itost. Osnovne aktivnosti planirane u okviru
AToM-a (edukacija, usmene povijesti, te izgradnja zbirki posvec¢enih migraciji)
zahtijevaju pristup mjesovite metodologije i transnacionalnu usmjerenost. Va-
zan aspekt AToM-a ¢ine principi zajednickog stvaranja narativa o povijesnim
migracijskim kretanjima sa zajednicama koje su uklju¢ene u projektne aktiv-
nosti, §to podrazumijeva interdisciplinarnost i uvazavanje razlicitosti. Osnovne
tehnike u provodenju planiranih aktivnosti su uklju¢ivanje privatnog arhivskog
gradiva u izgradnju narativa, prikupljanje usmenih povijesti koje oslikavaju zi-
votne price pojedinaca koji su (e)imigrirali, te izrada obavijesnih pomagala i
vodica za korisnike u suradnji sa zajednicom koja je gradivom dokumentirana,
te lingvisticka ukljucivost. Ciljana skupina sudionika u projektu su arhivisti i
drugi dokumentarni bastinski stru¢njaci, te pripadnici zajednica, nacionalnih
manjina u drzavama projektnih partnera, te pripadnici dijaspora. Pritom je ne-
ophodno prepoznati znacaj dokumentarne bastine, vrednovati, sakupiti i opisa-
ti imajuci na umu da radimo s bastinom koja nuzno prelazi granice drzava, ako
ne u doslovnom smislu, onda preko osoba i zajednica koje su migrirale. U skla-
du s time, neophodno je preispitati uvrijeZene stru¢ne pristupe arhivskom i do-
kumentarnom gradivu koje se tice transnacionalnih osoba, ali i potreba raznih
korisnika izvan drzavnih granica. Istovremeno, valja naglasiti kako u AToM
projektu sudjeluju partneri koji djeluju u razli¢itim zakonodavnim uvjetima i
¢ije su drzavne proslosti veoma razlicite, $to je oblikovalo migracijske povijesne
tokove, a i danas utjece na migracijske politike. Na primjer, kolonijalna proslost
Spanjolske i Nizozemske odrazava razli¢ite povijesne migracijske obrasce (koji
se reflektiraju i u arhivskom gradivu) te ujedno utjece na suvremeno djelovanje
bastinskih ustanova u tim drzavama prema kojima se postavlja pitanje post-ko-
lonijalne odgovornosti. Navedeni kontekst pokazuje razliku u odnosu na Hr-
vatsku i Madarsku, u kojima strucna i znanstvena rasprava o dekolonizacijskim
imperativima u domeni kulture i kreativnih industrija nije, i niti ne moze biti,
sli¢na $panjolskim i nizozemskim primjerima.

Planirani ciljevi projekta obuhvacaju edukaciju arhivista i drugih bastin-
skih stru¢njaka u upravljanju transnacionalnim gradivom, povezivanje bastin-
skih stru¢njaka sa zajednicama iseljenika i useljenika te stvaranje proizvoda u
domeni kulture i kreativnih industrija.
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Prilog 5: Najava AToM virtualne izlozbe.

Iz perspektive arhiva, kao vazni elementi prepoznate su sljedece teme:
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potreba vrednovanja, opisa i prezentacije gradiva na senzibilizirane,
inkluzivne i raznolike nacine;

prepoznavanje migracija i njihovih posljedica (imigracije, zajedni-
ce manjina, nedostatno predstavljene zajednice, dijaspora itd.) kao
vaznih dogadaja povijesne i suvremene Europe koje je potrebno
adresirati kroz arhivsku bastinu i prakti¢ni rad u arhivima;

potreba usvajanja dodatnih znanja i provodenja edukacija za arhi-
viste i druge dokumentarne bastinske stru¢njake kako bi se bolje
suocili s izazovima ¢uvanja tragova migracija;

potreba aktivnog ukljucivanja ¢lanova zajednica i njihovo sudjelo-
vanje kao su-stvaratelja u arhivskim narativima o njihovim migra-
cijskim povijestima i prezentacijama njihove proslosti.
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Prilog 6: Informacija o AToM Finding Aid na mreznoj stranici projekta.'

Realizacija projekta planirana je kroz ¢etiri medusobno povezane skupine
aktivnosti, koje ¢e paralelno pratiti njihova diseminacija na drustvenim mre-
zama na nacionalnim jezicima. Prva od njih ukljucuje izradu edukacijskog
priru¢nika namijenjenog arhivistima i drugim dokumentarnim bastinskim
stru¢njacima te provodenje edukativnih radionica u partnerskim ustanovama.
Druga skupina aktivnosti obuhvaca sakupljanje, arhiviranje i objave usmenih
povijesti osoba koje su migrirale. Tre¢i dio aktivnosti ukljucuje stvaranje speci-
jaliziranih obavijesnih pomagala uz sudjelovanje ¢lanova zajednica useljenika i
iseljenika. Cetvrti dio projekta ¢ine zajednic¢ka virtualna izlozba i pojedinacne
izlozbe u drzavama partnera. Zadnja projektna aktivnost je simpozij koji ¢e se
odrzati u Budimpesti u svibnju 2025. godine, na kojem ¢e se predstaviti svi
rezultati projekta, uz raspravu o potencijalnim ucincima. Sve faze i aktivnosti
AToM-a podrazumijevaju ravnopravno sudjelovanje svih projektnih partnera
uz medusobno uvazavanje razli¢itosti i usmjerenost na njihovo razumijevanje.

AToM aktivnosti
Projektne aktivnosti vezane uz obuku i edukaciju arhivista i stru¢njaka za
dokumentarnu bastinu odvijale su se od lipnja 2023. do lipnja 2024. u Hrvat-
skoj, Madarskoj, Nizozemskoj i Spanjolskoj. Postavljeni ciljevi za ovaj dio pro-

grama bili su:

' AToM News: https://projectatom.eu/index.php/news/
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e osmisliti i provesti inovativnu obuku za arhiviste i druge stru¢njake za
dokumentarnu bastinu,

e poticanje obrazovanja o socijalnoj ukljucenosti kroz kulturno-arhivsku
djelatnost,

e doprinos suvremenom arhivskom obrazovanju i prijenosu znanja.

Indikatori za mjerenje planiranih ostvarenja su stvaranje inovativnih proi-
zvoda osmisljenih za potrebe projekta (priru¢nik, tematski vodici, edukacijski
materijali, price iz gradiva i sl.). Ciljana vrijednost je ukljuciti ukupno 40 arhi-
vista i stru¢njaka za dokumentarnu bastinu u projektne aktivnosti, pruzajuci im
obuku i edukaciju o ovim specificnim temama. Tijekom pripremne faze postalo
je ocito da format radionica treba prilagoditi klju¢nim sudionicima u svakoj
drzavi, kao i da nekima od njih nedostaje potrebna razina znanja engleskog
jezika. Shodno tome, obrazovne su aktivnosti modificirane kako bi se uskladile
s nacelom ,train-the-trainer”. Prva radionica za edukatore organizirana je 1.
svibnja 2023. u Sittard-Gellenu, a materijal za radionicu pripremljen je na nacin
da ga edukatori mogu koristiti u svojim nacionalnim kontekstima, prevesti na
odgovarajudi nacin ili prilagoditi dijelove koji su specifi¢ni za njihove sudioni-
ke. Svaki je partner u narednom razdoblju organizirao radionice u svojoj zemlji,
koje su pracene online podrskom i sastancima s uklju¢enim sudionicima, koji
su radili na pripremi izlozbi, snimanju usmenih povijesti i drugim projektnim
aktivnostima. Cjeloviti priru¢nik o radu s arhivskim i dokumentarnim gradi-
vom o migracijama koji ¢e sadrzavati sve AToM edukativne materijale i primjere
dobre prakse iz cijelog svijeta bit ¢e objavljen pocetkom 2025. godine, a do sada
su na mreznoj stranici projekta objavljena dva priloga: AToM: Definicija fonda/
zbirke o migracijama® i AToM: Obavijesna pomagala®'. U ovim su publikacija-
ma arhivski projektni partneri iz Spanjolske, Madarske i Nizozemske prikazali
inventare i gradivo kroz prizmu migracijskih tema, dok je ICARUS Hrvatska
prikupio primjere arhiva iz Hrvatske (Drzavni arhiv u Bjelovaru, Drzavni arhiv
u Pazinu, Drzavni arhiv u Dubrovniku, Drzavni arhiv u Splitu, Drzavni arhiv
u Zagrebu, Drzavni arhiv u Vukovaru, Arhiv Akademije likovnih umjetnosti i
Odjel za dokumentaciju Instituta za etnologiju i folkloristiku), Bosne i Herce-
govine (Arhiv Bosne i Hercegovine i Arhiv Tuzlanskog kantona) i Srbije (Arhiv
Vojvodine i Istorijski arhiv Subotice) koji su se odazvali pozivu na suradnju.

2 Archives and Traces of Migration (AToM): A Migration Fond/Collection Definition:
https://projectatom.eu/wp-content/uploads/2023/10/Migration-Collection-Definition- AToM.pdf

2! Archives and Traces of Migration (AToM): Finding Aid: https://projectatom.eu/wp-con-
tent/uploads/2024/02/AToM_D10_-31-1-2024.pdf
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AToM workshop

Prilog 7: AToM radionica na mreznoj stranici projekta.”

Paralelno s ovim aktivnostima radilo se i na prikupljanju i opisu gradiva i
usmenih povijesti, te pripremi multimedijskih sadrzaja i virtualne izlozbe koja je
javnosti predstavljena u srpnju 2024. godine. Virtualna izlozba ,,Arhivi i tragovi
migracija“® omogucuje pregled i pra¢enje osobnih narativa zabiljezenih u doku-
mentarnoj i arhivskoj gradi, kao i usmena svjedocanstva. Arhivski tragovi mi-
gracija rasprseni su diljem svijeta, a izlozba naglasava kompleksnost istrazivanja
migracija za znanstvenike, clanove migrantskih zajednica i njihove potomke. Uz
konzorcij projektnih partnera, udruzi ICARUS Hrvatska su se u pripremi izloz-
be kao suradnici pridruzili Drzavni arhiv u Bjelovaru, Drzavni arhiv u Pazinu i
Muzej lokalne povijesti iz Tinjana.

U stvaranju virtualne izlozbe AToM partneri su suradivali s povijesnim i
suvremenim pripadnicima iseljenickih i useljenickih zajednica u Hrvatskoj,
Madarskoj, Nizozemskoj i Spanjolskoj, te njihovim dijasporama i zajednicama
nacionalnih manjina. Virtualna izlozba bavi se migracijama ljudi kroz arhivsko
i dokumentarno gradivo, prikazujuci Zivotne price poznatih povijesnih li¢nosti
na nacionalnoj razini, te manje poznatih pojedinaca znacajnih za svoje obitelji

2 AToM News: https://projectatom.eu/index.php/news/
» AToM Virtual Exibition: https://atomexhibition.mnl.gov.hu/
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i lokalne zajednice. Spanjolski drzavni arhiv prikupio je pri¢e emigranata Spa-
njolskog gradanskog rata, Madarski nacionalni arhiv price sudionika revolucije
1956. godine u Madarskoj, a arhivisti i muzealci iz nizozemske Zaklade De Do-
mijnen usredotocili su se na ekonomsku emigraciju iz podruéja oko grada Si-
ttard-Gellena. Price iz Hrvatske su raznolike: Drzavni arhiv iz Pazina priredio je
dvije price: o zivotu Stojana Brajse te, zajedno s Muzejom lokalne povijesti iz Ti-
njana, onu o obitelji Depiera iz Tinjana i Vittoriu Depieru. Drzavni arhiv u Bje-
lovaru je u suradnji s obitelji Uhlir ispricao pric¢u ceske useljenicke obitelji koja
je na bjelovarsko podrucje stigla krajem 19. stoljeca, te pricu o Aloisu Dockalu.
Za realizaciju pripovijedanja izabrana je perspektiva Zivotnih prica i pogleda na
migracijska iskustva odozdo, kroz dokumente i naraciju osoba i obitelji koje su u
njima sudjelovale. Dizajn virtualne izlozbe osmislili su suradnici Madarskog na-
cionalnog arhiva Krisztian Szabd i Attila Batorfy, a i informacije i arhivski zapisi
vizualizirani su kroz tzv. scrollytelling pristup pri kojem se korisnik krec¢e mrez-
nom stranicom na interaktivan nacin prateci zadani slijed prikaza, koji je ovdje
odreden migracijskim kretanjima i dokumentima kojima su ona dokumentira-
na. Zivotne pri¢e moguce je pratiti kroz kretanje globusom, a izlozba se takoder
prikazuje i putem drustvenih mreza (Instagram®, Facebook® i X/Twitter*®) koje
prate migracije ljudi te arhivsku i dokumentarnu gradu koja ih prati. Svaki je
post povezan s interaktivnom kartom, nudec¢i tehnike vizualizacije sadrzaja koje
omogucuju istrazivanje migracija na jedinstven i inovativan nacin, a u razdoblju
od srpnja 2024. do sije¢nja 2025. godine planirano je da svaki partner objavi 80
postova na Facebook-u, 150 na X-u te 100 na Instagramu.

Zadace arhiva i drugih ukljucenih suradnickih ustanova i organizacija u okviru
projekta obuhvacala su prikupljanje dokumentarnog materijala i osobnih svje-
docanstava kroz usmenu povijest, kako bi uklju¢ili raznolike narative o migra-
cijskim iskustvima i njihovim utjecaju na obitelj i potomke. Usmene povijesti i
dalje se aktivno prikupljaju te su osim virtualne izlozbe dodatno objavljene na
AToM mreznim stranicama. Uz suradnike ¢ije su price koristene u virtualnoj
izlozbi, ICARUS Hrvatska je tijekom trajanja projekta okupio i druge raznovr-
sne partnere ¢iji su materijali objavljeni u pojedinim projektnim aktivnostima:
fizickoj izlozbi koja je organizirana u Drzavnom arhivu u Bjelovaru u listopadu
2024, odakle ¢e putovati dalje, na suradnickoj platformi #PricelzArhiva, te u
snimljenim intervjuima. Tako su na putujucoj izlozbi i u popratnom katalogu
zastupljene i price iz Drzavnog arhiva u Dubrovniku, Medicinskog fakulteta

* Instagram: @atom.exhibition
> Facebook: https://www.facebook.com/profile.php?id=61561334499083
2 X/Twitter: @ AtoMexhibition
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Sveucilidta u Zagrebu, Instituta za etnologiju i folkloristiku, Arhiva likovnih
umjetnosti HAZU, Arhiva Akademije likovnih umjetnosti SveuciliSta u Zagre-
bu, kao i one koje su prikupili individualni istrazivaci iz Dubrovnika, Bjelova-
ra i Istre. Uz njih su na platformi #PricelzArhiva objavljene i price o Alfredu
Fischeru iz Osijeka, te o slanju hercegovacke djece u Hrvatsku tijekom Prvog
svjetskog rata, a dodatno su kroz usmene povijesti predstavljene i price hrvat-
skih iseljenika i njihovih potomaka iz Sjeverne i Juzne Amerike. Kako migra-
cije izgraduju stalnu nit europske i svjetske povijesti, razvidno je da odabrane
AToM price ¢ine samo mali izbor iz osobnih, obiteljskih i zajedni¢kih dogadaja
koje arhivi i ukljucene zajednice svakodnevno dokumentiraju i predstavljaju, te
se one i dalje prikupljaju. Aktualne vijesti, te tijek i rezultati projekta dostupni
su na mreznoj stranici AToM-a*” i uklju¢enih partnera.*®
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¥ AToM Project: https://projectatom.eu
2 Vidi: https://www.icarushrvatska.hr/projekti-i-suradnje/atom
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Tamara Stefanec
Vlatka Lemi¢

Approaching the Migration Phenomena from Archival Perspective:
Reflections of the project AToM

(Summary)

Creative Europe project AToM - Archives and Traces of Migration (2022-2025)
is dealing with migration phenomena from archival perspective. Project partners from
Croatia, Spain, Hungary and the Netherlands, that reflect different institutional frame-
work, regulations and professional practice existing in the archival community, jointly put
focus on the importance of collecting and preservation of archival heritage documenting
migration issues. AToM aim is to investigate and develop best practices for the appraisal,
creation, preservation and access to archival and other documentary heritage material
relating to emigrant, immigrant, displaced and refugee, migrant worker, student, and
other categories of expatriate and diaspora communities. The Project plan is oriented to-
ward three main objectives: reinforcing the capacity of archivists and other documentary
heritage professionals in the area of historical and contemporary migrations; connecting
archivists and documentary heritage professionals with respective migrant communities
(e.g., descendants of immigrants, groups, and individuals); co-creating specific cultural
products (e.g., finding aids, oral histories, exhibitions) with members of the respective
communities. The Authors provide an introspection of project activities, putting empha-
sis on the role of archives as places of communication among communities, cultures, and
states across different historical periods.

Keywords: archives, migrations, oral history, transnational material, communica-
tion.
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Project E-Routes - Time Travel Routes through Europe

Abstract: The paper presents the E-Routes Project (2022-2025) within the EU
Creative Europe programme dealing with cultural heritage and contemporary artistic
production related to travel experience. The project aims to collect digitized material
from various GLAM institutions and create thematic travel routes in four European
countries: Croatia, Italy, Serbia, and Slovenia. Routes are accompanied by interesting
stories and historical parallels, as well as images or artistic representations from the past.
The project provides an innovative platform for cooperation and can increase capacities
in the cultural and creative sectors, thus improving lifelong learning and professional
development. The project results can easily be applied in other European countries,
enabling a better international presence of the European cultural heritage.

Keywords: E-Routes, project, Creative Europe, travel, digitization, cultural heritage,
Serbia, Slovenia, Croatia, Italy.

Introduction

The need for movement and travel has been a part of human nature since
ancient times. It is an integral part of the general human desire and need to
discover a new and different world. Throughout history, people travelled for
various reasons — they sought better living conditions, fled from wars, traded,
and went on pilgrimages or expeditions to discover new worlds. Travel has shaped
human civilization by enabling cultural exchange, economic development, and
the advancement of science. In 1841, Thomas Cook organized a rail excursion
from Leicester to Loughborough. This trip was a great success and it inspired
Cook to establish a travel agency that would make travel accessible to everyone,
which marked the beginning of modern mass tourism. In the 1980s, Paul
Fussell, an American cultural and literary historian, divided travellers into
three categories—the travellers who travelled between the two world wars, the
explorers, and the increasingly numerous tourists. “All three make journeys, but
the explorer seeks the undiscovered, the traveler that which has been discovered
by the mind working in history, the tourist that which has been discovered
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by entrepreneurship and prepared for him by the arts of mass publicity. The
genuine traveler is, or used to be, in the middle between the two extremes."
What connects all three categories of travellers is a discovery of cultural heritage
in newly discovered territories and an encounter with different socio-historical
contexts of peoples and civilizations.

Cultural heritage has always played an important role in tourism. The
concept of cultural tourism includes both the material and spiritual dimensions
of culture. It involves the discovery of cultural heritage in the form of historical
places and monuments, as well as various traditional festivals, customs, and local
gastronomy. Tourists visiting certain destinations are often looking for authentic
experiences that reflect local identity and tradition. Cultural routes emerged from
the need to create thematic cultural itineraries. The terms cultural route, cultural
path, and heritage path are considered synonyms and define a unique complex of
connected objects of cultural heritage in a certain geographical territory.?

The Santiago de Compostela Pilgrim Routes were declared Europe’s first
Cultural Route in October 1987.% Since then, the Council of Europe has gradually
implemented a certification of routes with a cultural, social or historical interest
to bring European cultures and peoples closer. The European Institute of
Cultural Routes (EICR) was established in Luxembourg in 1998 as a non-profit
association whose aim is to help the Council of Europe ensure the continuity
and development of the programme of the Cultural Routes. Routes are thematic
and represent specific travel routes where important cultural, historical,
landscape or natural toponyms intersect. It is a series of places connected by
specific cultural elements such as architecture, gastronomy, crafts, or historical
figures and events. By creating cultural routes, tourists are encouraged to travel
from one site to another, which thematically represents a whole. In this way;,
cultural destinations are networked. The term cultural path refers, first of all,
to a series of attractions that are connected by an existing physical road, while
route (itinerary) rather means a proposed selection of attractions that a tourist
can visit in an area, regardless of the chosen direction of travel.*

Cultural routes often cross national borders, which encourages international
cooperation in heritage preservation. Organizations like the Council of Europe

' P. FUSSELL, Abroad, British Literary Traveling Between the Wars, Oxford University Press
1980, 37.

2 A. TEP3UR, Ilepciexitiuse passoja xyninypue pyitie Tephase na ynasy y ¢pynxuyuju
odoiahusarea wypucitiuuke iornyge Cpduje, beorpan 2014, 9.

* M. CRIVILLERS SIMON, Cultural Routes of the Council of Europe Evaluation Cycle 2019~
2020: Expert Report, Council of Europe [2020], 3.

* B. RABOTIC, Selektivni oblici turizma, Beograd 2013, 199.
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develop programmes supporting cultural routes at the European level, such as
the Wine Route, St. James Way, Roman Empire Route, and others. The European
programme of Cultural Routes includes three such routes in Serbia—the Roman
Emperors Route, Transromanica, and Fortresses on the Danube. “The Cultural
Routes are grass-roots networks promoting the principles which underlie all the
work and values of the Council of Europe: human rights, cultural democracy;,
cultural diversity, mutual understanding and exchanges across boundaries.
They act as channels for intercultural dialogue and promote a better knowledge
and understanding of European history.”

The E-Routes Project

The E-Routes project is based on the idea of connecting cultural routes
in the new digital environment. It deals with the presentation of cultural
heritage and contemporary artistic production related to travel to meet the
needs of modern travellers. The Project aims to improve cultural tourism by
using new technologies, thus allowing tourists to explore cultural heritage
in innovative ways. Its objective is to collect the most important digitized or
in digital form cultural and artistic objects from various cultural institutions
(galleries, libraries, archives, museums - GLAM) and to provide material for
the creation of thematic travel routes that follow the path of cultural heritage in
four European countries: Croatia, Italy, Serbia, and Slovenia. Historically, the
four countries and their lands were divided between empires, different religions
and languages, but at the same time had interlinked routes for commerce and
travel, which usually followed ancient roads, rivers, and marine ports. These
interlinked routes and pathways inevitably provided a mixing of cultures and
languages. The Project emphasises time travel, providing a glimpse into how
different authors or writers experienced journeys through the same lands in
various periods from the 18" century onward. The E-Routes project provides a
connection between old travelogues, diaries, maps, images, and other material
with the contemporary cultural, creative or artistic experience related to the
topic of travel and travel routes.

The Project is supported and co-funded by the Creative Europe Programme
of the European Union®. Partners in the project are the Serbian Library
Association (coordinator), the association ICARUS Croatia, the National and

> https://www.coe.int/en/web/cultural-routes/all-cultural-routes (cons. September 25, 2024).
¢ Call: CREA-CULT-2021-COOP.
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University Library of Slovenia, and UNINA - Centro MUSA (Musei delle Scienze
Agrarie) of the Federico II University of Naples (beneficiaries). There are also
three associated partners: the Matica Srpska Library from Novi Sad (Serbia), the
Prelog City Library and Reading Room (Croatia), and association ICARUS Italy.
The project took place over a three-year period, from 1 July 2022 to 30 June 2025.

The Project has five main objectives:

e Preservation and promotion of cultural and linguistic diversity of the
partnering countries within the European cultural heritage and for the global
audiences.

o Identification of the artistic material in GLAM institutions related to
the project topic. Partners from the four main institutions, together with the
associated partners, collect material from various collections and institutions
to create digital collections displayed on an innovative platform. Each of the
selected locations is accompanied by interesting stories and historical parallels,
as well as digitized images or artistic representations from the past (places,
objects, historical events, toponyms, personalities, biographies, quotations
from literary works, and so on).

¢ Developmentofdigital collections and their ingestion into the Europeana
digital library. Web and mobile applications are also the results of the Project,
aimed at presenting the new time travel routes to contemporary audiences.

e Enhancement of cooperation and collaboration and the establishment
of new ways of communication and cooperation between contemporary artists
and audiences interested in cultural heritage and cultural tourism. The Project
provides an In-Residence Programme for modern European authors/artists
interested in the topics of travel or travel routes. This activity enhances cross-
cultural artistic cooperation and collaboration, providing at the same time
selected travel material as a basis or inspiration for the chosen authors/artists.

e Better understanding and stronger connection between participating
countries which is essential for their good-neighbourly relations.

Project Activities

The project activities are divided into four major phases:
Awareness and collection building. This phase implies the creation of the
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Project’s website” and social network profiles. On the website, there is a blog
that started in February 2023 with contributions from Croatia and Serbia. Sanja
Domazet, Nikola Popovi¢, and Sasa Ili¢, the award-winning Serbian writers,
shared their travel experiences among other authors. There is also a possibility
to subscribe to a Newsletter to stay updated about the Project. In August 2022,
the E-Routes team created profiles on two major social networks, Instagram
and Facebook.

This phase also includes the identification of the European travel material
collections, organization of an international conference, crowd-sourcing
campaign for engaging a global audience (available on the Project website),
selection, classification, metadata description and digitization of selected travel
saroute material and ingestion of created digital collection into the Europeana
portal.

The E-Routes Partners had several virtual, as well as physical gatherings
in Belgrade (Serbia) in October 2022 and in Ljubljana (Slovenia) in March
2024. Another on-site meeting of the E-Routes team was held in Sibenik within
the conference 8th days ICARUS Croatia “Enhancing Heritage Experience—
Exploring Cultural Routes” (22-25 March 2023), which was also introductory
public event of the Project. The coordinator of the conference was ICARUS
Croatia in cooperation with the E-Routes project, consortium ICARUS
(International Center for Archival Research), the State Archives in Sibenik,
DARIAH-HR and other partners. The conference took place on the premises
of the “Juraj Sizgori¢” City Library and the Civitas Sacra Interpretation Center.

Cultural exchange and translation. Activities in this phase comprise the
creation of travel routes stories, an open call for the in-residency programme
for the European authors and artists, and translation of the most important
segments of the selected cultural heritage material and contemporary artistic
production related to time travel routes.

Regarding the creation of travel route stories, the focus here is on the activities
of the Matica Srpska Library as an associate partner in the Project. The Matica
Srpska Library is the oldest Serbian library of national importance and the first
public and scientific library of the Serbs, founded in Pest in 1826 and moved to
Novi Sad in 1864. It is the central (parent) library for the Autonomous Province
of Vojvodina and receives legal deposit copies of all publications printed in
Serbia. The Library also functions as a university library, thus contributing to
the development of scientific work at the University of Novi Sad. The members
of the Matica Srpska Library E-Routes team are Gordana Dilas, Head of the

7 https://e-routes.eu/ (cons. September 25, 2024).
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Department for Storage and Use of Publications, Olivera Krivosi¢, Librarian
Adviser, and Sonja Ivanovi¢, Senior Librarian, the latter two working in the
Acquisition and Exchange Department.

Within this phase, some steps are taken in creating packages suitable for
further digital processing and ingestion on the Europeana platform. First, the
topics and points of interest or specific locations that potential travellers may
find useful or interesting have been identified—Novi Sad, the Petrovaradin
Fortress, and the Danube River.

Concerning Novi Sad, the following subtopics have been chosen: The
Founding of Novi Sad, Matica Srpska, Zmaj Jovina Street, TanurdZi¢ Palace,
Dunavski Park, Traffic in Novi Sad, and Travel Writers on Novi Sad. The topic
of the Danube River also has its subtopics: Names of the Danube throughout
History, Novi Sad Danube Bridges, Various Writers on the Danube, Danube
Vessels, Strand—City Beach on the Danube, and Fishermen.

After selecting the topics, the searching of the Matica Srpska Library
catalogue and digital database has been performed. Other sources have also been
consulted and a list of potential literature covering the chosen topics (points
of interest) has been created. The reviewing of the material has been done de
visu because not all material is appropriate to be included in the packages. The
selected texts and illustrations have been scanned or typed up and the translation
has been done where necessary. The final form of a package contains texts in
Serbian and English and at least one illustration. The illustrations have been
taken from books or periodicals, downloaded from the digital collection of the
Matica Srpska Library, or obtained from other institutions. The source is cited
for all texts and illustrations, so there should be no issues with the copyright. A
total of 20 packages have been prepared and sent for further processing.

Here is an example of a package—a short text by the famous Serbian author
Danilo Kis revealing his feelings when crossing the Danube over the bridge, and
a postcard representing Prince Tomislav Bridge. Today, there is also a bridge at
that location but under a different name - Varadin or Duga ("Rainbow’) Bridge.

Pescanik / Danilo Kis. - Beograd: Arhipelag, 2020

Koja ga je misao zaokupljala dok je voz, uz zujanje gvozdene mostovne
grade, usporavajuci prelazio preko reke koja nevidljivo proticase ispod de-
belih naslaga leda?

Da ta reka pulsira kao velika zila-kucavica, sve negde od Svarcvalda pa
do Crnog mora, na duzini od nekih dve hiljade kilometara, spajajuci ljude
i predele, te bi se svi narodi, podvojeni jezikom, verom i obic¢ajima, mogli
smatrati srodnicima i bracom.
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Hourglass

What thought preoccupied him while the iron bridgework was clanging
and the train slowing down crossing the river that flowed invisibly under
the thick layers of ice?

The thought that this river was pulsating like a long, throbbing artery,
all the way from the Black Forest to the Black Sea, a distance of some two
thousand kilometres, connecting people and regions, so that all the peoples,
divided by language, religion, and customs, might be considered relatives
and brothers.

Translated into English by Olivera Krivosi¢
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Figure 1: Prince Tomislav Bridge, a view of Novi Sad, around 1930 (Digital MSL).

The E-Routes In-Residence Programme engaged European contemporary
writers of travelogues and artists inspired by travel experience to research cultural
heritage collections within different regions of Serbia, Croatia, and Italy and to
create original pieces of travel storytelling in various forms of creation. The In-
Residence Programme offered a one-month stay in either Serbia (Belgrade),
Croatia (Medjimurje or Zagreb), or Italy (Napoli — Portici). The authors/artists
were allowed to access the existing digital collections prepared by the E-Routes
partner institutions, to use them both as material for creative work and as an
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inspiration. From 110 applications, 6 contemporary authors have been chosen
to create in Serbia, Croatia and Italy. Between April and June 2024, four resident
artists conducted their planned one-month stays in Italy and Serbia. Nikola
Popovi¢ (Bosnia and Herzegovina) and Hertha Miessner (Germany) were
guests of MUSA in Naples and Portici (April-May), where they experienced
and discovered Naples and its surroundings, working on textual and visual
works of art. In June Anja Bohnhof (Germany) and Christoph Haase (France
and Germany) were guests of the Serbian Library Association in Belgrade and
Cacak, having their first-hand experience of the country’s culture and history,
which was a fruitful background for their work as visual artists. Their creations
contribute to a contemporary collection of artistic travel material. During
2024, Radmila Marci¢ (Serbia) and Kristina Pongrac (Croatia) completed their
residencies with ICARUS Croatia in the Medjimurje region.

Audience engagement and dissemination. The most important activities in
this phase are the development of web and mobile applications with augmented

reality options, the creation of a multilingual exhibition about the Project
objectives and outputs, and the publication of promotional material including
an open-access e-book about E-Routes and new European travel routes. One
of the project's key results was the 2025 release of web and mobile applications
built using the aforementioned packages.

Capacity building and knowledge sharing. The final phase includes activities
such as organization of workshops and seminars for professional capacity
building in partner countries, participation in professional events organized
in other countries, organization of the final international conference for the
presentation and peer-evaluation of the Project’s results including the publication
of the conference proceedings. As part of the Project’s final evaluation and
dissemination activities, the international conference “Transformative Power
of Travelling: From Research to Discovery Experience” took place in Golubac,
Serbia, on 5-6 June 2025.

Conclusion

The overall results of the Project contribute to a significantly better
understanding of the diverse cultural heritage objects and sites covered by the
Project. It is the result of the established multi-level communication between
the heritage and the public of the participating countries. Intercultural dialogue
developed through the project phases on several levels contributes a lot to a
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better understanding and stronger connection between participating countries
which is essential for their good neighbourly relations. E-Routes geographic
interest is the four countries that make part of a well-connected region in terms
of historical paths and modern highways but it is not limited to the borders of
Italy, Slovenia, Croatia, and Serbia. It also has a wider European perspective,
which includes European authors writing about their experience of travel
through the mentioned lands from the 18" century until today.

The Project stimulates travel and exploration of the created time travel
routes, associated points of interest, toponyms, places, and so on. Created
routes are projected with an emphasis on the possibility of alternative ways of
travelling, such as trains and bicycles, which has a positive impact on the ecology
and environment of the region. It contributes to environmental awareness and
protection for future generations. Additionally, E-Routes promotes the usage of
technological solutions that provide connections between users as individuals
and their natural, historical, and cultural environment.

The Project provides new possibilities for GLAM and creative industry
sectors and the development of cultural tourism, new thematic routes, and
collections. E-Routes has great potential for further development as the resources
created as a result of the Project are permanently available for upgrading by
researchers, travelogue writers, travellers, as well as all others interested in
sharing their travel experiences with the wider audience.

Coma VIBanosnh
Omusepa Kpusomnh

IIpojekar E-Routes - Ilyropame EBponom Kpo3 Bpeme
(pesnme)

Y pany je npencrasben npojekar E-Routes (2022-2025) y okBupy mporpama EB-
porcke yuuje ,Kpearnsna EBporma“ koju ce 6aBu KynTypHuM Hacehem u caBpeMeHOM
YMETHMYKOM IPOAYKIMjOM Be3aHOM 3a IIyToBama. LIn/b Mpojekra je MpUKyI/bambe
AUTUTATN30BAHOT MaTepujaja U3 pasIMINTUX MHCTUTYIVja KynIType (ranepuje, 6u6-
NMoTeKe, apxuBM, Myseju — [JTAM) kako 61 ce Kpeupase TeMaTcKe ITyTHe PyTe Y 4de-
TUPU eBpOIICKe 3eM/be: XpBaTckoj, Vitamuju, Cpoéuju u Crosenuju. C 063upom Ha TO
fla caBpeMeH! IIyTHUIM TPake HEIITO BMIIE O OOMYHMX TYPUCTHMYKUX MHPOpMa-
nyja, mpojekar E-Routes ocBeT/paBa KyNTypHO Haciebe Ha jemaH gpyraumju HaumH.
Vpeja je ma ce Kpo3 poOjeKTHe aKTMBHOCTY YCIIOCTaBe Be3e M3Melhy crapux myTomnuca,
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JIHEBHUKA, MaIla ¥ C/IMKA Ca CABPEMEHNM KYITYPHUM, KPeaTUBHMM VI YMETHUYKIM
VICKYCTBJMMA BEe3aHUM 3a TeMY IIyTOBama U MyTHMUX pyra. CBaka off ofabpaHux jo-
Kanuja 6uhe mponpahena 3aHMM/BMBUM IpyYaMa U UCTOPYjCKYUM IIapajesiamMa, Kao
Y JUTUTA/IN30BAHUM C/IMKaMa WM YMETHUYKUM IIpeficTaBaMa U3 IPOIIIOCcTy (Mec-
Ta, TIPeAMeTH, UCTOPUjCKY Jorahaju, TOMOHMMI, TMYHOCTH, 6uorpaduje, HUTATH U3
KIJDKEBHUX Jiena 1 ipyro). OcuMm Kpeupama BuIleje3NyHe almKanyje Koja he Bopgu-
TV KOPUCHUKE KPO3 KYITYPHO-MICTOPUjCKE PyTe, peann30BaHu Cy U pe3VeHIMjaTHN
IporpaMyu YMETHMKA M3 CBe YeTUPU 3eM/be YYeCHMUIle, Kao 1 iBe MehyHapopHe KOH-
¢depennyje.

I[Ipojexar ob6esbebyje nHoBaTMBHY IIaTdopMy 3a capajmby 1 HOBe3MBabe Koja
MoxKe fia moBeha Kararurere y KyITYPHOM U YMETHIIKOM CEKTOPY, YHAIIPEAM Le/IOKN-
BOTHO y4eme 11 IpodecnoHanHy pa3poj. Pesynrary nmpojexTa 61 MOI/IN TaKo fia ce Ipu-
MeHe ! Y IPYTMM eBpPOIICKMM 3eM/baMa, omoryhasajyhn 6ope MelynaponHo npucyctso
€BPOIICKOT KYITypHOT Hacneba.

[TaprHepu Ha mpojekty cy bubmorekapcko fpymrso Cpbuje (koopanHaTop), yi-
pyxeme ICARUS Xpsarcka us Xpsarcke, Haronaana 1 yHuBep3uTeTcka 6ubmoreka
u3 Cnosennje u UNINA - Centro MUSA (Musei delle Scienze Agrarie) ca utanujaHckor
Yuusepsurera ,Federico II“ y Hanypy. IIpunpyxenn mapraep us Cpbuje je bubmmo-
teka Martuue cprncke n3 Hosor Capa, a n3 Mrtanuje yapyxewe ICARUS Mranuja un us
XpBatcke Kmxuuia n untaonuia Ipapa Ilperora.

Kmyuyne peun: E-Routes, mpojekat, KpeatusHa EBpoma, myToBama, animnkamuja,
[UTUTaNM3anyja, KyarypHa 6aumrruaa, Cpouja, Crosennja, XpBatcka, Vranmja.
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C4Education - Creating a Virtual Lab for Cultural Heritage Tools

Abstract: In summer 2022 a project consortium consisting of 4 European partners
(Friedrich Schiller University Jena (Coordinator), the Time Machine Organisation
(TMO), ICARUS - International Centre for Archival Research, and Netherlands Institute
for Sound and Vision (NISV)) kicked off a common project co-funded by the European
Commission as a Creative Innovation Lab. The intention behind this cooperation was
to develop a virtual laboratory to showcase and work with digital tools for (further)
education in the field of cultural heritage. The outcome of this initiative is presented
here, a comprehensive collection of digital applications for the interested public, such as
museum applications, city guides and virtual exhibitions.

Keywords: Digitisation, Cultural Heritage Tools, digital applications, EU programme
Creative Innovation Lab“

“Virtual Lab on the Collection and Commercialization of Digital Tools for
Citizen Education in Cultural Heritage,” abbreviated as “C4Education” was a
project co-funded by the European Union under the Call for Creative Innovation
Labs (CREA-CROSS-2021-INNOVLAB).! Running from mid 2022 to mid 2024,
the project consortium under the lead of Junior Professor Dr. Sander Miinster
(Friedrich Schiller University Jena — FSU Jena) at the Chair of Digital
Humanities, combined the expertise of leading European organisations in the
field of digital heritage. In addition to the FSU Jena, ICARUS - International
Centre for Archival Research, Time Machine Organisation (TMO), and the
Netherlands Institute for Sound and Vision (NISV) acted as beneficiaries, while
the innovation platform META and the interregional “Virtual and Smart
Cultural Tourism” partnership were also involved.

The following report aims to summarise and evaluate the outcomes of the
project.

! https://ec.europa.eu/info/funding-tenders/opportunities/portal/screen/how-to-
participate/org-details/999999999/project/101060350/program/43251814/details
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Background and Motivation

Small and medium-sized enterprises (SMEs) in the audiovisual and cultural
sectors face various challenges that the project aimed to address:
« Limited visibility and reach;
o Lack of affordable and ready-to-use digital applications that can be
utilized and customized without extensive expertise;
« Missing revenue sources;
o Absence of an educational platform that meets the needs of businesses
in the field of digital, audiovisual, and cultural heritage.
C4Education aimed to develop a virtual laboratory for digital tools dedicated
to (further) education in cultural heritage. This included a collection of digital
applications for the interested public, such as museum applications, city guides,
or virtual exhibitions, as well as the development of a strategy for long-term
usability and commercialization.

What was specifically planned?

« Adigital platform consisting of a marketplace for applications, including
accreditation criteria and sales models, along with a corresponding
training platform featuring self-guided tutorials and webinars.

» A series of high-quality, concrete flagship applications.

« Abusiness model to ensure sustainable operation and long-term growth
of the C4Education Lab.

Implementation

Development and Implementation of the Digital Platform

The digital platform (hereafter referred to as the “Virtual Lab”) was
established, featuring the application marketplace, a range of high-quality
flagship applications, training platforms, self-guided tutorials, webinars, and blog
posts. The platform can be accessed online”.

To present the tools and applications on the platform, accreditation criteria
with four sub-criteria and an evaluation algorithm were developed. Based on
research, studies, interviews, and discussions conducted throughout the project,
it was concluded that integrating a sales model on the platform (similar to

? https://marketplace.heritageinnovation.eu/
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Amazon) at this stage would not be very efficient, given the expectations and
commercial maturity of the cultural heritage and digitization sectors, as well as
GLAM institutions. However, the development trends in both sectors indicate
that such a sales model could be commercially viable in the near future.

Although the specific goal was not achieved within the project duration, FSU
Jena continues to explore a suitable business model for the platform while
examining technical and legal processes.

Contents of the Virtual Lab - The Applications

Throughout the project, ten selected flagship applications were presented on
the platform. Three of these had been chosen before the project began to form the
foundation for the first version (“minimum viable product,” January 2023) of the
virtual platform:

o NOUS Sonic (Austria): Selected as a prominent example of museum
audio guides, addressing key requirements in the field.’

o HERITAGE XR (Germany): Large-scale multi-user XR cultural
heritage guide developed by Innovent GmbH, Arctron GmbH, and
Consensive GmbH (SMEs), Germany. This project serves as an example
of cooperative user spaces in cultural heritage and cutting-edge
educational technology.*

o Topothek (Austria): Collaborative database for photos and other
privately kept archival material (letters, postcards, etc.). Chosen for
its high user numbers, crowdsourcing for information collection, and
scalable business models.’

These three selected applications were enriched with dedicated tutorials
(step-by-step guides, videos, etc.) to introduce users to their functionality. The
tutorials were later integrated into the platform and are available in the sub-
section ,Learn®.

In the second step, parallel to the initial launch of the virtual platform, a
public call for applications was made between December 14, 2022, and January
31, 2023. This call was spread through newsletters, partner websites, project
pages, and social media posts. The purpose was to select an additional 3

? https://marketplace.heritageinnovation.eu/product/nous-sonic/
* https://marketplace.heritageinnovation.eu/product/heritagexr/
* https://marketplace.heritageinnovation.eu/product/topothek/

¢ https://marketplace.heritageinnovation.eu/learn/
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applications, targeting developers/providers of digital applications at the
intersection of cultural heritage, archives, libraries, and the digital creative
industry. The goal was to choose the most suitable applications for the platform.
One of the criteria was also the question of economic and social relevance, and
whether the applications had already been developed and validated in
corresponding environments (minimum TRL 5 = Technology Readiness Level 5).
Another basic requirement was the use of English language applications.

The application form for the call requested technical descriptions of the
application, the defined target audience, and how the project goals would be met.
Applicants were required to submit any existing visualizations and explain the
medium-term plans for their applications. CVs of relevant staff members and
links to related works and projects were also requested as additional documents
alongside the application form.

The applications were reviewed by independent experts with specific
competencies related to the proposed apps through a peer-review process, and
final decisions were made by the project partners by February 28, 2023. The
proposals were evaluated according to the criteria established during the design
phase of the call and outlined in the call text:

o Relevance
¢ Innovation
o Readiness level

The selected applications were:

e Chronoscope World (Germany) is a tool that allows users to explore
historical maps through an immersive web app. This enables users to
take a time-travel journey around the globe. With over 6,212 historical
maps from 60 libraries and archives, this application provides a unique
opportunity to study the history of cartography, urban development,
and the evolution of borders and infrastructure over time. Chronoscope
World can be easily embedded into other websites and offers a range of
presentations that demonstrate the app’s versatility and groundbreaking
efforts in geo-interaction design. As a selected project of the European
Year of Cultural Heritage 2018, Chronoscope Hamburg illustrates the
app’s potential for historical storytelling and presentation.”

e XpeCam Solution (Portugal) is a hardware and software platform
that utilizes artificial intelligence, deep learning, and data processing
to provide unprecedented imaging solutions for the cultural heritage
sector. This innovative platform enables users to look beyond the visible

7 https://marketplace.heritageinnovation.eu/product/chronoscope-world/
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spectrum and gain insights into hidden information, revolutionizing the
field of art conservation and management. Art conservators, museum
curators, and art historians can greatly benefit from this tool, as it offers
imaging sensors and access to augmented reality solutions. Professionals
in this field can continuously enhance their work by accessing detailed
data and insights. XpeCam has already been implemented in educational
institutions such as the Instituto Politécnico de Tomar.?

ZAUBAR (Germany) is a B2B software solution that enables cultural
institutions to offer their visitors immersive, location-based augmented
reality (AR) experiences. ZAUBAR’ innovative platform targets
audiences of all ages, transforming audiovisual data into engaging AR
content that is accessible and entertaining for everyone. Since 2019,
ZAUBAR has been dedicated to preserving cultural heritage through its
AR software solutions. Notable users of ZAUBAR include the Dachau
Concentration Camp Memorial Site, the German Cinematheque, and
the Hamburg Morgen Post. ZAUBAR aims to bring location-based
AR experiences into the mainstream, transitioning them from a niche
market to a widely used distribution medium. By partnering with more
cultural institutions, ZAUBAR seeks to create digital twins of their
offerings and make visits more accessible and immersive through AR-
guided tours and web tours.’

Finally, the project team identified over 80 additional digital tools from open
data repositories and networks that could be of interest to the users of the virtual
laboratory. Additionally, 4 specific tools were selected and highlighted on the
platform as active examples of the sector’s growing interest in 3D data capture,
visualization, and reuse:

4Dcity (Germany): is a mobile application that enables interactive
viewing of urban development and historical data over time in a four-
dimensional context. This tool is designed to provide access to historical
and spatial data on the go, enhancing user engagement and educational
opportunities. With 4DCity, users can select a point in the city’s history,
travel through time, obtain information about their surroundings
(with links to Wikipedia), and explore how the cityscape has changed.
Currently, this tool is available for the cities of Jena and Dresden."

4D Browser - Web-Based Spatial Media Access (Germany): “Urban
History 4D” focuses on the innovative integration of spatial and

¢ https://marketplace.heritageinnovation.eu/product/xpecam-solution/

? https://marketplace.heritageinnovation.eu/product/zaubar/

' https://marketplace.heritageinnovation.eu/product/product-description-4dcity-
mobile-4d-viewer/
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temporal data for exploring urban history. This tool specifically aims at
visualizing historical developments and media in a virtual environment.
It emphasizes the four-dimensional exploration and presentation of
urban history. The goal is to make the evolution of a city over time,
along with related historical sources—particularly photographs—
accessible through a virtual spatial model. The use of digital content
and tools provides researchers, especially in art history, with valuable
support in analysing how cities have been photographed over time,
taking into account perspectives, positions, and preferred (parts of)
buildings by photographers. The large number of photographs requires
corresponding quantitative analysis using scientific visualizations."

3D Reconstruction Service “3D Heritage” (Germany): This service
enables citizens to capture, and document endangered cultural heritage
in 3D through photography. As of now, this service is freely available
to anyone who wants to create 3D models of cultural heritage, such
as historical buildings or artworks, using their mobile phone—at
no cost. Objects such as buildings, artworks, and collections can be
photographed with the application and uploaded to the 3D Heritage
portal. Photogrammetry then enables the 3D computation based on the
images uploaded to the portal servers. '?

Experimental Repository “DFG 3D Viewer” Jena (Germany): This
repository serves as a test environment for the development and
evaluation of technology prototypes. It is closely linked to the German
3D Viewer infrastructure and is used for testing a prototypical approach
to capturing 3D data from multiple sources, improving data quality,
and enabling indexing, search, and display functions. The repository
provides German and European data providers with the opportunity
to collect, share, and store data. It currently contains 60,000 3D assets."

By the project’s conclusion, the Virtual Lab comprised 93 applications, span-

ning areas such as Virtual Reality (VR), Augmented Reality (AR), artificial intel-
ligence, historical and digital mapping, 3D and 4D reconstructions and visualiza-
tions, audiovisual systems, historical photography, and immersive/location-based
technologies.

The platform remains an active resource, including research articles, market

analysis, and a “Funding” section for EU co-financing opportunities. A “Service”
section offers workshops and project consulting services for the cultural heritage

sector.
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Business Model - The Virtual Lab as a B2B Marketplace?

Throughout the project, various business model possibilities beyond a
traditional Amazon-like marketplace were explored, focusing on creative services
for GLAM institutions and the audiovisual sector. Multiple potential funding
solutions were identified, each with the potential to evolve into a standalone
project with dedicated efforts.

To validate consulting services, various institutions were actively engaged to
understand their specific challenges and funding needs. A workshop in Jena,
employing the MESA methodology,' facilitated further scenario development.
The insights gained were refined and presented during a final online event on
June 10, 2024.

Work on identifying a suitable business model for the platform continues
under FSU Jena’s leadership. The flagship applications and tools will play a crucial
role in guiding stakeholders and promoting the Virtual Lab’s utilization. Even
though a commercial model was not established during the project period,
increasing visibility and engagement from researchers, SMEs, and GLAM
institutions will enhance the platform’s relevance in the coming years.

Sustainability and Continuity

The experiences and insights gained during the implementation of the
project have provided significant advantages in terms of sustainability and
continuity. Public institutions, research institutes, and SMEs across Europe in
the field of cultural heritage were contacted, the project and the Virtual Lab were
introduced, and their interest was sparked.

The continuation of the Virtual Lab will be carried out in collaboration with
FSU Jena and TMO, ensuring that necessary technical maintenance,
troubleshooting, and the addition of new tools or learning materials will be
managed by these institutions.

The Project Scouting Service operated by the Time Machine Organisation'
will support potential stakeholders in successfully applying for co-financing
through national or regional programs. This will allow them to leverage the
Virtual Lab as a tool for advancing their activities in the areas of digitization,
scaling, and internationalization.

'* https://fortelabs.com/blog/introducing-the-mesa-method-creating-the-ideal-work-
experience/
'* https://www.timemachine.eu/project-scouting-service/

213



The project consortium will continue facilitating networking events and
collaboration opportunities with stakeholders, policymakers, researchers, and
new partners. This will help explore alternative ways to fund, maintain, and
further develop the Virtual Lab. Participation in annual conferences and
industry-specific meetups will be particularly beneficial in establishing direct
connections between the Virtual Lab and other affiliated institutions.

Kaponuna Makcnmod

ITpojexar C4Education - CtBapame Bupryenne mnaboparopuje 3a anare
HaMemeHe KYITYpHOM Hacleby

(pe3nme)

Y neto 2022. roguHe, MpOjeKTHN KOH3OPLMjyM KOjU CY YMHIIA YeTUPY TapTHEPa
- Vuusepsurer ,,Opuapux llnnep“ y Jenn kao xoopamuuarop, Opranusanuja TMO
(Time Machine Organisation), ICARUS (VIHTepHauMoHa/IHN IIeHTap 3a apXMBCKa VIC-
TpakyuBama) ¥ XOMaHJCKM MHCTUTYT 3a 3ByK u cmuky (NISV) - nokpenyo je 3ajen-
HUYKM [IpojeKat Koju je cydunancupana EBporcka komucnja noy HasuBoMm Creative
Innovation Lab (Jlaboparopuja 3a KpeaTuBHe MHOBalyje). VI3a oBe capajme cTajana
je HaMepa Jja ce M3TPpajy jefHa BUPTYyenHa 1abopaTopuja Koja 6y mpuKasuBaia JUTK-
TajHe ajlaTe ¥ MPUMembUBaIA UX 3a (HaNpenHujy) eayKanujy y o6macTyt Kyl1TypHOT
Hacneba.

Ha xpajy mBoropuimer pajia, MOXKe Ce€ M3BECTU BPJIO IO3UTMBAH 3aK/byyak.
KipyuHe Tauke Ha IyTy Cy JOCTUTHYTe (2 HeKe U IIpeMallleHe), I1a MaKo pe3y/ITaT Huje
y HOTIIYHOCT) MCITYHVO OYeKVBaba — jep 0 OKOHYama IpojeKTa Huje 6o moryhe
OfIpeTV KOHKPETaH IIOCIOBHM MOJIEIT 3a TPXKMIIHO OKpyXeme — Bupryenna ma6o-
paropuja je cCTBOpeHa 1 leHa QyHKIIUja ofp>KaBaHa. Pajy Ha 10j ce HacTaB/ba 1 110 3a-
BPIIETKY CaMOT IIPOjeKTa, 11oj; BohcTBoM YHuBepsureta ,,Opuppux lnnep® y Jenn y
capagmu ca TMO (Time Machine Organisation ca cepuiteM y bedy) kao mapTHepoM.
Capia ce MCTpaxyjy gabe CypuHaHCHpamwe U IPWINKe 33 BbeHO Kopuiiheme.

Kbyune peun: gururanusanyja, KynrypHo Hacnebe, purnranse annmkanuje, EY
nporpam ,,Creative Innovation Lab“
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Analog Archives, Digital Future.
The Medieval Archives of Benedictine Monasteries in Southern Italy:
Collections on Monasterium.net and HTR.'

Abstract: This research project aims to develop a model for studying and accessing
documentation from the medieval Benedictine archives of Southern Italy, starting
from the diplomatic fonds of the Biblioteca della Societa Napoletana di Storia Patria
(Neapolitan Library of Homeland History), or BSNSP. The model integrates traditional
methodologies with digital tools, such as Transkribus for Handwritten Text Recognition
(=HTR). Furthermore, it seeks to increase the accessibility to the monastic records
of Southern Italy by creating online collections on the Monasterium.net portal. These
collections will be linked to the records of the monasteries in the Atlas produced as part of
a Project of Relevant National Interest (often abbreviated as PRIN in Italy), 2022, entitled
The cloister and power. Maps and destinies of Benedictine monasteries in Apulia, Campania
and Basilicata in the 14"-16" centuries: papacy, monarchy and feudality.

Keywords: medieval monastic archives, inventories, Biblioteca della Societa
Napoletana di Storia Patria, S. Maria della Grotta, Handwritten Text Recognition,
Monasterium.net, Transkribus, digital archives.

The source: the collection of BSNSP

This study centers on the diplomatic fonds at the Biblioteca della Societa
Napoletana di Storia Patria — BSNSP.? This collection was established with

! This research is part of the PhD dissertation of MARIA PIA TISEO within the PhD program
in Storia, culture e saperi dell’Europa mediterranea dallantichita alleta contemporanea - Cycle
XXXVIII, University of Basilicata (Supervisor: Francesco Panarelli; Co-supervisor: Antonella
Ambrosio). The research is also conducted as part of the activities of the DSWLab (Laboratory of
Historical Documents on the Web) at the Department of Humanities, University of Naples
Federico IT https://www.studiumanistici.unina.it/dipartimento/strutture-dipartimento/laboratori-
e-archivi/dsw-lab-documenti-storici-nel-web-e-altrove/.

> For more details on Societa Napoletana di Storia Patria see A. VENEZ1A, La Societa Napole-
tana di Storia Patria e la costruzione della nazione, Scuola delle Scienze Umane e Sociali. Quad-
erni 6, Napoli 2017, available at http://www.fedoabooks.unina.it/index.php/fedoapress/catalog/
view/52/57/391; all cited websites have been consulted for the last time on October 31, 2024.
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parchment documents donated by the Fusco family in the late 19" century.?
Following subsequent acquisitions, the collection comprises approximately 2,500
charters produced in Southern Italy between the 10" and 19" centuries.* Due to
several reorganizations over the years, the collection now consists of
miscellaneous series that do not necessarily reflect the archival fonds of the
institutions of origin.’

While parts of the fonds have previously been published,® the collection can
be explored under a new aspect: the medieval charters originating from Benedic-
tine monastic archives. The study of Benedictine monasteries in Southern Italy,
particularly during the late medieval period, is part of the broader PRIN (Project
of Relevant National Interest) 2022 The Cloister and Power.” This initiative seeks
to map the Benedictine monasteries in Terra d’Otranto, Terra di Bari, Capitana-
ta, Basilicata, Principato Citra and Ultra, Terra di Lavoro, which were provinces

* For the Fusco family see at least P. BALzANO, Della vita e delle opere di Salvatore e Giovan
Vincenzo Fusco ragionamento, Onori funebri renduti alla memoria di Salvatore e Gio. Vinc.
Fusco, ed. M.L. D’AVELLA, Napoli 1850, 153-306; Le pergamene della Societa Napoletana di
Storia Patria. 1. Il fondo pergamenaceo del monastero di S. Maria della Grotta ed osservazioni
sulle minuscole pregotiche dell’Italia meridionale 1, ed. ]. MAzZOLENI, Napoli 1966, 3-4; S.
PALMIERI, Le pergamene della Societa napoletana di storia patria. Inventario, Societa Napoletana
di Storia Patria. Cataloghi e inventari. Serie digitale 1, Napoli 2010, 1 n.1; A. AMBROSIO, II
monastero femminile domenicano dei SS. Pietro e Sebastiano di Napoli. Regesti dei documenti
(secoli XIV - XV), Documenti per la storia degli Ordini mendicanti nel Mezzogiorno 1, Salerno
2003, XXIX-XXX.

* For the composition of the fonds of the BSNSP see B. CaPasso, Acquisto di manoscritti
e pergamene, Archivio storico per le province napoletane 7 (1882) 802-804; Ip., Dono di
pergamene, Archivio storico per le province napoletane 15 (1890) 844; Le pergamene della Societa
Napoletana di Storia Patria, 1-47; S. PALMIERI, Le pergamene della Societa napoletana di storia
patria, V-XI; A. AMBROSIO, Il monastero femminile domenicano dei SS. Pietro e Sebastiano,
XXIX-XXX; A. AMBROSIO, Introduzione, Le pergamene di S. Maria della Grotta di Vitulano
(BN). Secc. XI-XII, ed. A. AMBROSIO, Fonti per la storia del Mezzogiorno medievale 21, Salerno
2013, V-X; Ep., La Diplomatica e il digitale. Il Fondo della Biblioteca della Societa Napoletana
di Storia Patria online, Quaderni Think Tank di RTH 7 (2020) 1-15.

> For more details on this aspect, see also A. AMBROsI0, La Diplomatica e il digitale, 7-9.

¢ For a general bibliography on the publications related to the charters, see S. PALMIERI,
Le pergamene della Societa napoletana di storia patria, V-VI n. 3; see also A. AMBRosIO, I
monastero femminile domenicano dei SS. Pietro e Sebastiano di Napoli; Le pergamene di S. Maria
della Grotta di Vitulano (BN); I documenti dellabbazia di S. Maria della Grotta di Vitulano (BN).
1200-1250, eds. A. AMBROSIO - V. I. ScHwARzZ-RIccI - G. VOGELER, Fonti per la storia del
Mezzogiorno medievale 26, Battipaglia (Sa) 2018.

7 For more details on the PRIN 2022 The Cloister and Power (P. 1. FRANCESCO PANARELLI)
see the site https://sites.google.com/unibas.it/chiostroepotere/home. This project involves five
universities of Southern Italy: University of Basilicata, University of Naples Federico II, Univer-
sity of Bari Aldo Moro, University of Foggia, University of Salerno.
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of Regno di Napoli (in Southern Italy).® The data obtained will be entered into a
georeferenced database, and the connections between monastic institution and
various centers of power will be analyzed. The centers of power are the papal
court, monarchs and their families, urban centers and feudal authorities. In ad-
dition, the project will analyze the reforms within some monasteries and the
cultural education of monks.

Reconstructing the monastic archives: methodology and first data

The charter collection in the BSNSP can contribute to the PRIN project,
by reconstructing the composition of the original Benedictine archives, i.e. by
organizing the documents of the BSNSP according to their archival provenance.
This addresses a gap in the overall study of these parchment fonds, namely
the lack of a systematic reconstruction of the Benedictine monastic archives
in Southern Italy, which are often fragmented into different archival series,
especially regarding the late medieval period. To this end, we created a dataset
extracting data from various modern inventories of charters. These inventories
are undated, but they likely date to the 19" century and are currently preserved
together with the original parchments at the BSNSP. They inventories had not
been comprehensively analyzed before, limiting scholars’ understanding of the
history of the monastic institutions and the documentation they produced and
preserved.’

In detail, this research focuses on the following inventories:

e an anonymous manuscript inventory, which marks the charters with
their current identification number and provides the chronological date
and a brief abstract'’;

8 These ancient provinces correspond to the present-day regions of Basilicata, Puglia, and
Campania, all located in Southern Italy. These provinces share a substantially homogeneous
historical-documentary context.

? These inventories, not currently catalogued, were known to scholars of the BSNSP fonds
and within the DSW Lab (Documenti storici nel Web), but were never analyzed in depth for the
purposes of reconstructing the archives. See J. MAZZOLENI, Le pergamene della Societa Napole-
tana di Storia Patria, 1-3; S. PALMIERI, Le pergamene della Societa napoletana di storia patria,
VI-VIL See also A. AMBROSIO, Introduzione, Le pergamene di S. Maria della Grotta di Vitulano
(BN). Secc. XI-XII, VII n. 5, who highlights the need for an in-depth study of inventories to
identify the archives still distinguishable within the fonds.

1 Cited in S. PALMIERI, Le pergamene della Societd napoletana di storia patria. Inventario,
VI-VIL, n. 4; Le pergamene della Societa Napoletana di Storia Patria, 1.
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e the appendices to the above inventory, in which the documents are listed
with reference numbers that do not appear on the verso of the charters.
However, next to the serial number, there is in parentheses a reference
to a previous classification, which points to the index entitled Indice
delle pergamene della famiglia Fusco'’;

e an index entitled Indice delle pergamene della famiglia Fusco, listing the
charters by typology and with reference numbers that appear on the
verso circled in black."

In a complementary way, for the reconstruction we are analyzing the notes
on the verso of the charters from the medieval period (up to the 15" century),
which are systematically linked, to the corresponding items in the manuscript
inventories."”

At present, the reconstruction phase of the original archives is still ongo-
ing, but we are already able to present the first results, based on the analysis of
the appendices to the inventory and the Indice delle pergamene della famiglia
Fusco. The most extensive collection belongs to the monastery of Santa Maria
della Grotta (=SMG) in Vitulano (BN)", consisting of 645 documents (12*-15%
centuries): 462 of which are in the dedicated Santa Maria della Grotta series of
the current archival organization, while 183 records are distributed across nine
additional BSNSP series (see the table below).

As soon as the inventory analysis is completed, the updated data will be
detailed and shared in future publications and made accessible online on the
Monasterium.net portal (see below).

Regarding the other monasteries, we can highlight that while a large number
of charters from the monastery of SMG is preserved at BSNSP, only one or very
few documents remain for other Benedictine monasteries. This is evident, for

1 According to the hypotheses of Jole Mazzoleni, these appendices were compiled upon
the acquisition of the Fusco charters, before the organization present in the manuscript inven-
tory. Le pergamene della Societa Napoletana di Storia Patria, 2.

12 This Index is not mentioned in either J. MAZZOLENTI, Le pergamene della Societa Napo-
letana di Storia Patria or S. PALMIERI, Le pergamene della Societa napoletana di storia patria.
Inventario.

" For the methodology of the reconstructed archive, see E. BARBIERI, Per ledizione del
fondo documentario: la ricomposizione dell'archivio antico, S. Giulia di Brescia. Archeologia,
arte, storia di un monastero regio dai Longobardi al Barbarossa. Atti del Convegno internazi-
onale, Brescia 1992, 49-92; A. AMBROSIO, Il monastero femminile domenicano dei SS. Pietro e
Sebastiano di Napoli, XIX-XLIV; Le pergamene di S. Maria della Grotta di Vitulano (BN), V-X.

' On the monastery of SMG see at least Le pergamene della Societa Napoletana di Storia
Patria, 19-43; A. AMBRoOSIO, Introduzione, Le pergamene di S. Maria della Grotta di Vitulano
(BN), I-XXIL.
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instance, in the cases of the monasteries of S. Gregorio Armeno, SS. Severino
e Sossio, S. Stefano del Bosco, S. Salvatore al Goleto, S. Arcangelo a Baiano, S.
Maria di Monteoliveto. In these instances, part of the surviving documentation
has been preserved in other institutions, such as the parchments of S. Gregorio,
now held at the State Archive of Naples, or has been lost, as in the case of S.
Maria di Monteoliveto."

Theidentification of these archives is crucial because it offers the opportunity
for deep reflections on the form and structure of monastic archives as historical
sources for monastic institutions.

Table 1: Records of the SMG archive in the BSNSP archival series
(outside the S. Maria della Grotta series).

Series no. of records
Atti giudiziari 15

Atti privati 23

Carte ecclesiastiche

Carte feudali

Censi e mutui

Chiese diverse 16

Compre e vendite 102
Monasteri diversi 15

Napoli, monasteri di S. Gregorio etc. 1

Digital archives on Monasterium.net: between research and education

For a detailed description of the Monasterium.net portal we refer readers to
the bibliography noted below.'®* Monasterium.net, established in 2002, is the
largest digital repository of medieval and modern charters, with 238 archives,
2039 fonds, 200 collections, 688,639 charters, 987,429 images (status June 2025).

1> J. MazzoLENT, Archivi di monasteri benedettini conservati presso lArchivio di Stato di
Napoli, Monastica IV, Montecassino 1983, 85-190.

!¢ For a brief introduction on Monasterium.net see A. AMBROSIO, La Diplomatica e il dig-
itale, 5-15. A. AMBROsIO — V. I. ScHwARz-RiccI - G. VOGELER, Digital Scholarly Edition of
Medieval Documents on Monasterium.Net: Santa Maria della Grotta (1200-1250), Archives and
Archival Research in the Digital Environment: a thematic volume, eds. 7, ARKO VUJOSEVIC — NE-
BOJ$A PORCIC, Belgrade (2023) 142-145.
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The portal also offers a Virtual Research Environment (=VRE) that facilitates
advanced scholarly interaction and research. This paragraph will focus on: why
Monasterium.net was chosen for our work and how we intend to integrate it
into the study of the Benedictine monasteries in the late Middle Ages. Monas-
terium.net was chosen as a research tool due to the large amount of digital re-
productions and metadata that it makes available, its robust VRE with digital
tools, and its capacity to perform effective keyword searches. Our research team
has already experienced firsthand the advantages of Monasterium.net.” How-
ever, the portal is currently evolving through MomNG, a significant update
under the ERC (European Research Council) Advanced Project DiDip - From
Digital to Distant Diplomatic (PI Vogeler)." This new phase promises a larger
dataset and a virtual environment enhanced with an integrated hub of tools for
HTR, computer vision analysis, computational text analysis and more. These
improvements will create a more versatile platform for researchers, enabling
deeper analysis and broader access to resources.

For the second aspect, within the PRIN project on Benedictine archives,
one of the objectives is the digital representation of the reconstructed archives
through the creation of collections on Monasterium.net. Each collection will
consist of BSNSP documents from the medieval period belonging to the same
reconstructed Benedictine monastic archive. Although digital reproductions of
these documents already exist on Monasterium.net—resulting from a previous
digitization project—their online organization reflects their current archival
location at the preservation institution.” Therefore, all documents relevant to
this research will be copied as digital records and re-grouped into the new tar-
get collections. Subsequently, each document will be described by all relevant
metadata collected during the project, including details about notaries, ab-
stracts, any transcriptions resulting from HTR and other information that will
serve as the basis for future digital editions. This digital representation aims to
provide the accessibility of historical sources, through images associated with
content descriptions and indexing processes.*’

'7 Le pergamene di S. Maria della Grotta di Vitulano (BN); A. AMBROsIO, La Diplomatica e
il digitale; EAD — V. I. ScHwARZ - Riccr, Un’ esperienza al di fuori di EVT. L edizione digitale
dei documenti dell'abbazia di S. Maria della Grotta sul portale internazionale Monasterium.
Net, Umanistica Digitale 10 (2021) 359-371; see also the website on Monasterium Italy group at
http://www.coop-unina.org/south-italy-medieval-documents/.

'8 https://didip.hypotheses.org.

¥ A. AMBROSIO, Open the shrine. The South Italian charters preserved at the Biblioteca
della Societa Napoletana di Storia Patria are now accessible for all on Monasterium.net, Europe-
an Archival Blog (2016), https://coop.hypotheses.org/867.

2 On this aspect see G. VOGELER, Edizione, “proto-edizione” e riproduzione dei documenti
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The Monasterium.net collections will serve as a base model for subsequent
activities of the PRIN project, whose main objective, as already mentioned, is
an Atlas of Benedictine monasteries in Southern Italy, which will include links
to the corresponding digital archives. We hope that this project will offer
amodel for future projects to adopt a similar approach in creating digital ar-
chives for Benedictine monasteries throughout Southern Italy. Such efforts will
not only improve accessibility but also allow for the integration of Southern
Italian monastic archives into a broader European documentary landscape,
providing a rich dataset that can be analyzed using the latest digital research
technologies.

Moreover, Monasterium.net offers educational and formative value, em-
powering students through collaborative engagement, allowing them to see the
tangible results of their work and fostering a sense of research community. For
this reason, we plan to organize workshops and labs focused on Monasterium.
net in the upcoming academic semester. These sessions have been successfully
developed in the past and will continue to animate our training programmes.*

Future goals: HTR in the charters from the monastic archives
of Southern Italy

The research model under development in this project aims to explore the
potential advantages of using digital technologies for the history of monastic
documentation and medieval history more broadly. Therefore, our project will
test the potential of the Transkribus platform for HTR.? This approach presents
a significant challenge, as no publicly models specifically trained on the
handwritings of our corpus are yet available on the platform. To address this, we
will attempt to develop a custom model designed to identify the 14"-15" century
handwritings in our charters, including the numerous abbreviations they

storici nella trasformazione digitale, Medioevo Digitale. Documenti e Archivi | Arte e Architettura,
eds. A. AMBROSIO - P. ViToLO, Roma 2023, 23-40.

> A. AMBROSIO, Insegnare la Diplomatica con le nuove tecnologie? Potenzialita e spunti
di riflessione, SIT LIBER GRATUS, QUEM SERVULUS EST OPERATUS. Studi in onore di Ales-
sandro Pratesi per il suo 90° compleanno 2, eds. P. CHERUBINI — G. NicoLay, Citta del Vaticano
2012, 1315-1326.

2 Visit the platform at https://www.transkribus.org/. See also J. NOckELs — P. GOODING -
S. AMEs, ET AL. Understanding the application of handwritten text recognition technology in
heritage contexts: a systematic review of Transkribus in published research, Arch Sci 22 (2022)
367-392, at https://link.springer.com/article/10.1007/s10502-022-09397-0.
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contain. Training of the model has already begun with charters from the SMG
archive, focusing initially on charters from early 13" century.

For model training, it is necessary to upload charter images to the platform
and perform a layout analysis. This includes identifying text regions, which are
rectangular areas encompassing all text, and baselines, which are polylines
running along the bottom of each line of written text. For this process,
Transkribus’s automatic layout analysis feature was used. The text regions were
generally accurately identified; interventions were only necessary for images
containing two documents, from which two distinct text regions were derived.
Automatic baseline recognition also yielded satisfactory results, requiring
minimal manual adjustments.

The subsequent step involves providing the corresponding transcriptions for
each line. During this phase, the focus is on establishing editorial criteria for
machine learning, ensuring consistent transcription and expansion of
abbreviations. Regarding abbreviations, three approaches are possible:

» keeping the abbreviated forms;

 expanding the abbreviations;

 transcribing in abbreviated form and using a tagging system to train

neural networks to resolve abbreviations.

In our case, we have adopted a hybrid system: abbreviations have generally
been expanded as in the available transcriptions, except for some truncation
abbreviations (e.g., oblig., notar.). In these cases, since the abbreviations must
be resolved with a different ending depending on the context (e.g., obligo,
obligamus, obligavi, etc; notarius, notarii, notario, etc.), we preferred to maintain
the abbreviated form. This choice was made to avoid providing inconsistent
training data to the neural networks.

For the initial training, we chose well-preserved documents from the period
1200-1250 because their transcriptions were already available.”> Consequently,
images of the 41 selected documents, along with their corresponding
transcriptions, served as our initial Ground Truth, which refers to accurate
and verified data used to train machine learning models. During training,
users may choose to train their model with their own uploaded Ground
Truth or combine it with a pre-existing model on the platform. After several
unsuccessful attempts without a base public model, the “Compute Accuracy”
function was used to determine which existing public model best matched our

» I documenti dellabbazia di S. Maria della Grotta di Vitulano (BN); see also the digital
edition on Monasterium.net at https://www.monasterium.net/mom/SMG1200-1250/collection.
The transcriptions have been standardized in accordance with the new transcription criteria.
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documents’ handwritings. The best-performing model was UCL - University
of Toronto #7 which has been created with medieval charters from a similar
period.” Consequently, training commenced using the UCL Toronto model
associated with our Ground Truth. The resulting model performed reasonably
well in recognizing the writings from SMG from the first half of the 13" century,
with a Character Error Rate (= CER) of 8.7% on the validation set.*® We have
to emphasize that this is currently a preliminary experiment. Through the
expansion of the training set, our future goal is to develop a model capable of
recognizing the handwritings from SMG archive in subsequent centuries and,
over the long term, the handwritings from other monasteries in Southern Italy.*

Conclusion

Due to the fragmentation of the documentation, the reconstruction of
medieval monastic archives represents a significant challenge for historical
research. Organizing documents digitally according to their monastic
institutions of origin, we can contribute to reconstructing original archives,
provide greater accessibility to historical sources, and improve the understanding
of the dynamics between monasteries and society. Digital methodologies offer
new opportunities for accessibility and research, as demonstrated for the
Monasterium.net and Transkribus portals, tools that can significantly support
academic research while contributing to a wider dissemination of medieval
historical documentation. The project proposes a model that, if applied on a
wider scale, could connect the monastic archives of Southern Italy and integrate
them into the broader European documentary heritage, facilitating historical
research that goes beyond the boundaries of nations and disciplines.

** For this model see https://blogs.ucl.ac.uk/transcribe-bentham/2021/04/20/ucl-university-
of-toronto-transkribus-htr-and-medieval-latin-abbreviations/.

> This means that out of every 100 characters, 8.7 are incorrect. According to the Transkri-
bus Help Center, results with a CER of 10% or lower can be considered usable for automated
transcription.

6 Work is currently underway to extend these experiments to SMG charters dated 1250-
1499. Following a reassessment of transcription guidelines for HTR (forthcoming in the
Proceedings of the 33th Icarus Convention, Portici, European Travel Routes through GLAM: the
Challenge of Becoming Digital), we are transcribing a varied and representative sample of six
identified handwriting types and are also testing the open-source platform eScriptorium (B.
KIESSLING — R. TISSOT — P. STOKES — D. STOKL BEN EZRA, e-Scriptorium: An open source platform
for historical document analysis, in 2019 International Conference on Document Analysis and
Recognition Workshops (ICDARW), Sydney 2019.
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Mapuja IInja Tuseo

AHanorHm apxuBmy, furuTanHa 6ymyhHoct.
CpenmboBeKOBHY apXNBH OeHETUKTIHCKIX MAaHACTIPA
y Jy:)xnoj Vitanuju Ha noprany Monasterium.net
¥ ayTOMaTCKO Npeno3HaBame pykonuca (HTR)

(pesnme)

IIpojexar ce ogHOCH Ha 36MpKy neprameHara bubmmoreke Hamysbckor fpymrsa
3a ucropujy oranoune (Biblioteca della Societa Napoletana di Storia Patria — BSNSP)
Koja cazip>ku oko 2.500 moxymenaTa Hactanux y Jy>knoj Mrammju usmeby 10. n 19.
Beka. Kao menmy Beher mpojekra of peneBaHTHO HaumoHanaHOr mHTepeca (Project of
Relevant National Interest — PRIN) Camocinian u moh (The Cloister and the Power/Il
chiostro e il potere), TITaBHY MY je LiIW/b Ja PeKOHCTPYMUILE JpeBHe apX1Be OeHeAVIKTIH-
CKMX MaHACTMpa IPyIIcameM TOKyMeHaTa 13 IOMeHyTe 61bnmoTeke mpeMa apXuBu-
Ma nopekiia. IIpojekar yk/pydyje 1 aHaIM3y pasIM4nTIX MHBEHTapa 13 HOBUjeT f100a,
cauyBaHNX 3aje[JHO ca IepraMeHTVMa. IIpeMMUHapHN pe3ynTaTy yKasyjy Ha To ja
Beh1Ha MaHACTMPCKUX OKyMeHaTa IoTude u3 MaHactupa Csere Mapuje [Tehuncke
(Santa Maria della Grotta - SMG) y Burynany 613y benesenra y Jyxxuoj Vtammjn.
OsBe moBe/be 1 IpUBaTHe MCHpaBe caja cy, MehyTum, pacrmopebhene mo apxmBckum
cepujama y okBupy ¢parmentoBanux ¢onzona. [Topen oBor, ugeHTNGUKOBaHM CY 1
Apyry GEHEAMKTVHCKY MAaHACTUPCKU apXUBMY, alu je 6poj BUXOBUX HOKYMEHATa I0
IPaBIIY BPJIO OTPaHMYEH.

ITpojekar Takobe mcrpaxyje ynorpeby AMIUTATHUX TEXHOJOTHjA y CBPXY JVC-
TpakMBama 1 60/be TOCTYITHOCTU APEBHUX MAHACTUPCKNX IOBe/ba Jy>kHe Vrtanuje.
Llwp je, 3ampaBo, fa ce y AUTUTATHOM OOMMKY IIpefiCTaBe PEeKOHCTPYMCAHM apXu-
BU Y BUAly 30upKM Ha noprany Monasterium.net u TMMe Ho60JbIlIa MPUCTYIAYHOCT
OBUIX UCTOPMjCKMX M3BOpa IIyTeM CHMMaKa, perecta 1 ogropapajyhux perncrapa. Kao
HajBehu JUTUTaNTHU PENO3UTOPUjyM CPeABhOBEKOBHIX I IIOBE/ba PAHOT HOBOT BEKa,
Monasterium.net yHanpebyje akageMcKy capajmby 1 UCTpaKUBambe Kao T3B. BUPTY-
anHa ucrpaxuBayka cpenyHa (Virtual Research Environment - VRE). ITopran takobe
IpefcTaB/ba KOPYMCTAH a/laT 3a paji y HaCTaBU. Tako je y OKBUPY IpOjeKTa pas3BUjeH
CTY[MjCKM MOJEN KOju UCIUTYje MOTeHLMjal AUTUTAIHUX TEXHOJIOIYja 32 IIPEI03Ha-
Bame pykomuca (Handwritten Text Recognition - HTR). C tum y Besu, y mporpamy
Transkribus ,,TpeHnpa“ ce mpukIafaH Mojen Kako 61 ce ueHTI(HUKOBAIN PYKOIINCK
y MaHAaCTUPCKUM IOBe/baMa 13 bubnmoreke Hamy/bckor ApyIITBa 3a UCTOPU)Y OTAIl-
6uHe, mpu 4yemy ce y npBoj ¢asu obpabyjy sokymentn manactupa Csere Mapuje
ITehnHcke us npse nonosuHe 13. Beka. [IpeMa mo4eTHNM TeCTOBMMA, CTOIIA CTIOBHIUX
rpellaka y BaJMJalMOHOM y30pKy usHocu 8,7%, IITO 3acaja mpefcrasba fobap pe-
3ynrar. Vnak, oBo je TeK IIpBMU IOKYIIAj fla ce pasBUje MOfeN Koju 61, Kajia ce joI
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yHampeny, 6uo y cramy fia npenosHa pykomuce Cere Mapuje Ilehuncke n3 14. n
15. BeKa, a 3aTUM — J[yTOPOYHO IJIElaHO — I OHE U3 APYIMX MAHACTUPCKUX apXUBa y
Jyxmnoj Vitanujn.

Kipyune peun: cpefji0BeKOBHI MaHACTMPCKY apXVBY, IHBeHTapy, bubmoreka
Hany/bckor mpymTsa 3a nctopujy oranbune, Csera Mapuja Ilehmncka, npenosna-
Bame pykomnca, Monasterium.net, Transkribus, gururaman apxusu.
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UDC 930.25:004.9(497.113)
Zagorka Avakumovi¢

The Collection of Charters and Diplomas
in the Archives of Vojvodina Presented on the Monasterium.net portal

Abstract: Archival collections are artificially organized entities consisting of
documents and items of diverse provenance, put together on a certain basis (e.g.
kindred subjects, personalities, events etc.). Herein, we provide a concise survey of the
Collection of Charters and Diplomas (E 398) deposited at the Archives of Vojvodina
and made accessible to broad public via a number of channels, including the portal
Monasterium.net.

Keywords: portal Monasterium.net, charter, diploma, archival collection, Archives
of Vojvodina, Habsburg Monarchy.

The portal Monasterium.net has been envisaged to be a virtual archive which
currently (2025; numbers keep growing) counts over 700,000 documents -
charters from the Middle and Early Modern Ages - treasured at more than 200
archives from 26 countries. These documents have been organized as archival
fonds and collections; as to the way in which they are presented virtually,
decisions thereon are made by the institutions which cooperate within the portal.
The work on this project began as early as in 2002 by digitalization of some
20,000 documents kept in the monasteries of Lower Austria.

The Archives of Vojvodina is one of the institutions that maintain
collaboration within Monasterium.net. In the year 2013, its Collection of
Charters and Diplomas (F. 398) found its way to the said portal, thus making this
highly precious archival material available to a far broader circle of interested
users. Due to the necessity of presenting the Collection virtually, a revision of the
Collection had been undertaken, translation of the description of its content into
English provided, as well as digitalization of the charters and diplomas it
comprises'.

! https://www.monasterium.net/mom/RS-AV/archive (cons. October 4, 2024).
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Figure 1: Portal page of Monasterium.net displaying descriptions of the content of
the archival units (items) within the Collection of Charters and Diplomas (F. 398)
treasured at the Archives of Vojvodina.

The archival Collection of Charters and Diplomas 1565-1861 (F. 398)
occupies a prominent place among the fonds and collections kept at the Archives
of Vojvodina owing to its oldness, historiographical significance, visual
appearance in terms of artistic/graphic aspect, material on which the documents
were handwritten or printed, as well as their dimensions. The Collection contains
a document which is considered to be one of the oldest archival documents at the
Archives of Vojvodina - grant charter issued to Janos Mustafa/Musztapha by
Emperor Maximilian II dating back to 1565. The historiographical significance
of the Collection lies in the fact that the documents and items it contains provide
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- among other things - an illustration of the relations between rulers and rights
holders, i.e. of a certain legal practice in particular periods of history, and the
data regarding some historical events and figures.

The archival documents in the Collection F. 398 are rather simple copies of
the originals, but also include ornamented manuscripts and high-quality
craftsmanship befitting the donors of high ranks. Thus, some of the charters
contain graphic ornaments, interesting coloured drawings of nobility coats-of-
arms that accompany granting of nobility titles. On some of the archival units
(items), one can perceive the presence of seals made in wax or paper. On some
items, the seals are damaged or lacking. Some charters have wax seals separate
from the material on which the text is written/printed, attached to it and
protected by a metal or wooden box. The preserved manuscripts are prevailingly
written out on paper, but there are some on parchment as not quite typical
surface for the manuscripts among the archival materials treasured at the
Archives of Vojvodina.

Dimensions of some charters are in some cases non-standard ones for
archival materials (e.g. A3 format); their shape varies from classical rectangular
one to the form of a book in soft or hard binding?.

Before presenting the archival units (items) contained in the Collection
E. 398, it is found recommendable to survey the terms used in its name, the
concepts of the charter and the diploma respectively, the reasons for their
issuance, and the basic elements they consist of, that is, their structure.

By definition, a charter is a solemn legal act in writing by which a right,
privilege or honour is bestowed on a legal or physical/natural person. A diploma
is defined as a document which solemnly recognizes and certifies a credit,
commendation or honours conferred on someone, that is, a decree proclaiming a
right and privilege to be enjoyed by legal or physical persons. The issuance of
charters is often linked to conferring nobility status and privileges on lay
persons/individuals, by the ruler. The main reasons for the issuance of nobility
charters to lay persons are military merits or loyal service of the individuals.

What proved characteristic of the already granted nobility status and
privileges was the need to confirm and evidence the said status, most often in
order to update the rights and privileges given to a lay person/individual; for that
purpose, certificates used to be issued of granting nobility status, or estates,

*In the monograph Zbirka povelja i diploma Arhiva Vojvodine [The Collection of Charters
and Diplomas in the Archives of Vojvodina], Novi Sad 2018, authored by Zagorka Avakumovi¢
and Dejan Jaksi¢, each charter and diploma is accompanied by the data about its language, ma-
terial, dimensions and all other important external characteristics.

231



castles, revenues and other properties. The certificates of such confirmations were
not necessarily issued by the ruler in person; they could be issued by counties,
territorial and administrative units of the Kingdom of Hungary. Apart from the
Collection F. 398, such certificates are not rarely found in the archival materials
of other fonds and collections at the Archives of Vojvodina, mostly in the fonds
of some Hungarian counties/vdrmegyek: Bacs-Bodrog County — Baja, Sombor/
Zombor (1699-1849), 1688-1849 (F. 2), Temes County - Temesvar/Timisoara
(1779-1849), 1731-1849 (F.10) and Torontal County - Veliki Beckerek [now
Zrenjanin]/Nagybecskerek (1779-1849), 1731-1849 (F. 11).

With regard to the structure of the nobility-granting charters, it is observable
that some elements (information) are repeated in a certain order within the very
texts of the charters. Therefore, we can conclude that their basic elements are as
follows: 1. the name of the ruler granting nobility (status, rights and privileges)
with his extended or shortened intitulation; 2. the name of the grantee(s), often
with the names of family members (not rarely, the charter states that the given
nobility status implies the inheritors of the grantee); 3. the nobility title granted
(e.g. the titles of baron, count etc.); 4. the reason for granting the nobility status;
5. a detailed description of the noble’s coat of arms, often accompanied with its
graphic form (provided the coat of arms is awarded); 6. the ending provides
information on the charter’s issuance (date and place).

Although the concept of the charter is mostly associated with conferring
nobility status on lay persons, i.e. individuals (physical persons), noteworthy are
the special privileges granted to towns or villages, such as the statuses of free
royal cities and market towns, as well as the privileges of craftmen’s organizations
(guilds, fellowships). In the latter cases, the grantees have the status of legal
persons.

Now that we have tried to explain the meaning of the terms ‘charter’ and
"diploma’ and the reasons for the issuance of these documents as well as their
basic elements (i.e. structure), here follows a survey of the Collection of Charters
and Diplomas kept at the Archives of Vojvodina, that is, the archival units
thereof.

The said Collection of Charters and Diplomas F. 398 consists of 50 archival
units (items) that chronologically fall within the period 1565-1861. The items are
arranged following the principle of timeline (beginning with the oldest and
progressing toward the latest one). They have been numbered (given inventory
numbers) in a continual manner (from 1 to 50). The content (text) of a charter or
diploma provides numerous data, including descriptions of particular historical
events, biographical details regarding some personages, lineages of some families
etc. Placed together on a certain basis, the archival units (items) of this collection
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differ mutually, and those differences regard: time span (different years of
creation of documents and items), creators (provenance; different legal and
physical persons that produced documents and items), intendedness, significance,
content, purpose, diplomatic status (document/item preserved as the original or
as a copy). Since the items which make up the Collection were produced in
various ages/times by different creators, they were written or printed in various
languages and alphabets. The Latin language prevails, but there are also some in
German (in Gothic alphabet), Hungarian, Slavonic-Serbian (in old Cyrillic
orthography), Greek, Italian and Slovak.

Speaking of the content of archival units (items), those are prevailingly
rulers’ charters and diplomas, but also some charters by other representatives of
civil or ecclesiastical authorities which mostly confer or confirm the granted
rights and privileges (titles, property etc.) or make appointments to various posts/
offices and the like.

Regarding the grouping of items of the Collection F. 398 according to the
characteristics of their content, one at first discerns two basic groups of these:
those related to granting nobility status and those related to the confirmation of
such status. The said groups are most numerous in the Collection F. 398, but
there are others, based on the properties of their content: grants (deeds of gift);
items related to appointments and namings; privileges of cities and market
towns; craftsmen’s privileges, and, finally, one group related to Josif Rajaci¢, the
Archbishop and Metropolitan of Karlowitz (arranged chronologically).

To illustrate the above-mentioned groups, one example for each of these shall
be presented below.

Of the items related to conferred nobility statuses that — as has been said -
were mostly granted by the ruler for deserving individuals’ merits and loyalty to
the Crown, we herein present the charter from the year 1699, in the Latin
language, wherein Emperor Leopold (I) informs that by his royal grace - for their
loyalty and truehearted service, Avram and Adam Mikovi¢, who had in various
places and at various times proved their loyalty and committedness to both the
Crown of Hungary and His Imperial Majesty, as well as the men’s spouses and
sons, Marija, Stanislav and Georgije of the former, Pava, Vid and Vuk of the
latter, are ranked and admitted to the order and number of the nobles of the
Kingdom of Hungary and the areas attached thereto. To the named ones, and to
their heirs of both sexes, the right is “for all time“ recognized of enjoying all the
honours, privileges, rights, freedoms and immunities enjoyed by the nobles in
the Kingdom of Hungary. As a verification of the expressed King’s grace and
freedoms granted, and a sign of unquestionable nobility, the said persons are
granted a coat of arms or the nobility insignia which they can use - like all those
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graces and honours of the nobles — on all occasions when needed (the text also
provides a description of the coat of arms)°.

An example illustrating confirmation of nobility status is the copy of the
diploma from 1691, in the Latin language, wherein Emperor Leopold (I) informs
that Count Djordje Brankovi¢, member of the Serbian people’s, i.e. the Orthodox,
community which falls under the Ruler’s protection, with the purpose to confirm
his rights, has requested verification of the Ruler-bestowed Privilege on the title
of the count granted in 1688, so that based on the plea of the aforesaid, taken
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Figure 2: Portal page of Monasterium.net providing a description of the content
and the visual appearance of the archival unit (item) No. 16, pertaining to the
confirmation of Djordje Brankovic’s title of a count.

* The Archives of Vojvodina (AV), F. 398; ZAGORKA AVAKUMOVIC, DEJAN JAKSIC, Zbirka
povelja i diploma Arhiva Vojvodine [The Collection of Charters and Diplomas in the Archives of
Vojvodina], Novi Sad 2018, 37-38.
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over from the Kingdom’s Protocol or Registry, the above-mentioned privilege is
presented and confirmed. The text informs that the document, dated in Vienna
on September 20, 1688, had been issued by Emperor Leopold for Djordje
Brankovi¢ whose ancestors had settled in the Kingdom as had some other
prominent families for the reason of either Turkish tyranny or another force. The
Privilege states that among the antecedents of the aforesaid man, Vuk
(Wolftgangus) Brankovi¢ of Podgorica, the owner of land in Hercegovina, Syrmia
etc., had stood out by particular bravery, shrewdness, adroitness and skill. By an
imperial diploma issued in the city of Laxemburg on June 6, 1683, Djordje
Brankovi¢ had been recognized and confirmed the right to the above-mentioned
territories, and, in addition, ranked among the free barons of the Kingdom of
Hungary and the areas attached thereto. By the Ruler’s grace, Djordje Brankovi¢
of Podgorica, as well as his future legal heirs of both sexes, is granted the title of
a count with the epithets “the most excellent, the most respectable and the most
esteemed”. He is granted all the graces, freedoms and prerogatives of the counts,
and confirmed the right to use the family coat of arms (the text also provides a
description of the coat of arms)*.

By means of grant documents, rulers of states and territories grant estates,
castles, monasteries, revenues and other properties to deserving individuals and
communities. This is illustrated below by a presentation of the document from
the Collection F. 398 which is one of the oldest items treasured at the Archives of
Vojvodina. It is the deed of gift from 1565, written in the Latin language, by
which Emperor Maximilian II informs all that - for the sake of verification of the
granted estate and rights to Janos Mustafa/Musztapha — presented was the deed
of gift issued by Lajos Pekry de Petrowyna, Grand Count of the Lipté County,
whereby he granted to the aforesaid man who, having left Turkey, converted to
the Christian faith, as well as to his future heirs, for his loyal service, free from all
taxes and labour, a house and a rural estate in the village of Lizkaffalwa which
was governed by the Ljkawa Fortress on the territory of the said county.
Presented is the text of the deed of gift which repeats the abovesaid content and
bears the date of May 27, 1543 at Innsbruck, with a note saying that the captains
of the Lijkawa Fortress had been told to install the designated person into the said
property and keep him therein. To Janos Mustafa, who had demonstrated his
loyalty to the Crown and His Majesty in various places and at various times, the
Emperor confirms the previous deed of gift word for word”.

* AV, E 398, Item 16; ZAGORKA AVAKUMOVIC, DEJAN JAKSIC, op. cit., 36-37.
> AV, F. 398, Item 1; ZAGORKA AVAKUMOVIC, DEJAN JAKSIC, op. cit., 25-26.

235



Figure 3: Portal page of Monasterium.net providing a description of the content
and the visual appearance of the archival unit (item) No. 1, pertaining to the granting of
manor to Janos Mustafa, a Turk who converted to Christianity.

To illustrate the items related to namings and appointmments, two exam-
ples are described below — one from the church practices and one from the lay
domain. Among those from the ecclesiastical sphere, there is a document dat-
ing from the year 1757 and written in the Slavonic-Serbian language. Therein,
Pavle Nenadovi¢, the Orthodox Archbishop of Karlowitz, Metropolitan of “all
Slavo-Serbian and Vlach people in the states of the Imperial and Royal Majesty”
and [also appointed - Translator’s note] the imperial and royal secret counsellor
— informs that Protopresbyter Andrej Nikoli¢, with indubitable merits in ad-
ministration of the congregation, is transferred from the Palanka Protopresby-
terate (protopopija) to the Sombor Protopresbyterate of the Backa Diocese and
granted the degree of a “protopope” at the Church of the Holy Great Martyr
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and Christ’s Victory-Bearer George in the Free Royal City of Sombor. An-
nouncement is made of his installment and investiture in the said protopresby-
terate and the villages under its administration, namely: Stapar, Brestovac (Ger-
man name Ulmenau or Brestowatz), Prigrevica Sentivan (Batsch-Sentiwan or
Sankt Johann an der Schanze), Mileti¢ (Milititsch or Berauersheim), Bogojevo
(Hungarian name Gombos), Karavukovo (Wolfingen or Karbok), Odzaci (Han-
thausen or Hodschag) and Parabu¢ (Parabutsch), with an appeal to all to “ex-
press and display submission and obedience® to the designated person, in com-
pliance with the church law®. Among the items from the lay sphere of life, there
is a document dating from 1813, in the Latin language, in which the Emperor of
Austria Franz I informs that, based on the King’s grace and authority, Vucolaus
(Serbian name Vukolaj) Vukovi¢, the owner of the village of Bereghszo (Ger-
man name Grofiberegsau) on the territory of the Timis County who is still not
an adult by the law of the Kingdom, mere several months missing to come of
age, wherefor, in the spirit of the current laws of the Kingdom of Hungary he
cannot freely dispose of property, due to his inborn maturity and soundness
and the proven proper habits (character) is hereby recognized as capable of per-
sonally managing the property in his ownership which is now under the guard-
ian’s control’.

The areas of the ruler’s jurisdiction included the elevation of some commu-
nities to the rank of free royal cities and market towns, which was a precondition
for their future social, cultural and economic growth. As an illustration thereof,
here follows a reference to one item - a copy in the Slavonic-Serbian language of
the Privilege from 1749 wherein Empress Maria Theresa informs that the inhab-
itants of the town of Sombor, until recently “the Military Trench of Sombor®
which had in 1745 been transferred from “military jurisdiction to the jurisdic-
tion of the Kingdom and the Bacs County, have sent a petition to Her Majesty
asking for the town to be elevated into a Free and Royal Town. Due to the merits
of its population and the loyalty to the Hungarian Crown and to Her Majesty
displayed in various circumstances, and through the payment of 150 thousand
Forint deposited into the Royal Treasury and to the promised loyalty and sub-
mission, it is by the Royal grace and as an example of loyalty and faithful service
being recognized and rewarded by Her Majesty, as well as for the indubitable
benefits resulting from such grace, that the “name and title” of the Free Royal
City of Sombor with all the rights and advantages of the free royal cities in the
Kingdom of Hungary is granted. Further in the text, through nineteen clauses,

¢ AV, F. 398, Item 24; ZAGORKA AVAKUMOVIC, DEJAN JAKSIC, op. cit., 42-43.
7 AV, E. 398, Item 34; ZAGORKA AVAKUMOVIC, DEJAN JAKSIC, op. cit., 50-51.
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the rights granted are described, including the right to use the seal (coat of arms)
the depiction of which is found in Clause Eighteen of the Privilege®.

Imperial charters used to regulate the issues of organization, obligations
and privileges of craftsmen associated within their fellowships, i.e. guilds. The
Collection of Charters and Diplomas boasts one of such imperial charters - a
transcript of a Privilege from 1815 written in the Latin language; therewith, the
Emperor of Austria Franz I informs that some articles (clauses) intended for
better organization of the taylors’s guild in the Free Royal City of Timisoara
were presented to Him, and that the said clauses — with all the rights and grac-
es they contain — have been written into the Privilege He granted to the fellow-
ship. The Privilege contains 53 articles (clauses) related to the organization of
the taylors’ guild, as well as to the rights and obligations of its members. The
same document regulates the issues of obligations and behaviour of the appren-
tices and journeymen, the procedure of promoting someone into a master
craftsman, the master craftsmen’s obligations, the way of burying and funeral
escorts (for master craftsmen, journeymen, apprentices, master craftsmen’s
wives or children), the issue of master craftsmen’s widows, guild meetings
(holding and competences of these), the ways of electing the head craftsman
and the man second in authority, etc.’.

One group of items occupies a special place in the Collection of Charters and
Diplomas 1565-1861 (F. 398), and it is related to the public activities of the Arch-
bishop and Metropolitan of Karlowitz Josif Rajaci¢ (Serbian Patriarch). It stands
out in terms of originality, visual appearance, and the historic significance of the
dignitary to whom some documents were issued. Considering the said signifi-
cance, here are the descriptions of two items from this file. The first, written in
the Latin language, dates from 1842; therein, the Emperor of Austria Ferdinand
I informs that, based on His Royal authority and jurisdiction, He appoints Josif
Rajaci¢, until then the Bishop of Vrsac, who had at various times displayed his
loyalty to the Ruler, to the office of the Archbishop and Metropolitan of Karlow-
itz, which had been left vacant following the death of Stefan Stankovi¢ in the
previous year, 1841, whereafter the Ruler had summoned an assembly in the mat-
ter of electing a new metropolitan in keeping with the concessions (privileges)
given, at various moments, by the Hungarian kings to the Orthodox clergy and
people living under the Holy Crown of the Kingdom of Hungary. It is ordered
that the candidate should by all of the Orthodox people under the Holy Crown of
the Hungarian Kingdom be recognized as the Archbishop and Metropolitan, and

8 AV, F. 398, Item 21; ZAGORKA AVAKUMOVIC, DEJAN JAKSIC, op. cit., 40-41.
° AV, E 398, Item 35; ZAGORKA AVAKUMOVIC, DEJAN JAKSIC, op. cit., 51.
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that “obligatory honours® should be payed to him. This file contains yet another
document, which repeats whatever is said above, and pertains to the recognition
of Josif Rajaci¢ as the Archbishop and Metropolitan by all of the Orthodox peo-

ple within the Military Frontiers of Croatia, Slavonia and Banat.".
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Figure 4: Visual presentation of the archival unit no. 47, related to the appointment
of Josif Rajaci¢ as the Archbishop and Metropolitan of Karlowitz.

'© AV, E 398, Item 47; ZAGORKA AVAKUMOVIC, DEJAN JAKSIC, op. cit., 60-62.
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The other item of that file is written in the German language and dates back
to the year 1857. It is a diploma by which the City Administration of the Free and
Royal City of Novi Sad awards honorary citizenship to the Serbian Patriarch Josif
Rajacic!.
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Figure 5: Visual presentation of the archival unit no. 48, related to awarding Josif
Rajaci¢ honorary citizenship of the town of Novi Sad.

" AV, E 398, Item 48; ZAGORKA AVAKUMOVIC, DEJAN JAKSIC, op. cit., 62.
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3aropka ABakymoBuh

36upka noseba u guIIoMa Apxusa Bojsogune
npefcTaBbeHa Ha mopTany Monasterium.net

(pesume)

ApxmnBcka 36upka mosesba u gurioma 1565-1861 (P. 398) nctnye ce meby apxusc-
KuM (oH/I0BMMA 11 36MpKaMa Koju ce 4yBajy y ApxuBy BojBonuse 36or cBoje crapocTn,
McToprorpad)cKor 3HaJaja, TMKOBHO-IpadIIKOr U3IIefia, MaTepjaaa Ha KojeM Cy Jo-
KyMEeHTH MCIMCaHM MY IITaMIIaHY, KAa0o ¥ HUXOBYM JUMeH3UjaMa. 3alHTepeCOBaHNM
KOpUCHMIIMMA (MCTpaXXMBa4yyMMa) OHA je JOCTyIHA Ha mopTany Monasterium.net, rae
je TpeficTaB/beHa Ha €HITIeCKOM jesnky. 36mpky @. 398 caummaba 50 apXMBCKUX je-
auHNLA (mpenMera) cpebheHNx mpema XpOHOTOUIKOM IIPYHINITY. APXUBCKe jelHNIIe
(mpenmerte) moryhe je mak rpymmcaTy u mpemMa KapakTepyCcTHKaMa BIXOBOT CafjpKaja.
Panu nakmier npukasa, y pajly je U3BplleHa HIXO0Ba YC/IOBHA MOfle/Ia Ha TPyTIe IO OBOM
IPMHLUITY, X 32 CBAKY je Kao WIyCTpaluja IpMKasaH cafipkaj 10 je[[HOT IIpegMeTa U3
36mpke. YoueHe Cy [jBe OCHOBHe Ipylle IIpeMeTa: IIPefMETI KOjy ce OJIHOCEe Ha Jofie-
JIy TIEMCTBA 1 IIPeIMETH KOjU ce OffHOCe Ha noTBphuBame miemcrsa. [lopex Tora, Ha
OCHOBY CafIp)kaja U HeroBUX KapaKTepuCTHKa, y 36upuu cy yodeHe u ciefehe rpyme
npefiMeTa: JapOBHMUILE, IPEIMETHI KOjU C€ OJHOCE Ha MIMEHOBAIba I IIOCTAB/bEIba, IIPH-
BUJIETH]je TPafjoBa ¥ TPrOBUINTA (BapoLIN), IPUBMIETje 3aHAT/INja, Te TPYIIa IpeAMeTa
BE3aHIIX 3a Kap/IOBAuKOT apXMeNCKoIa 1 MuTpononuta Jocuda Pajaunha.

Kpyune peum: mopran Monasterium.net, moBesba, AMIUIOMa, apXMBCKa 30MpKa,
ApxuB Bojsopune, Xa636ypiuka MoHapxuja.
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CONSERVATION AND RESTORATION OF PAPER
AND PARCHMENT - CASE STUDIES

KOH3EPBAIIMJA 1 PECTAYPALIUJA ITAIIVIPA
W IIEPTAMEHTA - CTYIMJE CIIYYAJA






UDC 069.44:091
Andreja Dragojevi¢

Visual Examination of Written Heritage

Abstract: Research on written cultural heritage materials always poses a challenge
due to limited access to the study of the material. The carrier of written cultural heritage
is mostly paper, which carries information, whether in letters, colour, or form. Paper is
perceived as a fragile material, but throughout its history, it has proven to be stable and
reliable.

Modern approaches to paper research provide the possibility of non-destructive
testing, but even through observation and visual inspection, very valuable information can
be obtained that can lead to new knowledge. Non-destructive research methods include
analytical methods that do not require samples, which do not damage the material. The
visual analytical method satisfies this important condition for studying written cultural
heritage materials. Analysis of the arrangement of sheets within the sets of a book block
provides insight into the way the sheets of paper are arranged during printing, as well as
the format of handmade papers. Analysis and identification of watermarks can provide
information on the dating and provenance of handmade paper. Microscopic analyses of
the surface of paper and fibres provide information on the composition of the paper and
its quality.

An example of research using the visual inspection method is shown in the first
printed edition of Euclid’s book Elementa geometriae from 1482. The book was printed
by the famous German printer Erhard Ratdolt in Venice, in 1482. It is one of the great
classics in the history of science, a masterpiece of early typographic techniques. The
results of the research showed that the copy from the Metropolitan Library of the
Zagreb Archdiocese is a personalised copy that was bound in the 16™ century.

Keywords: visual examination, written heritage, paper, Euclid.

1. Introduction

Research on written heritage is often challenged by limited access to the
study of this material. Despite being considered fragile, paper has proven its
stability and reliability throughout its history. Modern approaches to paper
research allow for non-destructive methods, allowing for valuable insights
without damaging the material. Visual inspection, a non-destructive technique,
can provide significant information that leads to new knowledge.
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We conducted research using the visual inspection method on a copy of
Euclid’s Elementa geometriae from 1484, located in the Metropolitan Library of
the Archdiocese of Zagreb. The copy contains 138 printed pages, richly decorat-
ed with woodcut borders, initials, and mathematical diagrams.

In the book’s preface, printer Erhard Ratdolt cites the lack of mathematical
works and difficulty in illustrating geometric figures. But he notes that he has
discovered a method for printing them. Although he does not share the secret
of his success, later research revealed that metal wires were used for this, bent
into the desired shape.

Charrarmas, Der Paporer. Handmade papers from the 15" centu-
6 st o e otz s ry, when Euclid’s Elem?nta geometriae was
Al oo ol J:[;L‘._'_-;""I’?' g p'roduced, can bg cqnmdered the e.arly pe-
Qe ¢3 oerd dexema fuevre dabat. riod of production in Europe.” This was a
time when paper was in high demand as a
result of Gutenberg’s creation of the print-
ing press and increased printing productiv-
ity. The book was printed in 1482 in Venice,
a significant European printing hub with
over 150 printers at the end of the 15" cen-
tury.

The first mention of paper manufac-
ture in Italy was in 1276 at Fabriano, and
the first usage of a watermark for protect-
ing paper quality was in 1282. The first ref-
erence of gelatin as a sizing agent or binder
in paper dates back to 1337, also at Fabria-

=

"ET.TLE‘ETTQET;’I_‘;“ no. Two hm?dred years later, in 1568, 'the

p,,}.r.r. ,_:::iﬂ:;:ﬂ;;::::.m Swiss graphic artist Jost Amman de.tazled

| Sunliapstpoac 2 hapy s oY paper manufacture across Europe in the
“.-"""rl-#""!"f"ﬂ"gﬂ;"a - Book of Crafts' (Figure 1).

Figure 1: The Paper Maker, Book of Trades, 1568, letterpress, woodcut.

! Amman’s portrait of a papermaker. J. AMMAN, H. SACHS, Eygentliche Beschreibung aller
Stinde auff Erden, hoher und nidriger, geistlicher und weltlicher, aller Kiinsten, Handwercken
und Hdindeln Offsite Link... Durch d. weitberiimpten Hans Sachsen gantz fleissig beschrieben u.
in teutsche Reimen gefasset in Frankfurt am Mayn, 1568. https://www.fulltable.com/vts/aoi/a/
amman/06.jpg (cons. February 11, 2025).
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2. Euclid’s book Elementa geometriae from 1482
(Metropolitan Library of the Archdiocese of Zagreb)

In 1482, a version of Euclid’s Elements was published as the first printed
edition of the book. This was a significant moment because it was one of the
earliest examples of a mathematical text being printed. The book was in Latin
and was printed by Erhard Ratdolt in Venice on May 25, 1482. This particular
edition contained 15 books instead of the usual 13. Ratdolt printed more copies
than was typical for the 15" century, with a run of over 300 copies. The
translation used for this edition was done by Campanus from the Arabic
version of Euclid’s Elements.

This book is one of the classics in the history of science, a masterpiece of
early typographic techniques. It is widely recognised as a great achievement of
Renaissance printing, a masterpiece of typographic ingenuity. The printer
Erhard Ratdolt was the first publisher of scientific and mathematical material,
and this first edition of Euclid bears the first printed mathematical diagrams.
Ratdolt himself, renowned for his initials and borders, crafted these. It is still
unclear what method he used to get these figures into the text, although he
describes the pains he went to in the dedication, but there are over four
hundred throughout the volume®.

An example of Euclid’s book from the Metropolitan Library of the
Archdiocese of Zagreb is an interesting book for research for several reasons. It
is one of the rare, famous copies in Croatia, printed only 37 years after the
printing of the Gutenberg Bible. It is about the very beginnings of printing and
paper production on the European soil.

3. Non-destructive research methods — Visual examination

In the field of cultural heritage, it is essential to use research methods that
avoid harming the item under study. The goal is to apply that method to learn
as much as possible about the materials used in cultural artefacts, such as their
composition, qualities, and identifying characteristics®.

2 V. MAGI¢, M. PELC, M. ABAFFY, Cimelia Metropolitana. Povijest i knjizno blago KnjiZnice
Zagrebacke nadbiskupije, Institut za povijest umjetnosti, Prvostolni kaptol zagrebacki, Zagreb
2016, 104-105.

> PMG Non-destructive Testing and Instrumental Analysis, American Institute for Con-
servation (AIC), AIC Wiki (initiated) 2009. https://www.conservation-wiki.com/wiki/PMG_
Non-destructive_Testing_and_Instrumental _Analysis (cons. April 11 2025).
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Non-destructive research methods, such as visual examination®*, allow re-
searchers to study and analyse objects and artefacts without causing any harm
or alteration to them. Visual examination is observing an object using the na-
ked eye or with optical tools. It is often the first step in non-destructive analysis
and helps researchers gather preliminary information about the subject’s phys-
ical condition, structure, and surface features. Key aspects of visual examina-
tion, despite others using these observation tools, like the unaided eye, are basic
observations using natural or artificial lighting. Then, magnification devices
using hand lenses, microscopes, or stereomicroscopes for detailed surface anal-
ysis. And, imaging systems like cameras for equipment to document findings.

Non-destructive examination method is the initial stage of analysing an
object’s state in the conservation and restoration process in order to evaluate
the level of damage and choose a technique of repair.

Visual examination, besides using the naked eye and magnification, can
also include two other methods: measurements and spectroscopic analyses.
Measurements can include measuring mechanical properties of paper, like pa-
per thickness, and optical properties like brightness, yellowness, opacity, and
paper colour®. Spectroscopic analyses like FT-IR (Fourier transform infrared
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Figure 2: Visual examination of Figure 3: Visual examination with
watermarks under transmitted light. digital microscope.

4 BPG Visual Examination, American Institute for Conservation (AIC), AIC Wiki 2025.
https://www.conservation-wiki.com/wiki/BPG_Visual_Examination (cons. April 11, 2025).

> A. DRAGOJEVIC, D. GREGOR SVETECG, J. VODOPIVEC ToMAZIC, B. Lozo: Characterization
of seventeenth century papers from Valvasor’s collection of the Zagreb Archdiocese, Heritage Sci-
ence (2050-7445) 9, (2021), 1-20.
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spectroscopy) can give information about organic compounds of paper, and
XRF (X-ray fluorescence) can give information about inorganic elements in pa-
per (Table 1). The results of the visual examination can be compared and sup-
plemented with other non-destructive testing methods to support other assess-
ments of objects, particularly cultural assets.

Table 1: Non-destructive examination methods for objects of written heritage.

Methods Analysis
Visual examination « analyses of the layout of sheets
within book blocks
« analyses and identification of
watermarks

o microscopic analyses of the
morphological structure of paper
and fibres

Measurements o paper thickness

« optical properties: brightness,
yellowness, opacity, paper color

Spectroscopic analyses o FT-IR ATR
o XRF

These studies were performed using the naked-eye inspection method on
the papers from the 1482 book Elementa geometriae. That includes three types
of analysing the arrangement of the pages within book blocks, analysing and
identifying watermarks (Figure 2), and conducting microscopic investigations
on the morphological structure of paper and fibres (Figure 3). These analyses
can give information about the origin of papers, the composition and structure
of papers, and organising sheets of paper into the book block.

3.1. Analyses of the layout of sheets within book blocks

Examining the sheets arrangement in a book block, we can learn about
how the paper sheets were stacked during the printing process®. The location of

¢ DouGLAs COCKERELL, illustrator NOEL ROOKE, New York 1910 - Project Gutenbergs e-
book https://www.gutenberg.org/files/26672/26672-h/26672-h.htm (cons. May 15, 2025).
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the watermark and structure of the paper’s mould indicate the size of the paper
sheet, while the organisation of the sheets into signatures shows how they were
folded and stacked in the book.

SHEET NUMBERING: 2 front pages + signatures ,a” and 10 pages each
(Figures 4, 5), the rest up to signature ,,r”, each 8 pages + 2 end pages; a total of
142 pages; folio sheet format: 204 x 270 mm,; full sheet format: 408 x 270 mm.
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Figure 4: The letter mark of the Figure 5: Scheme of arrangement
signatures in the book in the lower of sheets within “a” signature with
right corner of the page (a5). watermark.

The first thing to notice on a sheet of paper in a book is the position of the
watermark, or rather on the right side of half of the sheet. The watermark is on
every other page of the book except for seven sheets, or 16 pages, and the book
is printed in the folio format. Signature “a” contains five sheets, or 10 pages,
while the other 16 signatures contain four sheets, or eight pages (Table 2). There
are three types of watermarks in the entire book block, which are coloured in
different colours in Table 2. Thus, the tower symbol is coloured green, the bull’s
head with a crown is orange, and the scales symbol is grey, while papers
without a watermark are coloured white. Research into the arrangement of
sheets according to the position of the watermark showed that most papers have
the scales watermark, followed by the tower watermark with only four sheets,
while the paper with the bull’s head with a crown watermark is found on only
one paper.
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Table 2: Arrangement of sheets in signatures of the text block in Elementa
geometriae from 1482.
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3.2. Analyses and identification of watermarks

A watermark on paper is a mark or pattern that is embedded in the paper
during the manufacturing process and can be seen when the paper is held up to
the light. A watermark is created by changing the thickness or density of the
paper during manufacturing so that in places where the paper is thinner, light
passes through it more easily, making the watermark visible. Table 3 shows all
types of watermarks found in the book, their dimensions, classification
according to the IPH standard, and identification according to available
watermark collections.
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Table 3: Identification of watermark in Euclid’s book Liber Elementorum 1482.
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A detailed investigation of watermarks identified four types of watermarks,
such as coat of arms, tower, bull’s head, and scales. Watermarks are included in
classes and subclasses according to the IPH (International Paper Historian)
International Standard for the Registration of Papers with or without
Watermarks, Version 2.1 (2012), Version 2.1.1 (2013)". Thus, the coat of arms is
listed as T1; Crest, tower as K7/1; Tower, single, bull’s head as C4/2/3; Bull’s head,
type III: head with eyes and nostrils, while the scale is listed as N28/1; Scales,
type of beam, triangular vessels. All watermarks are recorded with a
multispectral camera for better time visibility and identification. Dimensions
were measured so that watermarks could be compared with those from literature
and databases. All marks were identified by appearance and dimensions
according to one book and one database of watermarks, namely Briquet-online®
and the book by Leonardo Mazzoldi, Filigrane di cartiere Bresciane, tomo I&II,
Brescia, 1990. Tomo I°. The coat of arms is identified according to Briquet, Les
Filigranes, no. 1008; w 17 h 16; date 1533; Munich, then the tower according to L.
Mazzoldi: no. 1021; date 1481, June 16 (A.S.B., Notarile-Brescia, f. 26). Bull’s head
after L. Mazzoldi: no. 264. Date 1488, June 23 (in A.S.B., Cancelleria Pretoria,
atti, reg. n. 20, C. 28). Four types of scales with a beam and triangular bowls have
been identified, the first being identified according to L. Mazzoldi: no. 310; date
1473, February 4 (A.S.B., Notarile-Brescia, f. 83, doc. n. 392), the second
according to L. Mazzoldi: no. 286; date 1473, ... (A.S.B., Notarile, Distretto di
Salo, f. 3), the third according to L. Mazzoldi: no. 328; date 1479, ... (A.S.B,,
Notarile, Distretto di Salo, £. 4), and the fourth according to L. Mazzoldi: no. 336;
date 1480, maggio 17 f.11). (A.S.B., Notarile-Brescia, f. 87).

3.3. Microscopic analyses of the surface of paper and fibres

For a more detailed research and analysis of paper, microscopic analyses of
the surface of paper and fibres were used, which enabled the study of the struc-
ture of paper and fibers. Two types of microscopic analysis were performed: pa-
per and fibre surface analysis with a digital microscope (Dino-Lite Pro-AM-
413T5, magnification 500x) and morphological analysis of fibres with an optical

7 chrome-extension://efaidnbmnnnibpcajpcglclefindmkaj/https://www.paperhistory.org/
Standards/IPHN2.1.1_en.pdf (cons. April 21, 2025).

8 https://briquet-online.at/ (cons. April 21, 2025).

? chrome-extension://kdpelmjpfafjppnhblofcjpeomlnpah/https://www.ateneo.brescia.
it/controlpanel/uploads/supplementi-ai-commentari/S-1990b%20MazzoldiFiligrane. 1.pdf
(cons. April 21, 2025).
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Figure 6: Thin light brown fibre. Figure 7: Flax and hemp fibres from
the first leaf of the book.

microscope (Micros Austria type MCx500 optical microscope, magnification
100x). Several types of white fibres and several types of specific fibres were ob-
served in the paper structure. By measuring the width of the fibres, two types of
fibres were observed, thin with a width of less than 100 um and thicker with a
width of more than 100 pm. Examining the paper with a digital microscope
revealed specific fibres that stand out from the whitest fibres (Figure 6). The blue
(Figure 8) and red fibres in the Euclid book papers can be characterised as thin
(blue 20-26 um) according to their width. A thick, light brown fibre with a 146-
147 um width was also observed (Figure 6). White fibres were visible, and their
width was measured in the 12 pm - 19 um range. According to the morpholog-
ical structure of the fibre, two types of white fibres are recognised: flax and
hemp'. Flax fibres and hemp and sometimes cotton fibres are visible under an
optical microscope on all papers (Figure 7). According to the morphological
structure, flax fibres (Figure 9) can be described as long, transparent, cylindrical
tubes that can be smooth or grooved along their length. Swellings or knots along
the fibre on which characteristic cross marks are visible. The fibres have a lumen
or channel running through the middle that is narrow and clearly defined, of
regular width. Hemp fibres are cylindrical, with swellings and other similar ir-
regularities, but with a rougher appearance, like flax fiber. The central channel,
or lumen, is wider than flax, and the ends of the cell are blunt.

Microscopic examination of the lettered and woodcut parts of the print led
to the conclusion that the painted parts covered the printed woodcut part (Fig-
ure 10) and that the colour on the lettered parts was printed on the surface of the
paper (Figure 11).

1 M. ILVESSALO-PEAFFLI, Fiber Atlas: Identification of Papermaking Fiber. Berlin Heidel-
berg 1995, 336-339.
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Figure 9: Flax, hemp and cotton fibres
from the cover.

Figure 10: Detail of woodcut floral bor- Figure 11: Detail of print on paper.
der, hand-made coloured.

The coloured parts of the woodcut print suggest that they were probably
subsequently hand-coloured, as were some copies of the same book in other
European collections. In the example from the Metropolitan Library of the
Archdiocese of Zagreb, the woodcut part is coloured in two colours: yellow and
green, while it was initially coloured in red and green, and the geometric figures
in yellow (Figure 12). The copy from the Munich-based Bayerische
Staatsbibliothek, has a coloured part in the lower zone of the woodcut part of
the print, only in a circle in the shape of a coat of arms (Figure 13). The Glasgow
University Library holds a copy whose woodcut parts are coloured (in the lower
zone and the initial letter) in three colours: yellow, red, and green, as well as the
geometric figures (Figure 14).
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Figure 12: Zagreb, Metropolitan Library of the Zagreb Archdiocese, Euclides.
Elementa geometriae. Venice: Erhard Ratdolt, 1482., MR 1162.

Figure 13: Miinchen, Bayerische Figure 14: Glasgow University
Staatsbibliothek, Euclides Library, Euclid. Elementa geometriae,
Elementa geometriae. Venice: Erhard Ratdolt in Venice 1482, Sp
Erhard Ratdolt, 1482., Rar. 292. Coll BD7-c.5.
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4. Conclusion

Objects of historical and artistic importance can only be investigated using
non-destructive methods. The results can help in revealing the composition and
properties of the material and sometimes historical data. It is crucial to select any
approach that will not harm the study object for this reason.

By visual examination, or rather by analysing the arrangement of the sheets
of paper according to the watermark found in the paper, it can be concluded that
the dimensions of the folio format sheets are width 204 mm and height 270 mm,
and the entire sheet/sheet format is height 270 mm and width 408 mm, which
indicates that this is a small paper format for the 15" century. By analysing the
watermarks, 4 types of watermarks were recorded, a total of 68: one coat of arms,
four towers, one sign with a bull’s head, and the remaining 4 types of scales. All
paper signs within the book block were identified according to Mazzoldi’s
collection of watermarks from the Brescia/Toscolano Valley area in the period
from 1473 to 1488. The watermark of the coat of arms recorded on the title page
of the book is dated according to Briquet’s collection of watermarks in 1533 in
the Munich area, which indicates that the book was probably bound in time.
Microscopic analyses of the surface of the paper and the fibres from which the
paper is composed have shown that the paper mainly consists of white fibers.
According to the morphological structure of the fibres, two types of fibres - flax
fibres and hemp are distinguished, and their width ranges from 12 pm to 19 um.
In addition to white fibres, several types of specific fibres were separated in the
structure of the paper: blue, red, light brown, and dark brown fibers. The raw
material for paper production in the 15" century was textile residues mainly
composed of stem fibres that were mainly grown on European soil. Examination
of the surface of the paper using a microscope revealed that the woodcut parts of
the print were probably subsequently coloured. Comparison with other copies in
Europe probably personalised or coloured according to the wishes of the book
owner, so we find differently coloured copies.

The investigation has led to the conclusion that the copy housed in the
Metropolitan Library of the Zagreb Archdiocese is a rebound copy from the 16"
century, based on the summary of the results.
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Andreja Dragojevi¢

Istrazivanje pisane bastine vizualnim pregledom
(rezime)

Istrazivanja materijala pisane kulturne bastine uvijek predstavljaju izazov zbog
ogranic¢enog pristupa prouc¢avanju materijala. Nositelj pisane kulturne bastine je ve¢im
dijelom papir koji nosi informaciju, bilo da je ona u slovima, boji ili formi. Papir se
percipira kao krhki material, no pokazao se kroz svoju povijest kao stabilan i pouzdan.

Suvremeni pristupi istrazivanju papira daju moguénost neinvazivnog istrazivanja,
ali ve¢ i samim promatranjem, vizualnim pregledom, moguce je dobiti vrlo vrijedne
informacije koje mogu dovesti i do novih saznanja. Pod neinvazivnom metodom istra-
zivanja podrazumijevaju se analiticke metode za koje nisu potrebni uzorci, ¢ime se ne
o$te¢uje materijal. Vizualna analiticka metoda zadovoljava taj bitan uvjet proucavanja
materijala pisane kulturne bastine. Analiza rasporeda listova unutar slogova knjiznog
bloka daje uvid o nacinu slaganja listova papira prilikom tiskanja kao i formatu ru¢no
radenih papira. Analizom i identifikacijom vodenih znakova mogu se dobiti informa-
cije o dataciji i provenijenciji ru¢no radenog papira. Mikroskopske analize povrsine
papira i vlakana daju informacije o sastavu papira i njegovoj kvaliteti.

Primjer istrazivanja metodom vizualnog pregleda pokazan je na prvom tiskanom
izdanju Euklidove knjige Elementa geometriae iz 1482. Knjigu je tiskao znameniti nje-
macki tiskar Erhard Ratdolt 1482. g. u Veneciji. Knjiga je jedan od velikih klasika u
povijesti znanosti, remek-djelo ranih tipografskih tehnika. Rezultati istrazivanja su po-
kazali da je primjerak iz Metropolitanske knjiznice Zagrebacke nadbiskupije personali-
zirani primjerak koji je u 16. stoljecu preuvezan.

Kljucne rijeci: vizualni pregled, pisana bastina, papir, Euklid.
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UDC 025.85:547.7
Natasa Dimitrié

Amino Alcohol-Based Protic Ionic Liquids for Fungi Removal
from Paper Heritage Artefacts

Abstract: One of the main directions for improving cooperation between artists
(conservators) and scientists (chemists) is the improvement of the existing conservation
methods and techniques for cleaning paper materials, which is one of the riskiest
phases of conservation treatment. In this paper, a new approach to cleaning paper
materials from fungi is proposed using new environmentally friendly solvents called
ionic liquids. New protic ionic liquids (PILs) with 1-ammonium-2-propanol cation
and nine different anions: formate, acetate, lactate, trifluoroacetate, chloroacetate,
trichloroacetate, 3-chloropropionate, 4-chlorobutyrate and mandelate were prepared
in order to study their antimicrobial activity and possible application for fungi removal
from deteriorated paper heritage. Ionic liquids possess remarkable physicochemical
properties, making them a viable alternative to traditional volatile, corrosive, and toxic
solvents commonly employed in the conservation and restoration of cultural heritage.
Often referred to as “design solvents,” their structure can be customized during
synthesis to achieve specific characteristics, including non-volatility, non-toxicity, and
non-oxidization. This adaptability substantially lowers environmental pollution risks
and minimizes health hazards for conservators.

Keywords: protic ionic liquids, antimicrobial activity, fungi removal, paper
materials, conservation methods.

1. Introduction

Paper, a widely used medium for recording information, can exhibit strong
resilience to aging if produced under suitable conditions.! However, as a cultural
heritage material, paper is highly susceptible to biodeterioration caused by
microbial communities, especially fungi and bacteria, which produce metabolites
that chemically and physically degrade the paper’s structure. This deterioration,
which weakens the paper, is influenced by intrinsic factors (such as material type,
production process, and pH) as well as external factors (such as climate,
pollution, and biological activity). Given the fragile state of many historical

! M. L. CernIC and J. VopoP1VvEC, Influence of Paper Raw Materials and Technological
Conditions of Paper Manufacture on Paper Aging, Restaurator 18 (1997) 73-91, p. 73.
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documents and artworks, effective conservation methods are crucial for their
preservation.’

Historically, fungicides like thymol have been employed in conservation
practices to inhibit microbial-induced degradation. Although effective, thymol
poses health risks and can negatively impact the paper, causing yellowing and
structural degradation.” Consequently, the conservation field is exploring safer,
environmentally friendly alternatives to traditional volatile and toxic solvents.*
Ionic liquids (ILs) have emerged as promising substitutes due to their potential as
green solvents with favorable properties like low volatility, recyclability, and
biodegradability, which collectively reduce environmental and health hazards.?
Additionally, ILs exhibit antimicrobial activity, making them suitable for
applications in paper conservation where microbial-induced degradation is a
concern.®

ILs, defined as organic salts with melting points below 100°C, are known for
their chemical stability, adjustable miscibility, and significant application
potential in sustainable chemistry.” Structurally, ILs can be categorized as either
aprotic (AILSs) or protic (PILs).* While AILs are commonly regarded as “classic”
ILs, PILs are gaining traction due to their straightforward synthesis, lower costs,
and enhanced hydrogen bonding capacity, which contributes to properties like
high proton conductivity. These traits have sparked interest in PILs for potential
use in fuel cells, organic synthesis, and conservation processes.’

In this study, nine new PILs featuring the cation 1-ammonium-2-propanol
paired with various anions were synthesized to explore their applicability in
heritage conservation. This amino alcohol cation was selected due to its low

2 Conserving Our Cultural Heritage: The Role of Fungi in Biodeterioration, eds. E. JOHAN-
NING — P. MOREY — PIERRE AUGER, Albany, New York 2012, n°6, 293-309.

> W. A. JOHNSON, Book Repair and Conservation, London 1988, 161-163.

* M. McCANN, Artist Beware, New York 1992, 549-555.

> S. StortE and P. STEPNOWSKI, Editorial Hot Topic: Ionic Liquids: Analytical and Envi-
ronmental Issues, Current Organic Chemistry 12 (2011) 1871-1872, p. 1871.

¢ A. KozIrROG, A. WysockAa-RoBak and K. PRzyBYsz, Antifungal Activity of Paper Modi-
fied with Ionic Liquids, Fibres ¢~ Textiles in Eastern Europe 23 (2015) 134-137, p. 134.

’D. R. RoBIN and R. S. KENNETH, Chemistry. Ionic liquids - solvents of the future?, Sci-
ence 302 (2003) 792-793, p. 792.

81. Corta, R. GoNzALEZ-OLMOS, M. IGLEs1AS and E MEDINA, New Short Aliphatic Chain
Ionic Liquids: Synthesis, Physical Properties, and Catalytic Activity in Aldol Condensations,
The Journal of Physical Chemistry B 111 (2007) 12468-12477, p. 12468.

° T. L. GREAVES, A. WEERAWARDENA, C. FONG, I. KRODKIEWSKA and C. J. DRUMMOND,
Protic Ionic Liquids: Solvents with Tunable Phase Behavior and Physicochemical Properties,
The Journal of Physical Chemistry B 110 (2006) 22479-22487, p. 22479.
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toxicity, stability under normal conditions, compatibility with polar and
nonpolar solvents, and cost-effective synthesis. Characterization of the PILs
included density measurements and analysis of their antimicrobial activity
against fungi and bacteria, emphasizing their potential role in mitigating or
preventing biodeterioration in paper artifacts. The PILs’ low toxicity, ease of
production, and antimicrobial properties underscore their promise as safe,
effective alternatives for the protection of culturally significant materials.

2. Experimental
1. Material and methods

In this study, novel protic ionic liquids (PILs) were synthesized, each
containing a 1-ammonium-2-propanol cation paired with nine different anions:
formate (For), acetate (Ac), lactate (Lac), trifluoroacetate (TFA), chloroacetate
(ClA), trichloroacetate (TCIA), 3-chloropropionate (3-CIP), 4-chlorobutyrate
(4-CIB), and mandelate (Man). The purpose of this synthesis was to investigate
the antimicrobial properties of these PILs and their potential application in
removing fungi from deteriorated paper heritage. All reagents were used as
supplied by the manufacturers without further chemical treatment: 1-amino
-2-propanol (Merck, purity 95%), formic acid (Sigma Aldrich, 98%), acetic acid
(Centrohem, 99.8%),lacticacid (Sigma Aldrich, 98%), trifluoroaceticacid (Sigma
Aldrich, 98%), chloroacetic acid (Sigma Aldrich, 99%), trichloroacetic acid
(Merck, 99.5%), 3-chloropropanoic acid (Sigma Aldrich, 98%), 4-chlorobutyric
acid (Sigma Aldrich, 99%), and mandelic acid (Centrohem, 98%).

Hal. e N, r.’-fl;l H,C s et l,:l
T -'d- F — .\"\- - r N L] — i
T N, T L | = T MH, i
oM M ol ] o
1-pamvingG- 2 -prop anod Brrl piatic iomc Nogud

where H B =H; =CHy =CH{OH )JCH g =Lk =OH 015 =00 g <CHUH 0L —<CHUH0H 500

Figure 1: The synthetic pathway for investigated protic ionic liquids.

The synthesis of the nine PILs followed the synthetic pathway illustrated in
Figure 1. In a typical procedure, an equimolar amount of the specified acid was
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added dropwise to 1-amino-2-propanol under ice-bath cooling. After adding
the acid, the reaction mixture was stirred at room temperature for 15 minutes.
The resulting ionic liquid was subsequently vacuum dried for 30 minutes to
3 hours to eliminate residual water. The dried products were then stored in a
vacuum desiccator with P,Os for 24 hours. Karl Fischer titration (Metrohm
831 Karl Fischer coulometer) was employed to measure water content, which
was found to be below 100 ppm across all prepared PILs. The detailed synthesis
procedure, together with the recorded infrared (IR) spectra, their assignation
and the results of thermal stability were reported in a previous work."

During the disinfection treatment of book materials, absorbent paper
(Carta Assorbente Canson, Art. KT 1111000, Feuilles buvard neutre), a cotton
swab, and an automatic pipette were utilized. A portable digital microscope
(Levenhuk DTX 500 Mobi) facilitated real-time observation of the disinfection
process, providing magnification from 20x to 500x with fine zoom capabilities up
to 4x. Specialized software enabled precise measurements of linear dimensions,
radii, and angles with 1-micrometer accuracy, allowing detailed monitoring of
treatment effects on the material.

2. Antimicrobial assays

Ten strains of filamentous fun-
gi, including Trichoderma sp., Cla-
dosporium sp., Penicillium sp. 1,
and Aspergillus sp. (", were isolated
from specific pigmented areas on
damaged books from the Matica
Srpska Library (Novi Sad, Serbia)
(Figure 2). By analyzing spore and
conidiophore morphology down to

: the genus level, a significant mold

Figure 2: Damaged books from the Matica  presence was confirmed. Select-
Srpska Library. ed cultures were then transferred
to the FungiCult mold culture col-

lection in the microbiology laboratory, where specific strains were chosen for
further testing. Additionally, three fungal strains: Aspergillus flavusFcP007,

19 N. DimITrI¢, N. SPREMO, M. VRANES, S. BELIC, M. KARAMAN, S. KOVACEVIC, M.
KARADZIC, S. PopuNAvac-KuzMmaNoOVIE, D. KoroLIJA-CRKVENJAKOV and S. GADZURIC, New
Protic Ionic Liquids for Fungi and Bacteria Removal from Paper Heritage Artefacts, Royal So-
ciety of Chemistry 9 (2019) 17905-17912.
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Fusarium graminearum®"' and Penicillium citrinum®P%%, were obtained
from the mycological culture collection at the Faculty of Science, Department
of Biology and Ecology, University of Novi Sad, Serbia. Cultures were cultivated
on Malt agar (Torlak, Serbia), which facilitated rapid growth and sporulation
within 7 days at 27°C. After incubation, samples of the cultured fungi were
suspended in sterile distilled water. The spore suspension of Trichoderma sp.,
Cladosporium sp., Penicillium sp. 3, P. citrinum, Aspergillus sp. -, A. flavus,
and F graminearum was adjusted to a density of 1.5 x 10” cells/ml (c/ml). A
Biirker Tiirk hemocytometer and a microscope (Olympus BX51, Japan) were
used to determine the appropriate inoculum turbidity and density by directly
counting spores in the chamber grids. The antifungal activity of the PILs was
assessed in vitro using the microdilution method in 96-well microtiter plates
(Spektar, Serbia) to determine the minimum inhibitory concentration (MIC)
and minimum fungicidal concentration (MFC), following the Clinical Labora-
tory Standards Institute'' and Spremo et al."* procedures. Sterile polypropylene
microtiter plates with a well volume of 101 ul were used. Each well received
50 pl of Malt broth (Torlak, Serbia) for fungal strains and 1 ul of fungal spore
suspension, diluted across nine serial concentrations (100%, 50%, 25%, 12.5%,
6.25%, 3.125%, 1.56%, 0.78%, and 0.39%). PILs were prepared in sterile deion-
ized water in concentrations ranging from 0.58 to 150 mg/ml, with growth and
sterility controls for PILs included on each plate. The microtiter plates were
incubated for 72 hours at 27°C, and results were observed visually. The lowest
concentration of ionic liquid that prevented visible growth was considered the
MIC, while the MFC was determined by transferring the entire well contents
onto Malt agar petri plates and counting colonies after a 72-hour incubation at
27°C.

3. Results and discussion

The results from the microdilution method, provide a comparative overview
of MICs and MFCs for various fungal strains, including Trichoderma sp.,

! Clinical Laboratory Standards Institute, M07-A9 - Methods for Dilution Antimicrobial
Susceptibility Tests for Bacteria That Grow Aerobically, Approved Standard - Ninth Edition
(2008).

2 N. Spremo, K. TESaNovi¢, M. Raki¢, Lj. JaANjuSEvIC, M. IgNjaTov, D. BijeLi¢, M.
KARAMAN, Antifungal Activity of Macrofungi Extract on Phytopathogenic Fungal Species of
Genera Fusarium sp. and Alternaria sp., Matica Srpska Journal for Natural Sciences 133 (2017)
231-240.
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Cladosporium sp., Penicillium sp. "3, P. citrinum, Aspergillus sp. 2, A. flavus
and E graminearum. A detailed graphic representation is available in Natasa
Dimitri¢’s scientific dissertation."

The described toxicity tests were performed to examine how different an-
ions affect the antimicrobial properties of the PILs. All PILs tested displayed
antimicrobial activity, with variations dependent on the anion component. Pro-
tic ionic liquids containing CIA, 3-CIP, and 4-CIB anions demonstrated strong
antifungal effects even at the lowest concentrations, as shown in Figure 3. By
contrast, PILs with Man and TFA anions exhibited the weakest antimicrobial
activity.

Figure 3: Sample of paper artefacts before and after treatment with selected PILs.

For the PILs examined, antimicrobial efficacy correlated with alkyl chain
length, peaking with anions containing three or four carbon atoms. While hy-
drophobicity plays a key role in membrane interactions for antimicrobial agents,
enabling better partitioning into the lipid bilayer, the results suggest that PILs are
more effective with longer alkyl chains, especially when the terminal carbon
atom is chlorinated. Additionally, PILs with a mono-halogenated terminal
carbon, such as in CIA, showed higher antimicrobial activity than multi-haloge-
nated derivatives like TCIA and TFA, which may be due to their increased affin-

3 NaTa$a DimrTri¢, Characterization, Toxicity and Application of Newly Synthesized
Ionic Liquids for Cleaning and Conservation of Paper Heritage Artefacts. Dissertation at the
University of Novi Sad 2020.
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ity for cell membrane interaction. Previous research has explored how specific
functional groups affect the anion’s structure, density, volumetric properties, and
interaction nature in aqueous solutions."

To assess the potential of these PILs in disinfecting paper materials, we con-
ducted tests on infected book materials. For these tests, we selected ionic liquids
with high activity levels and anions containing a single chlorine atom (CIA,
3-CIP, 4-CIB), as well as two other PILs with simple and economical anions (Ac
and Fc). The PILs were prepared in sterile deionized water at concentrations
that met MIC and MFC requirements. Instead of applying the PILs directly
to contaminated book surfaces, we soaked absorbent paper with the solutions
using an automated pipette and placed them on the book covers. Strips of ab-
sorbent paper were replaced every 24 hours for seven days. Before applying the
treatment, a control swab was taken from the book surface to confirm contami-
nation (Figure 4). Upon treatment completion, the effectiveness of the PILs was
evident, with no visible signs of colony growth, such as color, texture, or oily
spots, as shown in Figure 3. This observation was further verified by examin-
ing the samples with a portable digital microscope and taking a post-treatment
control swab.

Figure 4: The procedure of book cover cleaning.

" N. CAkO BaGANyY, N. DiMITRIC, S. BELIC, M. VRANES and S. GADZURIC, Volumetric
Properties of Amino Alchol-Based Protic Ionic Liquids: Influence of Counterions, Journal of
Chemical & Engineering Data 67 (2022) 956-965.
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The paper treated with ionic liquids Ac, Fc, 4-CIB, 3-CIP, and CIA showed
no changes in terms of print, fragrance, or texture, and no structural alterations
were observed.

4. Conclusions

The research findings indicate that the newly synthesized protic ionic liquids
(PILs) serve as an effective alternative to the traditional methods of disinfecting
paper archival and library materials. The tested PILs demonstrated significant
antifungal activity, with four out of the fourteen liquids proving ineffective,
while the remaining showed a high degree of efficacy against most of the
fungal strains examined. Notably, ionic liquids containing chlorinated anionic
components were particularly effective. Their adaptability to specific needs,
along with their safety for human health and the environment, makes them
ideal for application in paper conservation. Further research and optimization
of these protic ionic liquids could enhance existing conservation methods and
contribute to the preservation of cultural and historical heritage.

Haraura Jumutpuh

Yknamame I/bMBHIIA Ca YMETHIHA Ha MANMPy NOMONY jOHCKMX TeYHOCTHU
Ha 0a3y aMIHO aIKOXO0/Ia

(pe3ume)

OBaj pag ucTpaxkyje npuMeHy HOBOCMHTETMCAHUX IIPOTUYHMX jOHCKUX TE€IHOCTH
(PIL) xao 3eneHMx pacTBapaya 3a Ae3uH(EKIMjy nanupa y apxuBuma u 6ubamorexa-
Ma, ca IjybeM yHarnpebhema KOH3epBaTOPCKIX METO/A Y CK/IA/ly Ca Hade/lnMa 3ejIeHe Xe-
MIije ¥ OfPXKMBOT pa3Boja. TpaanijoHanHe TeXHUKe OUyBamba Manupa 4eCTo KOPUcTe
TOKCMYHE U JIAKO JICTIapJ/bJiBe pacTBapadye, IITO IPeNCTaB/ba PUSKK 3a 3[paBjbe KOH-
3epBaTopa U KOPMCHMKA, K0 I 3a XXMBOTHY cpennHy. CTora je HeomxomaHo npoHahm
edukacHe, a1 Mame IITETHE aJITepHATUBE.

[Tanup, Mako AemvKaTaH, MOXKe ITOKa3aTy M3BAaHPEHY OTIIOPHOCT Ha CTapeme
aKo je NMpaBM/IHO IpOM3BefieH 1 dyBaH. Vmak, 6uonomka omrehema, moce6Ho oHa
y3pOKOBaHa MUKPOOPraHM3MMMa MOIYT I/bMBMIIA, IPEACTAB/bajy 3HAUajaH 132308 Y
o4yBamwy mamupa. Tumor, Koju ce KopucTy Buie of 60 roguHa Kao GyHIUIu, uMa

266



HEKO/IMKO HeJloCTaTakKa, YK/bydyjyhu yMepeHy TOKCMYHOCT 3a Jbyfie M HeraTuBHe
edekTe Ha manup, Kao WTo cy Xyhemwe u gerpagannja 6oje.

JoHCKe TeYHOCTM Cy Ce ITOKasasie Kao MOTEHI[Mja/HO pelllere 3a OBe IpobieMe.
OHe cy opraHcke Cony ca Ta4KOM ToIbera 1cnof, 100°C 1 umajy pasnmanTa KopucHa
CBOjCTBA, YK/bY4yjyhu HUCKY MCIIAp/bUBOCT, BUCOK BICKO3UTET, MOTYRHOCT pelnka-
e 1 6uopasrpaguBocT. [leBeT NPOTUYHNUX jOHCKMX TEYHOCTH je CMHTEeTM30BaHO I
TECTMPAHO Ha aHTUQYHIATHY aKTMBHOCT IIPOTHB BHUIIE COjeBa I/bMBUIA IPUKYII/be-
Hux 13 “Yemrkor MaranyHa” bubmmoreke Matuie cpricke 1 JOOMjeHNX U3 KOMeKLuje
KynTypa ca lemapTmana 3a 6mosnornujy u ekonorujy IlpupogHo-mMaremaTnakor ¢pakyi-
TeTa, YHuUBep3uTera y Hosom Capny.

PesynraTy mokasyjy fa cy ce TEYHOCTYU ca MOHOXa/IOT€HOBAHUM aHjOHCKUM KOM-
IIOHEHTaMa, IOIyT XJIOpalieTaTa, 3-X/I0poIpoaHara 1 4-x10pobyTupara mokasasne
Kao 1oce6HO epuKacHe.

ExcniepuMeHTamHm feo pajja o6yxsara CMHTE3y jOHCKUX T€YHOCTH, KapaKTepu-
3alMjy BUXOBUX (U3NYKO-XeMUjCKIX CBOjCTaBa, KAO M TeCTUpalbe HUXOBE aHTH-
MUKpOOHe akTuBHOCTU. CHHTeTICaHe TEYHOCTH Cy O1ie cTabuIHe 10, HOpMaTHUM
aMOMjeHTaTHIM YCTIOBMMA, JIAKO CY Ce Melllajie ca BOJTOM M Mahe TOKCUYHIM pacTBa-
padnma, mto oMoryhapa BIMX0OBO CUTYPHO yK/Ialbalbe HAKOH IIpJYMeHe. AHTUMMKPOO-
Ha aKTMBHOCT je ofpebeHa in vitro MUKpOAMIYLIMOHOM METOIOM, IITO je oMoryhmio
IPeLN3HO YTBph1Batbe MUHMMATHUX MHXUOUTOPHNX M MMHMMATHUX QYHTULIMIHIX
KOHIIEHTpanuja.

[IpyMeHa MPOTUYHMX jOHCKUX TEYHOCTH IIPECTaB/ba 3HAYajaH KOpaK HAIpen Y
KOH3epBaTOPCKIM MeTofiaMa, jep oMoryhasa epukacHy ge3anH@pekuujy 6e3 HeraTBHOT
yTHIIaja Ha 37IpaB/be 1 )KMBOTHY CpefuHy. IbuxoBa nmpumaroa/pnBocT crienuduaHnM
noTpe6aMa O4yBama, y3 3afip)kaBame CTPYKTYPHOI MHTETpUTeTa Mamupa, YNHU UX
VJlea/THUM pelleeM 3a 3alTUTY IMcaHe KyITypHe OamTuHe. [Ja/ba UCTpaXuBamwa 1
OITUMNU3ALIMja OBUX TEYHOCTI MOXKe TOJATHO YHAIIPEUTH IOCTOjehe MeTozie 1 Hopu-
HeTV 0YyBaiby yrpoXKeHe apXMBcKe 1 61bmmoredke rpabe.

K/byuHe pedn: mpoTH4He jOHCKE TEYHOCTI, AaHTUMUKPOOHA aKTUBHOCT, YK/TaFbahe
IJIECHY, AIIPHY MaTepUjasy, MeTOfle KOH3epBaluje.
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UDC 069.44:912.43
Bumma Hukonnh

KoH3epBaTopcko-pecTaypaTopcKu pajjoBy Ha KapTamMa 1 INTAHOBUMaA
ApxuBa BojBomune'

Ancrpaxkt: 36upka Kapara u IraHoBa Apxusa Bojsoanue 6poju 1134 apxmBcke
jemyHUIe pasmunTHX popMara, HacTaue y pacony o 1718. go 1956. rognue.?

[Tocnenniie HealeKBaTHOT YyBama apxuBcke rpahe MaHmMpecToBaHe Cy MeXxaHUY-
KuM omrtehemyMa TOTOBO Ha CBAKOM IIpefMeTy U3 306MpKe (HacTaMuM IPBEHCTBEHO
ycriey; BULLECTPYKOT caBujama), fepopmanujama, Np/paBLUITHHOM, Kao 1 Pa3BojeM MU-
KpoopraHmaama Ha IpyIy IpeiMeTa Ha KOjuMa je 6m10 oTpeOHO M3BECTH U TPeTMaH
HesuHQeKIVje y LUbY 3aycTaB/baka MoCTojehux mTeTHNUX Hpoljeca, a pafiu odyBama
rpabe 1 31paB/ba KOPUCHNKA, Tj. CBUX OHMX KOjU BbOME PYKYjy.

Ha ocHoBy mucre mpuopureTa, 0 cafia Cy U3BelleHe MHTEPBEHIMje Ha YKYIIHO 45
npenMeTa 13 36upke, Koju fatupajy us 18. u 19. Beka. Y pajy je OmMCaHO 3aTe4eHO
crame omreheHnx npexmera 1 mpolec M3Bohewa KOH3epBaTOPCKO-pecTaypaTOPCKIUX
pasioBa.

CsojcTBa MaTepujaia U CTeleH 1 BpcTe oumrehema yTumanmm cy Ha usbop Metoza
KOj/IMa Cy OHa CaHMpPaHa U KOjuMa Cy IOCTUTHYTA Xe/beHa eCTeTCKA M0O0/bIIama.

Kipyune peun: xapre, aHoBy, 30upkKa, omTehema, KOH3epBaTOPCKO-pecTaypa-
TOPCKU PaZOBIL.

YBojg

ApxuBHM, Ka0 MHCTUTYLHje 3aLITUTE, YYBajy KapTe I ITTAHOBE Ko [jparorie-
HY apXUBCKY Ipahy Koja mpeHOCHU 3Hama y MCTOj Mepy Kao IITO TO YMHE 1 MCTO-
PUjCKM CITUCH, C TOM Pas3MKOM IITO HOfAaTKe IPUKa3yjy IPBEeHCTBEHO rpadud-
ku. OBaj kaprorpadcky Marepujan MehycobHO ce pasnukyje He camo 110 popma-
Ty, Beh 1 1o TexHuMKaMa u3BefOe U IOJIOraMa Ha KOjuMa je CaulibeH, IIa ce
Hajuemthe cycpehemo ca npTexmma Koji Cy U3BeieHN TYILIeM, ca Ui 6e3 Komo-
paljuje TEXHIKOM aKBapesa, aiil 1 ca OHMMA KOjU Cy peai30BaHy HEKOM Off
rpadMUKMX TeXHMKA — yIJTaBHOM OaKpopesa, ApBopesa u nurorpaduije.

! HensMemeHa Bepsuja paga objaBbeHor y: Apxeor 7/7 (2024) 323-335.
2 Apxus Bojsogute, ®. 373 361pka Kapara 1 miaHoBa 1718-1956, 6enerixa o GoHAy.
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ApxmBcka rpaha 36upke kapaTa u ranoa Apxusa BojBonnHe caunmena je
Ha pas3IMYNTIM HOCUOLMIMA — ITANNPY, KAPTOHY U IJIATHY — M Cafip>KM IJIaHOBE
rpajioBa, IPKBEHNUX U CEKy/TapHUX objekara, MHPPACTPYKType, Kao 1 aAMUHMU-
CTpaTuBHe, reorpadcke u feMorpagcke Kapre HeKaJallbUX TePUTOPYjATHIX
jemVHUIIA ¥ IVper OKpy>Kemwa. ['padyuky NprKasm Tj. LPTEXNU cajpie U Ipa-
Tehu TekcT ucnmcaH MacTUIMMa pasnnyute 60je u cactapa. Ha nmojenyHuM
npexgMeTyMa 13 30MpKe Hajla3e ce My pHY Y BOIITAHY IIeYaTy, Kao 1 3abeser-
Ke JICIIJICaHe OJI0BKaMa y 60ju.

Kapre 1 maHoBu koju matupajy us 18. Beka uspabhenu cy Ha py4Ho mpons-
BeJIeHOj XapTHj1 Off KBa/IMTeTHUX CUPOBMHA. [Ipernenom BoleHMX 3HAKOBA yT-
BpbeHoO je fa je Benmuky 6poj Mamna
U3BeJleH Ha XapTHjaMa YyBeHUX
XOTaHACKUX IponsBobaua. Hajy-
JecTanuju Meby muma je BogeHn
3HaK Koju ymyhyje Ha XOmaHICKOT
npoussobhaua Xonnur (Honig),
KOjM KapaKTepuule MpuKa3s Kpy-
HJCAHOT LIITUTA Ca CANL0YPIIKUM
JbU/bAHOM U MHUIMjAINMAa TIPO-
usBohaya C & I HONIG (ITpusor
1). IIponsBoama oBe pyuHo pabe-
He XapTuje ofiBMjaja ce y 9yBe-
HoM M/mHY Ilo3nahena kouHuya
(De vergulde Bijkorf), kao n y fpy-
rum ¢dabpukama y 3aHHEejKy
(Zaandijk). Koutpamapka’® IV
ynyhyje Ha JKana Bunemapuja
(Jean Villedary), ¢ppanmyckor
npousBobhaya manmpa, unja da-
Opuka je uMana orpaHak y Xo-
nmaupuju (Gelderland, Hattem).*

boja ce kopuctnia kao rtex-
HIYKO CPeJICTBO y U3PaJiy KapTe,

IIpusnor 1: Bogenn 3HaK X0NMaH/ACKOT
npoussobaua manupa Xouur (Honig).

* CriopefiHY 3HAK Ca VHWIVjanuMa Ha IPYToj MOTOBMHY apKa.

* A unique collection of old watermarks from the Smoorenburg Collection: 165 watermarks on
143 blank paper sheets, PDF catalog and watermark images Electronic reproduction, Rockingstone
2017, 6-7.

https://libmma.contentdm.oclc.org/digital/collection/p16028coll4/id/35727/ (mpucrymmpero
25.05.2024).
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3aje/HO Ca MaNypPOM, OTTOBKOM, II€POM, Y€TKOM ¥ TMHTOM, U TO IIO Ta4HO yT-
BpheHuM npasunuma 1j. obpacryma.’ bojerwe Kapara 3a b je MMao mobosb-
IIame eCTeTCKVMX CBOjCTaBa M YUT/BMBOCTY, Tj. HAITIAlllaBambe KapTOrpaCcKux
e/leMeHara, I1a je II0CTaJlo HOpMaTUBHA IIPaKCa y CTBapamy PYKONMCHMUX Mala
Benukor ¢popmara. IlITo ce mTamnanor Matepujana Tude, rpaduuKa CImKa, Koja
IIofipa3yMeBa 1 MaIle, 3Ha4ajHO ce pas/nuKyje off mTaMnaHe peun. OHa je ca nep-
IIeNTHBHE CTPaHe MHOTO KOMIUIEKCHUja, a 300T CBOje KOHIIENITYa/IHe CIIOXKe-
HOCTH, ayTOP He CaMo JIa je MOpao MaK/bMBO Jja TOCTaBU cUMOOJIe KaKo 61 Mara
6u1a TauHa, Beh je MOpao fja TOCBETU MaXKHby U IbeHOM 1LIeJIOKYITHOM IpapudkoM
Iu3ajHy."

Omrehema kapaTta u mIaHoBa n3 36mpke

VpenTuduxaiuja BpcTe 1 CTelleHa olTehema 11 padyMeBatbe y3pOKa HbUXO-
BOI HACTaHKa, Ka0 ¥ CaMUX KapaKTePUCTUKA MaTepujaja Off KOjUX je apXMBCKa
rpaba caunmeHa, YnHe K/byuHe eleMeHTe y ofipehuBamy 1360pa KOH3epBaTOp-
CKO-pecTaypaTopckux MeTosa. Kako ce mpexgMeru u3 oBe apXmBCKe 30MpKe
MebycoOHO pasnukyjy o gopmary, 1360p HauMHa YyBamba je Off BelIMKe BaK-
HOCTM 32 I€HO 04yBarbe U [yTOTPajHOCT.

MexaHnuka onrrehera, KOHCTaTOBaHA YBUJIOM y 3aT€UEHO CTakbe IIpeMeTa,
Hajuemthy cy Tun omrehera, M IPBEHCTBEHO Cy nocnefnLa npehamme Heasek-

IIpunor 2: HeagekBaTaH HauMH 4yBatba Kapara
U IJIAHOBA — BULIECTPYKO IIpecaBujarmbe.

> N. VERDIER - J. M. BESSE, Color and cartography, History of Cartography. Volume 4: Cartog-
raphy in the European Enlightenment, eds. EDNEY M. H. — SPONBERG PEDLEY M., Chicago 2020,
294-302, p. 8 halshs-03053545

¢ D. WOODWARD, ed., Five Centuries of Map Printing, Chicago and London 1975, 2.
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ITpunosu 3, 4: Ilocnenuiie HeajjleKBaTHe CaHAIMje MeXaHNYKUX omTehema
ynorpedom cenoreji Tpaka — omrehewa xapTuje y Busy Mpba (gerasmn).

BaTHe IIOXPaHe — I0CeOHO y C/TydajeBMa Kajla Cy KapTe 300T Be/IMKor popmara
BUIIeCTpyKO npecasujane (IIpuor 2).

Crabpere MexaHIUKe jaurHe XapTHje Ha MeCTIMa IIpecaByjatba JOBeIO je
710 I10jaBe TIPOIIeNa, a HEPeTKO ¥ JJ0 IybuTKa Mamux ¢pparMeHara. ['yxsame ma-
IVPHOT HOCYOIIA, KA0 I 110jaBa MP/ba U IOJEPOTIHA, Y3POKOBAHM Cy HEMApOM I
PaHMjUM HECTPYYHMM PyKOBambeM, a HeaJleKBaTaH! IIOKYLIajy CaHal[Mje MeXa-
HIMYKMX olTehema yIoTpeOOM JIeI/bIBUX TPaKa, Hajuelhe cenoTejma, 3a mocre-
LY MIMajy )KyTe Mp/be Ha MectuMa armkanyje (IIpnmosn 3, 4). Opa omrehema
3aJlajy Be/IMKe MyKe KOH3epBaTOPMMa, a OKCHUJaliyja JIellKa U HheroBO MPOJu-
pame y CTpyKTypy Nanypa 3a HOCeUIly MMa TPajHO HapylLleHYy eCTeTUKY Ipef-
MeTa.

Jluckonoparyja manyupHOT HOCKOLA TPUMETHa je Ha rosehuHm roroBo cBux
Kapara I IVIaHOBA Ha KOj/IMa je IIPTeXX TOHMPAH BePAUTPICOM,” IUTMEHTOM 3e-
neHe 60je, KOji je BeoMa peaKTuBaH 1 HecTabuaaH. Kapre Ha kapToHY, Topen
paciojaBama U yobudajeHnX MeXaHMYKMX olTehema MaHU(eCTOBaHNX HOfe-
pOTMHaMa 11 He[OCTajyhnuM fienoBruMa, KapaKTepycasa je i KICeIoCT HOCHOoLa
npahena gycKonopamnyjom.

Kaxo ycmoBu yyBata oBe apxmBCKe rpabe y IpouiocTyt HUCY yBeK 6mn
OIITMMAJIHY, C 003MPOM Ha TO Ja je M ApXMB BHUIIIE IIyTa MEHAO CBOjy JIOKa-
11jy, jacHO je ma cy omTehema Ha MojefHUM IpegMeTIIMa OC/IeIMLA JIe/I0-
Bamba BJIaTe Ha KOjy je IMaIup Kao OpraHCKM MaTepujaja Hoce6Ho oceT/brB. Bra-

7 [TaHAaC je BepAUTPHC OIIIITE MMe 3a arleTaTe 6aKpa pasaMINTOr CacTaBsa, dnja 6oja Bapupa
Off 3e7IeHe TIPeKo IIaBo3eneHe 10 1wiase. B. PATIOCAB/BEBIR, TexHuka citiapol fiucma u muHuja-
inype, beorpan 2007, 184.
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[Ipunosu 5, 6, 7: Manudecraruje
MUKpoduonomkux omrehewa Ha
npenmeTrima u3 30upke
(mmanosm &p. 7, 11, 20).

ra je moBena He caMo o gedopmaruja
xapTuje, Beh u ;o MUKPOOMONIOMKIX
omrehemwa - pasBoja OakTepuja u
wiecHu. Ha rpynu npepmera us 36up-
Ke MMKPOOPTAaHU3MIU Cy CBOjOM aK-
tuBHoIIhy 13asBany 6pojHe MpoMeHe
Ha Marepujajay — CTPYKTYpHe, Xe-
Mujcke 1 ecTeTcke. [InecHu ¢y y3pok
[ojaBe pasaM4YnTO 000jeHUX Mprba
qyju 00/MK, BeIMYIMHA U HUjaHCA Ba-
pUpajy y 3aBUCHOCTHU Off caMe BpCTe
KOja UX je IPOY3pOKOBasa, Of] HheHOr
pasBoja, KBaJIMTETA XapTuje, aMOujeH-
TaJTHUX yC/IOBa, KOET3UCTeHIluje ca
ApyruM Bpctama uth.® lerpapjannja
1e/Ty/I03e 32 HOCTIEUIIY Ma CMalbeHy MeXaHMYKY OTIIOPHOCT Ianupa, a ryou-
Tak MHQOpMaIMja Ha I[PTEXNMA, YMambeHa YNT/bIBOCT TEKCTa, OfBajatbe, 11a I
ryourak parmMenara Ha HeKuM IpeAMeTUMa, Hajuenthe cy MaHudecramnuje
oBux omrehemwa ([Ipunosu 5, 6, 7).

8 A. DARDULO, Konzervacija i zastita knjiga. Materijali, tehnike i infrastruktura, Beograd
2005, 118.
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KonsepBaTopcxa NCIINTUBAaba

IIpe KOH3epBaTOPCKO-pecTaypaTOpcKMX pasioBa uspahena je dororpadcka
IOKYMeHTalyja (CHUMarbe 3aTedeHOT CTamba JINIIA, oehHe u fetasba JUTnTa-
HMM oToanmapaTom) u u3BefieHa Cy KOH3epBaTOPCKa MCIUTIBaa Koja Cy 00yx-
BaTH/IA BU3Ye/IHY MHCIIEKIIN)y IIpefiMeTa IOfi 00UYHUM ¥ KOHTPA CBET/IOM, IIpe-
rieq; UV mamnom n yehasajyhum mymama, pH Tect manmpHOr Hocuona i CIioT
TECTOBE paCTBOp)bI/IBOCTI/I MacTu/Ia, O7I0BaKa 1 MTaMIIapcKe 60je Ha BOXY M €TUI

[Tpunosn 8, 9: Mukpodnononrko
NCIINTUBAKBE METOJOM 6p1/[ca n HOMOhy
KOHTAaKTHYX II/IOYA.

ankoxon (etaHon). PactBop/prBOCT
CBMX MacTyIa 1 6oja 6uo je Heor-
XOJJHO MCIIUTATY KAaKO OU ce yTBp-
nuna MoryhHocT usBohema mo-
KpuX mocrymnaka. Pesynrar cnot
TecTa I10Kasao je fia je IpBeHa 6oja
HajHeCTAaOV/THMja y KOHTAKTY ca BO-
JIOM U J1e3VTH(UIIVjeHCOM.

Kaxko 6u ce yrBpanIo npucy-
CTBO MUKpPOOpraHu3ama Ha Ipefi-
MeTVMa 13 36MpKe ca eBUIeHTHUM
IpoMeHaMa Koje Cy yKasuBase Ha
KOHTaMMHAILN]jy, CTPY4HY IIOMOh
ApxuBy Bojsogune npyxunm cy
HayuyHuuu ca Karengpe 3a 6uorex-
HOMOTMjy u dapMaleyTcKo MH-
XembepcTBO TexXHOomKor GaKy-
teta y Hosom Capy. Mukpo6buo-
JIOIIKO UCINUTYBAIbE je CIIPOBEJICHO
MeTonoM Opuca u nmomohy KoH-
TaKTHUX IIJIOYA Ca Pa3/IMBEHOM
XPaH/BUBOM IIOJITIOTOM 32 ofpebu-
Bame YKYIHOT 6poja MUKpoopra-
Husama Plate Count Agar (PCA)
(HiMedia, Mumbeai, India) (Ilpu-
no3u 8, 9). 3a M30/MaANNjy MUKPOOP-
raHmsama ca omrreheHnx npegmera

u3 36upke, kopuirhene cy gBe xpanpuse nognore: PCA (Plate Count Agar;
HiMedia, Mumbai, Indija) 3a xyntuucame 6akrepuja u PDA (Potato Dextrose
Agar; HiMedia, Mumbai, Indija) 3a xynTuBncame miecHu 1 KBacara. 3acejaHe
XpaH/buBe nozpore cy nukyoupane: PCA Ha 30°C TokoMm 72 cara, a PDA Ha
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25°C, ToxoM 120 caru. 3a M30M0Bame YNCTUX KYITypa KopuinheHe cy ucre
XpaH/bUBe MOZIIOTe KA0 U Y HOCTYIKY n3onanuje. Opabpanu n3onatu cy ujieH-
TUPUKOBAHN [0 HUBOA poja npema: Pankosuhy (2011),° Ha 0cHOBY MaKpoMoOp-
donomkux v MMKpoMOpQOJIOMKIX OIJIMKA KOJIOHM]ja. Pe3ynTaTy Mukpo6mo-
JIOMIKMX UCTIUTHBAA Cy YKa3a/IM Ha JOMMHAHTHY 3aCTYI/BEHOCT IJIECHU POJa
Aspergillus roToBo Ha cBuM y3opuuma. [Inecau popa Aspergillus cy ycnen coje
LeTy/IOIUTIYKe aKTVBHOCTY BeOMa IITeTHe 110 IIaNup, a Takohe MMajy 1 maTo-
TeHy IIOTEHIINjy, Te Ka0 TaKBe IPefiCTaB/bajy 34PaBCTBEHM PUSNK 3a CBa JIMIIA
KOja KOHTAaMUHUpPaHOM rpahoM pykyjy.

Toxk pagoBa

Cyso unmheme Muxpo6uonomky omreheHnx KapaTa 1 II/TaHOBA M3BEIEHO
je Hajpe momohy Mysejckor ycucusaya ca HEPA ¢duntepom (MUNTZ 555-
MU-E HEPA), kako 61 ce ca HOBpLINMHe AaIMpa YKIOHN/IE YeCTULie IIpallyiHe

ITpunosu 10, 11, 12, 13: Yknamarme MOBPIINHCKNAX HeuycToha 1 ocraTaka jenka
Of1 CTapUX CE/IOTEjII TPaKa MEXaHNYKUM IyTeM (CyBo uninheme).

? B. RANKOVIG, Sistematika gljiva, Kragujevac 2011.
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u TparoByu 1wiecHn. [TOTOM je ycmeauio, Kao 1 Ha OCTa/IMM U3JIBOjeHUM IIpef-
MeTyMa u3 30upKe, yKlIamamwe IOBPIINHCKMUX HeyyucToha ynoTpe6boM Meke
4yeTKe, r'yMuIia, cynhepa pasnnunre mexohe u cacrasa (Akapad, Wallmaster,
Magic Rub), n ckanmnenoM — Kajia Cy y InTamy 61Ie TBpPIOKOpHe HedncTohe.
Crape cenoTejI Tpake yK/IOmbeHe Cy MeXaHIYKIM IyTeM, IOMONy XMpypIiKor
CKaJIIleNIa, M yIoTpebOM eTmarerara, ¢ TUM fla CY OBUM HOCTYIIKOM MpJbe Ha
MecCTMMa allIMKaljyje cenoTeja Morjae 6uTy caMo ybmakeHe, He 11 Y IOTITY-
HocTy yKnomeHe (IIpumosn 10, 11, 12, 13).

TpermaH fesumHpekIuje Ha IPyHyu NpeAMeTa ca MUKPOOMOTOMKUM
omrehemnma nsBefeH je eranonom 70%,'’ mokanHo, momohy Tydepa, n nsna-
rameM IIapy eTaHo/Ia, Y CIy4ajeByMa Kajla je IoCTojasla MOIYRHOCT pasynBatba
TuHTe. [Ipenpeka amMKalyju eTaHoIa HAIIPCKaBambeM I YpalbatbeM Yy pacTBOp
Outa cy He caMo HecTabuIHa MacTuIa U 60je KojiiMa je M3BefieH MU TOHMPAaH
1prex, Beh u 3abenemke Ha noehyHM Kapara ucHcaHe pacTBOP/bYBIM OJIOB-
Kama y 60ju.

IIpunosu 14, 15, 16: Yknamame
He41CcToha KOHTPO/MCAHUM HpabeM —
u3I7Ief] Ipe U HaKOH n3Bobhema MOKpux
HOCTYIIaKa, KapTa 6p. 7 (fetasmin).

19°S. O. SEQUEIRA, Fungal biodeterioration of paper. Development of safer and accessible conser-
vation treatments. (FCT: DCR - Teses de Doutoramento, 2016), 103. http://hdl.handle.
net/10362/18496 (mpucrymseno 4. 06. 2024).
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Mprbe Ha MAIMPHOM HOCHOLIY CY TPeTHpaHe IOKaTHO, YIOTpeboM OopraH-
CKMX pacTBapada — CaMo Ha Je/IOBMMa I7ie HeMa IIpTexa I 3aIMca MacTUIOM —
a ocrase Heuycrohe, BofieHe Mp/be 11 Ie0 KMCeINMHe U3 MAINpa, U3ByUYeHe CY
KOHTPOJIMCAaHUM IpameM (BIa>KHUM TPeTMaHOM) ca JOKYMeHTa Ha ymujad,
yIoTpe6oM JecTIIOBaHe BOJe, Kao 1 MeIlIaB/He BOJIe 1 €TaHo/Ma y pasMepn 1:1.
OBMM IIOCTYTIKOM je IaNMPHU HOCWIALL IIOCTA0 PETAKCUPAH Tj. JOBO/BHO BJIa-
KaH Jja ce MOIJIO M3BeCTH JCIpaB/bame AedopMaliuja Mo MPUTUCKOM Ipece
(ITpunosm 14, 15, 16). Ha nojexnunM kaprama, Behe nedpopmanuje xapruje y
BUJly HabMpama, HacTajle Kao IOC/IefiuIa CTpeca KOjy Cy BIaKHa IIpeTpIena
yCIe, Hau3MeHIYHOT OyOpera I CKyIUbarba Y3pOKOBAHOT Be/IMKUM Ko/lebabeM
BJIaTe, MOpasie Cy OUTM MCIIpaB/baHe HajIlpe JTOKA/IHO, I1a TeK OH/A MOJ| PUTIC-
KOM IIpece, KaKo 611 ce MOrao CIIpOBeCTM IMOCTYIaK yKIamama Hedncroha. C
0631poM Ha TO Ja Cy ce Ha monehuHM mpegMeTa Hama3MIN EYATH ApPXMBaA U
cTape CUTHAType MCIMCaHe PaCTBOP/BUBIM OJIOBKaMa y 60ju, Kao 3aIlTUTA Of
pasnnBama TOKOM 13Bohema MOKpUX IOCTyIaKa KopuirheH je IMKIOfOfeKaH
y cupejy. Vicnpaspate Habopa Ha peMeTIMa KOjy HIUCY 3aXTeBalu Ipabe,
Kao ¥ OHMMa Ha KOjyIMa OHO HMje OM/I0 M3BOJ/bUBO 300T OCET/BYBOCTY TUHTE,

IIpunosu 17, 18, 19: Vicipapbame
medopmalyja Ha MAIVPHOM
HOCHOLY, IIJTaH Op. 42.
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[Tpunosn 20, 21, 22, 23, 24, 25, 26, 27: KoH3epBaTOpPCKO-pecTaypaTopcke
MHTepBeHIIMje — IIaH Ha KapToHy (Op. 2).




CIIPOBEJIEHO je IIOCTYIIKOM IIOCPENHOT BIa)Keba U IPeCOBambEM Y MEKO-TBPIOM
ceH/IBMYY M3Meby Xonurekca, ByHeHOT (puiIla, IeIeHKY U JPBEHUX Jlacaka, y
Ki1ropesaykoj mpecu (IIpuaosn 17, 18, 19).

CaHnanuje mpolena 1 MofepoTHHA U3BefleHe CY jalaHCKUM IallMPOM, YIIO-
Tpe6OM CKpPOOHOT /lelIKa 11 MeTuenynose. Takobe, Ha cBuM omreheHnM mpep-
METMMa, AII/IMKALVjOM TPpaKa Tamer jallaHCKOT Malypa U3BeJEHO je ¥ mapLuujai-
HO OjavyaBarbe XapTyje Ha MecTVMa IIpecaBijama, Ha KojiMa je 0cmabjbeH manmp-
HY Hocumall. HepmocTajyhu fenoBy HajjoMenTeHy Cy jalmaHCKUM XapTujaMa y
00ju 1 rpaMak Koja je HajcmmuHuja opurnHany. bynyhu na cy nmojenvam upre-
1y uspabenn Ha 1e6/pMM XapTyjaMa ¥ KApTOHMMA, 33 M3pajy MHCepaTa KOpyc-
THJIa ce KOMOMHAIMja BULIE PA3INIUTUX BPCTA XapTHja, eI/beHNX Y HeKOMKO
cnojesa. V3yserax je 6una kapra (6p. 2, Onuc rimaBHe u rpaHn4apcke TBphase
Beorpayp, 6e3 rofnHe) Ha KapTOHY - Ha K0joj Cy KOHCTaToBaHa Beha MexaHMYKa
omrehema y Buy paciojaBama, IpenamMama 1 HefjocTajyhux enosa - 3aTeyeHa
ca HeaJieKBaTHOM 3aKPIIOM Off YBPCTOT KapTOHA Ha IojiehuHu, KojoM je cuHTe-
TUYKMM JIETIKOM GUKCUpaH Behn GpparmMeHT y ropwoj 3ouu nmucta. Ha monehuun
OBe€ KapTe HajasuIy Cy ce C/I0jeBy CTapor JiellKa ca OCTalliMa KapTOHa Koje je
Tpebano YKJIOHUTY KaKo 61 ce M3BeJIo Kallpambe Ha HOBY IIOAJIOTY — XapTujy
Behe rpamaske. Ha oBaj HaunH criojenn cy ¢pparMeHTn Kapte 1 GUKCUpaHe CBe
nocrojehe mopepoTNHe, a 360r KIMCEIOCTI HOCUOLIA, TOCTYIIKY KalllMparba IpeT-
XOZIMJIA je HeyTpaIM3alija alyIMKaIjoM KalyjyM-XuapoKcuaa ca nonehnne.
HakoH mro cy HafomemTenn HefocTajyhu enosy, ypaheH je peryur akBapenom
y O710BIIM, KaKo 61 ce yO/Ia)Kmyie TOHCKe pasyKe n3Mely nHcepaTa u OpUrnHaa
(ITpunosm 20, 21, 22, 23, 24, 25, 26, 27).

3ak/pydak

Cremnen u BpcTe omTehema, Kao 1 CBOjCTBA MaTepujaja, yTULAMN Cy HA U3-
60p KOH3epBaTOPCKO-pecTaypaTOPCKUX MeTofia KojuMa cy omreherma caHupaHa
VI Ha Taj Ha4MH IIOCTUTHYTA JKe/beHa eCTeTCKa MM000/bIIamka, @ Y IVI/by OUyBalba
u gyrosedHocTy 36mpke. [To 3aBplIeTKy KOH3epBaTOPCKO-PecTaypaTOpCKIX pa-
JI0Ba, CBAaKV IIpeAMeT je 3aCeOHO YIaKOBaH y TalkM OMOT Of 6€CKICeTTHCKOT
Ianupa, a rpyme npefMeTa IoXpakbeHe y Malle o KAPTOHA apXMBCKOT KBaJIUTe-
Ta — pajii 4yBama y CBOM ITyHOM (opMary.

Kako 6u ce Ha TpeTupaHoj apxuBckoj rpahu nsberao HacTaHaK HOBUX
omrehema, oy moceOHe BaYKHOCTH je TTaXK/bYBO PYKOBabe U afleKBaTHO YyBambe
y ONITMMA/THUM YCTIOBMMA.
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Visnja Nikoli¢

Conservation and Restoration Works on Maps and Plans
at the Archives of Vojvodina

(Summary)

The collection of maps and plans in the Archives of Vojvodina counts 1134 archival
items of various formats, produced between 1718 and 1956.

The consequences of inadequate storage of archival materials have been manifested
as mechanical damages found in nearly each item of the F. 373 Maps and Plans Collection
1718-1956 (caused by multiple folding primarily), deformities, dirt, and the proliferation
of microorganisms in a series of items that also required disinfection treatment aimed
at halting the ongoing harmful processes for the sake of preserving the materials and
safeguarding the health of the users, that is, of whoever handles them.

Based on the priority list, appropriate procedures have been performed on a total of
45 items from the Collection, all dating from the 18™ or 19" century. The paper describes
the condition in which the items were found and the process of performing the works on
their conservation and restoration.

It was the properties of the materials the items were made of and the degree and
type of damage they had suffered that determined the choice of the methods resorted to
in their repair, those which enabled achievement of the desired esthetic improvements.

Keywords: maps, plans, Collection, damages, conservation and restoration works.
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UDC 069.533
Maja JokmanoBuh

Mspapa xommje IloBepe napune Mapuje Tepesuje o ycraHOBbemY
BennKOKMKMHCKOT TPUBUIETOBAHOT IUCTPUKTA U3 1774. romuHe’

AnCcTpakT: BeMMKOKMKVMH/CKY ITPUBMIETOBAHY UCTPUKT je 610 ayTOHOMHA Te-
PUTOPUjaTHO-OpraHM3ALIOHA jefVHUIIA Y OKBUPY Xa630ypiukor napcrsa of 1774.
mo 1876. ropune, ca cepuiuteM y Bemukoj Kukunmn (nanammwa Kukunpa). Juctpukt
je 610 Maxom HacerbeH Cp6uma. ITocTojame [IMCTPUKTA ca HETOBMM IIOB/IACTHUIIA-
Ma IIOMOITIO je O49yBaiby HAaIMOHAJTHOT MIEHTUTETAa CPIICKOT >XKMB/ba Ha MPOCTOPUMA
oBor fiena banara. AyToHoMmuja BemMKOKMKMHJICKOT IUCTPUKTA je 74 TOfuHe cTapuja
op Cpricke Bojsopmue. Aycrpujcka napuna Mapuja Tepesuja je ocHoBana Benmnkoxu-
KUHJCKM JUCTPUKT 12. HoBeMOpa 1774. roguue. Tum moBofoM je usgara u mocebHa
II0Be/ba’ KOjOM je FapaHTOBaHa CaMOYIIpaBa ca CeAMIITeM Y Tafalmboj Bemnkoj Kukun-
mu. 3axBaspyjyhm ToMe, mofpydje 1 CTaHOBHMIM [JUCTPUKTA CY Y)KMBA/IN IIPUBPENHE 1
TONIMTIYKE TIOB/IACTHIIe Y OKBUPY l]apcTBa (HOMMTIYIKY ay TOHOMM)Y, yIpaBHA 1 Cy/CKa
ayTOHOMHa IIpaBa Ha HYBOY OIIITIHA, OM/IN Cy BIACHUIIN 3eMbe KOjy Cy obpabhusamu n
ocnobohenn ox peynanuux obasesa)’.

IToBespa je pabhena y popmu Kmure, mucaHa je Ha IepPraMeHTy HEMAauKOM TOTUIIOM.
Kopuiie moBesbe cy mpecBydeHe y CBIICHN IUINII TaMHO LipBeHe 60je. Tpake kojuma ce
Besyje IoBesba Cy OABYYEHe IOJ KopuIie 1 n3paheHe cy off myHMje cBuIIe ¥ 5KyTOj 60ju.
Ha neBoM geny kmure, Ha jBa MecTa Cy u30ylueHe pyre (Kpo3 KOpUIe U 1[e0 KEbVDKHI
6710K) ¥ KpO3 HbUX IPO/Iasy JeKOPATUBHA IUIeTEeHNIIA.

C o63upom na Iloepa npunaga rpahu op usyserHor 3Hadaja, ApxuBy Bojso-
AVHe je cTUITIa MO0a 3a M3pafy Komuje mosesbe u3 Victopujckor apxuBa Kuknnpe.
Komnnja je pahena o y3opy Ha opurnHaiHy IoBesby, a 3a lbeHy U3pajy cy kopuurhern

! HensmemeHa Bep3uja paga objaB/beHor y: Apxeon 7/7 (2024) 337-345.

? TToBepa je mcmpaBa KojoM ce JIofie/byje HeKO IpaBo, MpUBIIIeryja 1w 4acT. CBeyaHu mu-
CaHM aKT, YKpalleH NMKOBHMM OPHAMEHTMMA U IMCAaH CBEYAHUM CTUIOM, KOjUM Ce€ HEeUITO
o6jasipyje, motBphyje, gomyiura umy fopesmbyje. [loBebe MpencTaBbajy CBeLOYaHCTBO KOjUM Ce
yTBpbyje mocmoBHO-ITpaBHYU OIHOC BIafiapa, BeNUKalla ¥ IIPKBEHNX BEMVMKOOCTOjHIKA TIpeMa
yCTaHOBaMa WM TIOjefiYHITY, OFHOCHO ITpeMa IIPaBHOM VM (U3MIKOM JUILY. Y TUTepaTypu ce
cpehe HM3 PYTMX TepMIHA KOjUMa Ce O3HAYABA 0Baj OCTOBHO-IPABHY JOKYMEHT Kao IITO Cy
MCMO, JIUCT, KibUTa, faposHuna u Ipunor. Cama ped HacTasna je y CpefilbeM BeKy, Kao IpeBefie-
HIIIA ca IPYKOT TPOCTAYHLA — IIOBENIEHNje, Off Koje ce KacHMje 11 pa3Buo Hajuenthe ymorpeb/baBan
alyu He U y Hapopy mmpe npuxsaheH TepMuH - moBe/ba. 3ATOPKA ABAKYMOBURE, JIEJAH
JAKIINE, 36upka tiosemwa u guiinoma Apxusa Bojsogune, Hosu Cag 2019, 9-10.

> MITAR M. KREJIC, Administrative-territorial division of Southern Hungary in the 18" cen-
tury, Kikinda 2010, 32-39.
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HajKBa/IMTETHUjY MaTepyjany KOju 10 U3IJNIENY U KapaKTepUCTUKaMa BEPOJOCTOJHO
UMUTUPAjy opurnHanuu usrnes Iloseme napuie Mapuje Tepesnje o ycTaHOB/bebY
BenMKOKMKMH/ICKOT IPUBU/IETOBAHOT IVCTPUKTa 13 1774. roguHe.

Kibyune peun: nosesba, napuia Mapuja Tepesnja, BenmuKokukuHackm mpusue-
TOBaHU IVICTPUKT, U3pajia KoIuje.

“Onmobpemem napue Mapuje Tepesnuje ox 12. HoBeMbpa 1774. ronyHe, 03Ba-
HIYEHO je OCHUBaMbe BeMMKOKMKIHICKOT IPUBUIErOBaHOT AUCTpUKTA. IloBeba
KojoM je [luctpukt ocHoBaH uspaheHa je o mepramenra’ ca Bucehum nevarom.
YHyTpaumy cafpskaj moBe/be MOXKeMO MOfIe/INTY Ha 3BaHIYHE, JUIITIOMAaTUYKe
JleIoBe KOju, IOpeJt Baflapcke TUTY/NATyPe, HABOJE U MCTOPUjCKE OKOTHOCTH
360T KOjIX je HacTajIa oBesba, Kao I 0CAMHAECT TayaKa Koje IPely3HO YTBPhyjy
yHyTpallibe ypeheme HOBoocHOBaHe TepuTopuje. [IICTPUKT je 010 caunibeH O
JleceT Hacesba, ONHOCHO OMIITIHA. MecTa Koja Cy cauMmbaBaa IMCTPUKT 61/1a
cy: Benukxa Kuknnpa, bamann, Moxkpus, Tapam, Josedoso, Kperyp, Meneniy,
Kymane, Kapnoso n ®pameso. Cenguinre afMUHNCTPalLMje HaMasuio ce y Bemu-
koj Kukuupu. Bract je 6uma nogerpe-
Ha Ha LIeHTPaJIHY, OJIM4eHy y MaTuc-
TpaTy, U JIOKAJIHY, YMje Cy C€ MHCTU-
TyLyje Halasuie y onmruHama. Ca-
NlejCTBOM JIOKaJHUX M LIeHTpajiHe
BJIACTY BPLINO Ce 1360 YMHOBHMKA,
CaKyIba/IM Cy C€ HaMeTH, IVIAHMPAO
ce IPUBPE/IHM Pa3Boj ¥ HaJj3Mpaa ce
HaIlVIOHA/IHA CTPYKTYpPa CTAHOBHUKA.
Kako 6ucmo yBuzienu 3Hauaj mosesbe,
Mopamo rctahu f1a je oHa BehnHCcKOM
CPIICKOM CTaHOBHUIITBY JOJ€/NN/Ia
[Tpunor 1: OpurnHanHM U3ITIEN TTOBE/bE YHYTPAIlby CYICKY, pUHAHCUjCKY 1
apune Mapuje Tepesuje. TEPUTOPUjalTHy AyTOHOMMU]Y ca

* TlepramenT - Koxy kao mopiory sa mucamwe KOPUCTWIN CY jOLI aHTUYKM HapOAM, IPBO
Kao CUpPOBY, a 3aTUM pasmnunto npepabheny. Vime je gobmo mo rpapy Ilepramy, koju je gyro
BpeMeHa 0CTao IleHTap NpousBOfme [mepraMenTal. Y cpefmeM Beky y EBponu Hajuie je -
CaHO Ha IIePraMeHTy, jep je 6110 BP/IO IleeH Kao JIeTla ¥ TPajHa MOJIoTa 3a MICakhe VM VTyMUHM-
pame. 3a pyKomuce Cy yIIaBHOM Kopuirhenn mepraMeHT of japehnx, jarmehux u renehux
KOXa.

B. PAIOCABJbEBUT, P. [IETPOBU'R, Konsepsayuja u peciiaypayuja apxuscke u dudnuoitieuxe
ipahe u my3ejckux ipegmetiia og iiekciiuna u koxce, beorpag 2000, 16-17.
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C71060JI0M CaMOCTA/THOT IIOCTaB/balbha YMHOBHIYKOL allapaTa, YyiMe Cy MOI/IN
OUTH yIapeHM TeMesb) 3a OCHUBame cpricke apxase”” (IIpuior 1). Vapara je
myTeM AyCTpUjcKO-YelIKe IBOPCKe KaHIenapuje.®

C o63upom Ha To fia IToBepa napuie Mapuje Tepesuje o ycTaHOBbEHY
BenMKOKMKMHACKOT IPUBUIETOBAHOT NUCTpUKTa (Privilegierte Bezirk Gross
Kikinda) n3 1774. roguHe npunaja rpabu ox usyserHor 3Havaja’, ApXuBy
BojsonuHe je cturia Mosnba 3a u3pajy Komuje mosesbe (y 4eTUpY pUMepKa) u3
VicTopujckor apxmBa Kukunpa, y ynjem ce BTaCHMIITBY Ha/lasy OPUTMHAIHA
noBesba. Y cycper jyounejy 12. HoBem6pa 2024. rofjuHe, Kajia ce HaBpirasa 250
TOfIVHA Off YCIIOCTaB/balba BeNMKOKMKIMHCKOT IPMBU/IETOBAHOT NUCTPUKTA,
IUTAaHMPAHA je IIPOC/IaBa Ha K0joj he ce iBe Komje MoBe/be MOKIOHUTH TPy
Kukunpu, oK je 3a gpyre fBe 1oBe/be IIAHMPAHO Jia Ce YyBajy y ApXUBY U J1a
Ce jeflHa VI3JIOKM Y CTAaKJIeHY BUTPVHY Ha CTTHOj TOCTABLIM KaKo OV ce OpuUTH-
Ha/IHa [I0Be/ba 3aIUTUTIIA U CavyBajia Off Ipolajjamba.

Konuja nosesbe je palheHa mo y3opy Ha opurnHaaHy MOBe/by 3a 4Mjy Cy
u3pany kopuurheHy HajKBaIMTETHYjJ MaTePUjaiu KOjU 110 U3IJIERy U Kapak-
TEPUCTUKAMA BEPOJOCTOJHO MMUTIPAjy opuruHanauy usrineq [loserpe.

Msrnen opurnnanne Ilosepe mapuie Mapuje Tepesuje o ycraHOBbemwy
BeIMKOKMKMHACKOT IPUBIIETOBAHOT AUCTPUKTA U3 1774. ropune

IToBepa je pabena y popmm Kmure y TBpIOM HOBe3y I IIJICAHA je Ha Iepra-
MeHTY HeMaukoM rotunioM (ITpumnor 2). Kopure nosebe cy nmpecBy4eHe y cBu-
JIeHV IUIMII TaMHO IpBeHe 6oje. Ha mpenmuMm KopuiamMa Kmbure ce Hamasn
YTUCHYTH TpaT HaCTao Off MeTaTHe KyTHje 3a BOIITaHM Ievyat. boja mmma je Ha
TOM MecTy n3bnenena. Ilopes koju je kopuurhen npunnkom uspaje Iloseme je
T3B. IOBe3 Ha “OMH/I0BE , Tj. MOAUTHYTe Tpake (kaHare).! Tpake HUCY BUIbYBE

> C. CUBUYEB, [I. BEJECINE, B. IYOUE, [loseme BenukoxuxuHgckoi upueuneio6anol
gucitipuxitia, Kukunpga 2024, 23.

¢ B. ByjuH, [I. BENECIWUE, B. IYIUE, Okpyi snaitinoi nasa 250 iogurna 0og ocHuearba Benuko-
Kukungckoi gucipuxinia, Kukunpga 2024, 40.

” Vicropujckn apxuB Kuxunpa ©. 2 36upka nosespa u nerata 1783-1881. 1774.

$ Bpcra nosesa xopuuthena y 18. v panowm peny 19. Bexa. [IpemMa 0BOM MeTOfy KaHAIIM ce
He TI0CTaB/bajy Y sk/beboBe KOju UX ypamajy Mcrof nospinyHe neba, Beh ce jerHOCTaBHO MOMAXy
y3 neba [kmynxHOT 6710Ka]. ITprmikoM muBema KoHar, Moxke n3ahy Ha 6//K0j CTpaHU KaHama U
YHYTpa Ha [ja/boj CTpaHM, Tako fia 3ao6uhe kaHam Ha monehuHN KBUTe; MMM MOXKe n3ahm Ha
Jla7boj CTPaHM M YHYTpa Ha O/IKOj CTPaHM, TAKO fla ¥ IOTITYHOCTM OKPYXKYje KaHat. Y oba cry-
Yaja IIMBEmbeE je U3Y3€THO CHAXKHO.

A. L. BAILEY, Library Bookbinding, White plains, N.Y. and New York City 1916, 41.
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IIpusor 2: YHyTpalmu usriep [Ipunor 3: Vsrnen xpdara u
HIOBe/be — TEKCT Ha TOTULIM. IleKopaTMBHe IJIeTeHN1Ie Ha
OPUTMHAJIHOj TIOBE/bIL.

[Ipunor 4: Ipepnuctu nspabenn [Tpunor 5: Kannranxe Tpake (fomu
Ha Map671 XapTuju. xpdarHM feo).

Ha Xp6aTHOM Jieny (KaKo je To 06MYIHO OO C/y4aj KO 0OBe BPCTe II0Be3a), Hero
je xpbar uspahen ox mexer kaprona (ITpunor 3). Ilpegnuctu cy pahenn na
map6n xaptuju’ (Ilpunor 4). Tpake kojuMa ce Be3dyje moBesba Cy Kpo3 TaHKe
npopese noasydeHe usMely kopuna u npepnucra n uspabhene cy og masTyHr”

° Map6n [Mpamophu] mamup — OBaj mamup nocepnyje 60jy pacropeheny raxo ga umurupa
MepMep; 0Ty U HeroBo ume. IIpon3Boan ce mpcKameM MPABIIHO IPUIPeM/beHUX 60ja Ha
IOBPIIMHY KeJbIBa, HAIIPaB/beHOT W/IN Of OM/bHE eMyJI3uje LM Of PACTBOPA CMOJIACTE IyMe.

J. W. ZAEHNSDORE, The Art of Bookbinding: A Practical Treatise, London 1890, 34.

! ManTyHr cBuma — JJoOujare BIakaHa U3 yaype cBUIeHNX 6y6a 611710 je MO3HATO Y JABHUM
BpeMennMa. [Ipon3BofmoM Cy ce 6aByIe INPOKe HAPOIHE Mace, i Cy IpefMeTe Off e HOCH-
ne camo umyhHuje, Bumte xmace gpymrsa. Y Knuu, y nposunuuju lanTyHr, Ty Beurtuny cy
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[Tpunor 6: [lekopaTuBHM €/1eMEHTHU Ha CTPaHULIM IIOBEJbeE.

cBMJIe y >KyTOj 60ju. Ha moBespM ce yKyIIHO Ha/lasmiIo ocaM Tpaka (1o yeTnpu
Ha CBaKOj KOPMIIN), Off KOjuX je cadyBaHa camo jenHa. (IIpusor 4) Y ropmem u
IoweM fieny xpbara Hajmase ce kanurtanu' nspahenn ox seneHor u H6e1or KoHIA
(ITpuior 5). Ha neBoM peny kmure, 6nm3y xpbara, Ha /jBa MecTa (TopmeM U
nomeM) usbyieHe cy pyme (Kpo3 Kopuiie 1 11e0 KEiJKHU O/10K) I KPO3 HBIUX
nponasu gekoparupHa mwieterna (I[Ipunor 3). [Inerennna je nuspabhena raxo
IITO je BUIIE TAHKMX KaHaIa 00aByUjaHO je[HO Y3 APYTO y3 JOfiaBare TAHKUX
TpayMIla MeTasa, a 3aTuM je pahen npemer ca yeTupnu kaHama. [Inerenuia
IIPOJIa3y TAaKO IITO YAy KPO3 JOY PYITY, IPOIa3y KPo3 €0 KEVDKHY 610K 1
3aBplllaBa Ce IIOHOBO Y [omoj pynu. Ilosema cagpxu 61 nucany cTpaHuiy.
Texcr je mucaH LPHUM MaCTIUIIOM, KaUTpadCKy ¥ CTTOOOHOPYYHO, Ca [Je/IOBU-
Ma TeKCTa Ha KojuMa cy goparu gekoparusHu enemeHTn (IIpusor 6). Ha 47.

3Hamm jomr y XXVII Bexy m.H.e. Y EBponu cy rajeme npsu nodenu Busantunum, 552. rogune
HOBE epe.

B. PAIOCAB/bEBUR, P. IIETPOBUR, Konsepsayuja u peciiaypavuja apxusécke u Sudnuoimiey-
ke ipahe u mysejckux tipegmeitia og Texcitiuna u xoxce, beorpazg 2000, 286-287.

! Kammmrany [KanuTamHe Tpake] ¢y Mamy KOMajii BeTyMa, IfpeBa MV TajTaHa IPHUIINBEHN
Ha T7IaBy U pell KbUTe CBWIOM MM KOHIeM. VIMajy dyHKIujy fa oHeMoryhaBajy HacTaHak
omrrehema KibUTe IPIMINKOM HeHOT Y3MMakha Ca MOJHNIIE.

D. COCKERELL, Bookbinding, and the Care of Books, New York 1910, 148.

285



CTpaHMIIM [IOBe/be Hanmasy ce rpb BeTMKOKMKMHJCKOT IIPVUBIUIETOBAHOT
nuctpukTa. Ha rp0y ce Hamasyu mpukas 37aTHOT j1aBa ca cab/boM KOji y I10-
[UTHYTOj IeCHOj IPe/b0j LIany 3a HePUYNH AP>KI OficedeHy TYPCKy IaBy. I'p6
je OC/IMKaH 3/71aTHOM, IIPBEHOM, IIJIABOM U 6eoM 60joM, a TeKCT OKo rpba je
HyICaH [pHOM 60joM BenukuM cnosuma. (IIpunor 7)

[Tpunor 7: T'pd BenMKOKMKMHACKOT IPUBIU/IETOBAHOT AVICTPUKTA.

Nspapga xonmnja Iloseme napune Mapuje Tepesuje o ycTaHOB/bewy
BenMKOKMKMHACKOT IPUBUIETOBAHOT AUCTPUKTA U3 1774. rogHe

V3papn xonuje [ToBebe mpeTxoauia je geTa/bHa HIpUIIpeMa 3a IITAMIY
(ckennpanux crpannia [ToBesbe) Koja je mopgpasymeBana obpany y ¢pororrorny,
Kao U ciarame TekcTa. OpurnHaIHy TeKCT je MMCaH Ha IIepraMeHTy Koju je Ha
CpenVHY IIpecaByjeH HAIlo/Ia U Ha Taj Ha4yH je jobujen fBonuct. Ha gBomuc-
TUMa ce Ha 00e CTpaHe Hajma3y nucaHy TekcT. [Ipe obpase y porouony 6mio je
noTpebHO “nocmaraty’ CTpaHuUIle Ha HAYMH Ha KOjI Cy CTIOXKEHe Y OPUTVHAITHO]
IToBe/by TaKo f1a, Kajja ce ypajgy peKOHCTPYKIjyja MoBe3a Ha HOBMM IIOBe/baMa,
TEKCT Ha CTpaHuIlaMa Oy/ie MAEHTUYHO ITOC/IaraH Kao ¥ Ha OPUTMHATHOM JIOKY-
MeHTY. KibvokHU O710K je u3BefieH ca yeTupu jyora (cBecke). [Ipmnmukom nmocma-
Tpama opuruHanHe [ToBepe mpumeheHo je fa cy Ha Apyrom 0Ty ZogaTHO y6a-
YeHa jOIl /iBa [IBOJINCTA, TAKO Jia je C/lararme TeKCTa Ha CTpaHMIlaMa IIpejicTa-
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IIpwor 8: Msrnen ofmTaMIIaHUX CTpaHUIA KOIHje.

B/baJIO NOJATHY 13a30B 3a ayTEHTMYHY IIOCTABKY TEKCTa Ha ABOMUCTMMA. Ta-
Kobe, 611710 je MOTpeOHO 1 [a ce TEKCT IpeKJIalla Ha CTpaHNIlaMa, jep je XxapTuja
Ha K0joj je IITaMIIaHa Komnyja 6/1aro TpaHCcImapeHTHa (Kao U KOJ OpUTMHATHOT
noxyMeHTa). CTpaHnie cy unirheHe Tako Ja TeKCT OCTaHe Ha TPAHCIIAPEHTHO]
TIOJI/I03M, KaKO Ce IIPV/IMKOM IITaMIle He OU MpMKa3yBaa 1 OpUTMHAIHA 60ja
nepramenTa. CBe IOC/IOBe Be3aHe 3a IIPUIIPEMY 1 0Opajly TeKCTa M3BPIINJIA je
Tatjana [laBunh, Hauennuk Ofe/bera 3a M3aBauKy fenatHoCT Apxusa Bojso-
nune. O6pahene crpannie y ¢poTomony mraMmnaHe Cy Ha AUTMTATHOM IITaM-
mavy y 6oju. llltammna je pahena Ha mepramenTHOM manupy'? Behe rpamaxe, a
IPeJ/IVCTI Ca OPUTMHATHOM JIeKOpaIjoM MapO/I Iamypa Cy OfIITaMIIaHM Ha
xapruju Behe rpamaxe y myHoj 6oju (ITpuor 8).

I[ToBes je n3BeneH 1o y3opy Ha opuruHanny [losespy, momohy yetnpu Ka-
Hama. [ToBe3nBame 10rosa je paheHo KBNUroBe3ayKyM TaHEHUM KOHIIEM Ha
ApBeHoj myBanuuu. IloBes je u3BeneH TaKo MITO je UIA Ca KOHI|EM IIpoasna

12 [lepraMeHTH TIANIMP je BPCTa YBPCTOT, IOTyIPO3MPHOT MANMpa HEMPOIYCHOT 38 Mac-
Hohe, KOjI je U3ITIENOM 1 CBOjCTBMMA BPJIO C/IMYaH IepraMeHTy. IIponsBou ce IepraMenTy-
pameM, Tj. 0bpasom cyndarHoM KrcenuHoM nu nuakoBuM xmopupgom. (https://hr.wikipedia.
org/wiki/Pergamentni_papir)
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[Tpunor 9: Vspaga moBe3a Ha KonujaMa.

ITpwor 10: Visrnen KanuTana Ha KONV

IIpunor 11: VIsrnen cBuIeHNX Tpaka.

Ha ajpy (1eBy) CTpaHy KaHara, 3a-
TUM je OKPY>KIMBaJla KaHall U 13J1a-
3uIa Kpo3 0Ky (mecHy) cTpaHy
kaHama ([Ipunor 9). Hakon uspape
mosesa (Ha CBe YeTUPU IOBeJbE)
pabenn cy kanuranu Tako mro je
Ha IUTaTHEHe TpaKe YIIVMBEH IIpe-
et (CIM4YaH Kao Ha OPUTUHATTY)
nomohy ziBe urie y gse 60oje (6em0j
u 3enenoj) kouna (IIpumor 10).
YxynHo je uspabheHo ocam kanmnra-
na. Tpake KojuMa ce Be3dyje OBe/ba
uspabene cy op 6ee MaHTYHT CBU-
e y IMMeH3MjaMa Kao U Ha OpUTH-
HaJIHOj TTOBe/bM. Tpake Cy HOTOM
nopy6/peHe MalIMHCKK U O0jeHe
6ojaMa 3a CBUIY. YKYIIHO Cy U3-
pabene 32 tpake (IIpunor 11). Us-
paja DeKopaTuMBHEe IIJIETEHMIIe
pabena je mpenerom nomohy ue-
TUPY TaHKA KaHAIa y XyToj 60ju,
ca lofjlaBabeM JiBe 10 TPU TaHKe
Hutu “3matHor’ KoHua (IIpmmor
12). 3a cBaKy moBespy 6mJIO je 1o-
TpebHO M3paguTu 1o 1,5 merap
IJIETEHNIIE TAKO JIa je YKYITHO U3-
pabeno 6 merapa nnerenure (Ilpu-
nor 12a). Kopune cy uspabene on
nieb7be JeNeHKe, a IIPeKo WX je 00-
JI0’KeH HajVHUjV CBUIEH TUIVII
TaMHo jpBeHe 60je (IIpuor 13). 3a
noTpebe TpaHCIIOpPTa M YyBama
noBe/ba uspabene cy samrurHe Ky-
THje.



ITpunor 12: Vi3rnen nekopaTuBHe
IJIeTeHNIe YHYTap KOIuje.

ITpunor 12a: Vsrnen neKopaTMBHUX
IJIETEHNIIA Ha KOIIMjaMa.

ITpunor 13: 3aBpiiHn
U3I7Ie]; IoBesbe Ijapuile
Mapuje Tepesuje y
YeTHPU IpUMepKa.

289



Maja Jokmanovié

Crafting a Copy of the Charter of Empress Maria Theresa on the
Establishment of the Privileged District of Great Kikinda Issued in 1774

(Summary)

Crafting a copy of the Charter of Empress Maria Theresa on the Establishment
of the Privileged District of Great Kikinda (Privilegierte Bezirk Gross Kikinda) was a
challenge that required harmonization of a contemporary approach, choice of available
materials and the traditional methods of creating a charter. By a detailed scrutiny of
the original Charter, insight was gained into the understanding of the crafting process
used by the craftsman who produced it two and a half centuries ago. Considering the
fact that any instructive literature dealing with the charter-crafting methods used in
the 18" century is not known, and the impossibility to procure materials identical to
those used in the making of the said Charter, most of the working techniques had to
be improvised, escaping the danger of reducing the importance and the esthetics of
the original document. In addition, the experience and knowledge gained through the
training in the bookbinding craft, when our colleagues from the Budapest City Archives
and the National Archives of Hungary unselfishly shared these with us, deserves to be
mentioned as highly precious for the understanding of the process of making copies of
the Charter. The crafting of the Charter of Empress Maria Theresa on the Establishment
of the Privileged District of Great Kikinda issued in 1774 has ensured long-lasting safety
for the original document, while the copy has become available to the visitors of the
Historical Archives of Kikinda and the users of archival materials for observation and
study of the valuable item.

Keywords: charter, Empress Maria Theresa, Privileged District of Great Kikinda,
copy-crafting.
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Methods for the Protection of Archival Materials and Fonds against
Biological Agents - the Treatments by Anoxia

Abstract: The term preventive protection supports a number of measures,
procedures and steps taken to prevent, delay or at least mitigate the damage suffered
by archival and library materials. In order to select and decide on the most appropriate
processes for preventive protection and preservation, it is necessary to know and
determine the causes and factors responsible for the damage.

In general, the causes of damage to archival materials such as paper, parchment,
papyrus and other natural materials are the processes connected with natural aging,
inappropriate environmental conditions, improper handling and mechanical damage,
natural disasters and biodegradation.

The purpose of this article is to give a brief overview of possible alternative
and more environmentally acceptable methods for disinfection and preventive
protection of archival materials from biodegradation and microorganism attacks.
Microbiological analyses were made on samples from archival fonds and collections at
the State Archives of the Republic of North Macedonia, dating from different historic
periods and times.

Keywords: preventive protection, archival materials, biodegradation, microbio-
logical tests, anoxia, carbon dioxide, nitrogen, inert gases.

1. Introduction

Archives and libraries along with their functions represent cultural heri-
tage as guardians of human thought, development and history. The materials
stored in collections and a range of holdings contain the oldest records written
on various types of substrates such as stone, metal, papyrus, parchment, the
first forms of paper and cellulose media. This process of collecting, preserving,
and archiving documents that have lasting value continues and it follows civi-
lizational development as an inseparable companion of general human history.
Along with the development of technology and the evolution of new informa-
tion and possibilities today, in addition to the basic and still most common
forms recorded on paper, archival and library holdings include new forms of
documents recorded on new types of media, using new methods on various
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photographic and electronic supports, which leads to the formation of new dig-
ital forms of archival holdings and collections.

The digitization of archival materials undoubtedly has a major role and use
in the preservation of archival materials, especially considering that archival
records are most often unique and rarely published.

Starting from the knowledge of the originality and value of archival
materials which in the highest percentage globally, despite new technologies,
consist of content placed on substrates and organic materials such as paper,
cellulose sheets, papyrus, parchment, wood (that are susceptible to decay and
damage). The preventive protection and physical security of written documents
are still a real challenge and a topic for reflection for archivists, librarians,
restorers and other professionals involved in these processes and procedures.
Moreover, the concept of preservation in archival doctrine has quite a broader
meaning. It is not only about passive preservation of documents, which includes
international regulations for preventive protections, but also concerns their
optimal availability for research in all segments of social activity, such as
administrative, cultural and legislative ones'.

2. The influence of environmental conditions and biological agents
on the physical condition of archival holdings and collections

There is a large number of literary and scientific works dedicated to the
causes and factors that damage or impact the physical condition of materials
and archival records.

For example, it is known that the environmental climate where archival
materials and holdings are located has an impact on the physical condition
and composition of the substrate, especially for materials of plant, animal or
synthetic origin. Elements of these environmental factors include: temperature
and temperature changes, relative humidity of the air, exposure to UV light.

The composition of the air where the archival materials are located has a
great influence on the material condition of the substrate, especially regarding
air pollution. The harmful impact of polluted air in storage depots and rooms
where archival materials are located does not only apply to solid particles
and dust that cause mechanical damage to the substrate or paper, but also to

' RoBERTO NAVARRINI, The conservation of Documents: A Fundamental Principle for
Evolution in Societies, Memoria e futuro dei documenti su carta = Memory and Future of Paper
Documents, ed. A. ZAppALA, Udine 2002, 78.
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aerosols and inorganic compounds, such as sulfur dioxide and nitrogen oxides
that change the chemical composition and quality of the material. “Polluted air
contains spores of microorganisms and biological agents which cause further
damage and decomposition of the material substrate™.

In the State Archives of the Republic of North Macedonia (SARNM), as
part of the organizational structure of the institution, one of the departments
is specially dedicated to the protection, storage and preservation of archival
materials. This organizational unit includes the storage depots in the central part
of the Archives and the depots in the regional departments, as well as a special
department for microfilming and recording of archival fonds and records, and
a centralized laboratory for preventive protection, conservation and restoration
of archival materials.

Each of the abovementioned divisions has specific responsibilities, tasks
and roles. Control, supervision and continuity of the protection and security of
archival fonds and collections is carried out through mutual cooperation and
synchronized actions of these three divisions.

3. The presence of microorganisms and their harmful effects
on written archival documents

One of the aspects of the preventive protection and conservation of paper
materials relates to the problems associated with, and caused by, the action of
biological agents.

In the conservation and restoration laboratory at the State Archives, in
addition to regular conservation and restoration procedures and activities,
microbiological analyses and tests were conducted to provide additional
knowledge for preventive protection against damage caused by various biological,
i.e. microbiological agents.

In the presence of certain unfavorable and inadequate environmental
conditions, the harmful biological effect on archival materials, primarily caused
by the presence of microorganisms and insects, is inevitable. There are over two
hundred known species of microorganisms and several hundred entomological
species that pose a real threat to paper. The composition and nature of the paper
used as a substrate also play a major role in biodegradation and resistance to

2 VERA KALAJLIEVSKA, Preservation and Protection of Archival and Library Materials,
Skopje 2001, 67.
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biological agents’.

Fungi and bacteria cause serious paper damage. Slow decomposition of the
paper substrate is the result of specific enzymes, cellulases, proteases, ligninases
and organic acids secreted by these microorganisms. Pigmentation of the paper
and visible physical changes are a reliable indicator of the presence of
biodegradable agents on the materials. The danger of fungi and their spores is
even greater due to their tolerance for different environmental conditions and
resistance to lower relative humidity. The spores are easily transmitted through
the air, which further increases the risk of contamination not only of archival
materials, but can also cause diseases and allergies in the people in the immediate
vicinity*.

The inevitable presence of fungi and bacteria that attack cellulose substrates
such as Penicillium Fusarium, Trichoderma, Alternaria, Citromyces, Aspergillus
and Monilia’, requires continuously microbiological analyses and assessment of
the condition of the material, as part of preventive protection and reduction of
damage caused by microorganisms and the appropriate procedures and
techniques against biodegradation.

This was the initial idea, to organize and carry out the microbiological
examination. The aim of the research is to gain some knowledge about the
possibilities and effects of using new, less aggressive methods in the fight against
biodegradation and their implementation for the protection of written archival
materials in the State Archives.

4. Disinfection methods and techniques in the preventive protection
of archival materials

Previous experiences in this area clearly indicate the difficulties in choosing
universal techniques or procedures applicable to all cases of preventive
protection. On the one hand, this provokes a large amount of research and
attempts to find appropriate solutions, which are mainly aimed at controlling
the factors that lead to the growth of bacteria and fungi. Here we can list the

* ELENA RuscHIONI, Biological Deterioration, Memoria e futuro dei documenti su carta =
Memory and Future of Paper Documents, ed. A. ZAppPALA, Udine 2002, 193.

4 N. VALENTIN, Microbial Contamination in Archives and Museums: Health Hazards and
Preventive Strategies Using Air Ventilation Systems, The Getty Conservation Institute, Spain, 2007.

> BAsavaray S. KADEMANT, et.al. Preservation of Information Resources in Libraries: New
Challenges, BOSALA One Day Seminar: Resource Management 2003, 69-70 http://eprints.rclis.
org/4927/1/preservation.PDF
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conditions where the materials are placed and stored (temperature, humidity, air
pollution), the composition of the paper and inks used, the concentrations of
fungal and bacterial spores in the air and more.

One method for inhibiting microbial growth and biodegradation is use of
disinfectants and different antibiotics during paper production. However, given
the large number of known fungi and their metabolites, it is very difficult to find
a means that could be used for all cases®.

In the past, a frequently used method for preventive protection against
biological agents in archival and library materials was fumigation, using vapors
of strong chemicals such as thymol, orthophenylphenol, a mixture of ethylene
oxide, carbon dioxide and methyl bromide compounds, which are toxic to
human health and the environment. The procedure itself is very specific,
requires great attention and qualified personnel, and is not very economically
justified’.

Other research suggests using gamma radiation for combating some insects,
which could also be used against fungal infections. However, this method
requires precise dosing and intensity of radiation, due to possible chemical
depolymerization of the cellulose that makes up the substrate of written
materials. Also, it is harmful for humans and the environment.

Increasingly, research in the preventive protection and control of
biodegradation is focused on finding alternative, more environmentally friendly
techniques and procedures, such as the application of low temperatures (deep-
freezing) to inhibit the growth of microorganisms. Another possible method of
disinfection that has attracted attention in preventive protection against
biological contaminants is the exposure of materials to conditions of a controlled
modified atmosphere or an atmosphere with a very low percentage of oxygen
(less than 0.5%), known as the anoxia condition or procedure.

The treatment by anoxia is based on providing conditions in a certain
hermetically sealed space, for example a polyethylene bag or chamber, where the
treated material is placed in an atmosphere with an extremely low percentage of
oxygen (up to 0.5%), with an increased presence of CO, or inert gases such as
nitrogen - N, or argon — Ar, or a combination with carbon dioxide - CO,.

When exposed to conditions where the oxygen level is less than 0.5% for a
certain period of time, temperature and pH, the growth and reproduction of

¢ CorrADO FANELLI, Methods to Control the Paper Deterioration Induced by Fungi,
Memoria e futuro dei documenti su carta = Memory and Future of Paper Documents, ed. A.
ZAPPALA, Udine 2002, 205-207.

7 VERA KALAJLIEVSKA, Preservation and Protection of Archival and Library Materials, Skopje
2001, 116.
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biological pests is inhibited or reduced. This method is used in the control and
protection from pests during storage in the food industry, which has proven to
be an effective and safer alternative to classic chemical treatments with the use
of toxic and aggressive chemicals. At the Getty Conservation Institute, guided
by this realization, first attempts were made to apply anoxic nitrogen conditions
in the preventive protection of sensitive objects of organic origin from the
harmful effects of biodegradable agents. This procedure is part of a project for
the protection of the Royal Mummy at the Egyptian Museum in Cairo in the
period from 1987 to 1989. The results showed high efliciency in the protection
and prevention of biodegradation®. The publication “Inert Gases in the Control
of Museum Insect Pests” published by the Getty Conservation Institute
describes the successful effects of preventing or reducing the impact of insects
and fungi on organic museum collections with a combination of carbon dioxide
and nitrogen as an inert gas under anoxic conditions. Anoxic atmospheres with
a combination of carbon dioxide and nitrogen, in the presence of less than 0.3%
oxygen, have shown more reliable effects in preventing fungal growth and in
healing affected exhibits than pure nitrogen alone’.

5. Research subject and methods

Based on these findings, the effects of the application of anoxia to inhibit
the growth of microorganisms in laboratory conditions were the focus of
microbiological analyses and research conducted in the conservation laboratory
at the State Archives, in collaboration with the microbiological laboratory at
the Faculty of Science and Mathematics. The aim of the research was to obtain
knowledge on the effects of this method that could be applied in the preventive
protection of archival materials and holdings at the Archives from biological
pests, including cellulose microorganisms (bacteria and fungi).

For microbiological examinations, samples of archival materials dating
from different ages and times were used, all with different compositions and
qualities of paper. In the selection for the isolation of microorganisms, samples
were taken from special collections of old manuscript books, Serbian recensions
from the first third of the 15" century, a festal menaion from the third quarter
of the 16™ century, sealed Turkish law court books and printed documents from

8 SHIN MAEKAWA — KERSTIN ELERT, The Use of Oxygen-Free Environments in the Control of
Museum Insect Pests/ The Getty Conservation Center, Los Angeles 2003, https://www.getty.edu/
conservation/publications_resources/pdf_publications/pdf/oxygen_free_environ_vl.pdf

? Ibid.
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the Civil Registry Books from the first half of the last century, all owned by the

SARNM.

The list of archival materials used in this study is presented in Table 1. Some

of these rare specimens can be seen in Figures 1 to 6.

Table 1: List of tested materials.

Archive/Book name

Period/Year

Civil Registry Books

1940-1946

Old Church Slavonic Book (Lenten and Flowery
Triodion)

15" century

Official Menaion for June and July (Serbian recension),

16™ century, third

cm M-8 quarter

“Psalter” on parchment f:gggng of 16"
Sealed law books - “Bitola Kadiluk’, Book No. 1 1607-1912
Sealed law books -”Bitola Kadiluk”, Book No. 185 1607-1912
Negotino Regional Administration, Box No. 1 1941-1948

A collection of old maps from Europe and the Balkans

17" century, year 1657

Figure 1: Inner part of a
sealed law book.

in protective covers.

Figure 2: Sealed law book

Figure 3: Sealed law

book, front cover.
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Figure 4: Old Slavonic Figure 5: Flowery Triodion Figure 6: Flowery Triodion
book, cover. Lazarevac, first page. Lazarevac, middle page.

The entire procedure of taking samples from the damaged archival
materials, which will be further used for testing, i.e. isolating the biodegradable
microflora, was carried out in the conservation and restoration laboratory at the
State Archives. For this purpose, sterile work areas were provided in a section
of the conservation laboratory which served as a temporary chamber for the
separation of the material. The methods used were adapted so as to suit the
archival materials and samples for examination'. With using sterile tweezers
and gloves, sampling was carefully performed. Selected areas were the ones that
showed significant contamination, dark spots, fading or discoloration of the
substrate, and the parts which were already mechanically damaged and did not
have any written text. In some cases, due to the type and value of the materials
that were the subject of examination, the original sampling procedure was
replaced with the impression method, i.e. copying onto sterile filter paper discs.
In our case, we used pieces of thick Japanese paper measuring 2x2 mm soaked
in sterile peptone water, which were fixed to the contaminated areas. The papers
used in research in both cases were then washed with sterile peptone solution
(0.1% peptone and 0.05% Tween 80) and transferred to sterile Petri dishes with a
diameter of 100 mm. Further testing procedures took place in the microbiology
laboratory at the Faculty of Physics and Mathematics in Skopje, University of
SS. Cyril and Methodius.

The microbiome used for examination for the isolation from written
archival materials were: Greathouse, Klemme and Barker Medium'' and its

10 Er7zBIETA CZERWINSKA — RyszaArRD KowaLIK, Microbiodeterioration Audiovisual Col-
lections. Part 1. Protection of Audiovisual Records against Destructive Microflora, Restaurator
3 (January 1979), 63-80.

"' RyszZARD KOWALIK — IRENA SADURSKA, Microflora of Papyrus from Samples of the Cairo
Museums, Studies in Conservation, 18 (1), 1973, 1-24.
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modified version'?. The composition of the two media is given in Tables 2 and 3.

The samples that were taken for examination in Petri dishes were covered
with 15 ml of sterile Greathouse, Klemme and Barker Medium, with different pH
values, specifically pH 5.0-5.5 and 7.0-7.5. Prepared this way, they were placed in
a chamber with a temperature of 20-22°C corresponding to the temperature in

the State Archives depot.

Table 2: Composition of Greathouse, Kleme and Barker Medium.

Component Chemical element g)llljggy in 1 liter of
Mineral solution K,HPO, 1.3940 g
MgSO, *7H,0 0.7395 g
NH,NO, 1.006 g
CaCo, 0.005g
Microelements FeSO, traces
ZnSO, traces
MnSO, traces
Distilled water H,0 up to 1 liter

Table 3: Composition of Greathouse, Kleme and Barker Medium (modified).

Component Chemical element Quant;}é(il?u;hter of
Mineral solution K HPO, 1.3940 g
g:}fg;s;ggtzulphate MgSO,* 7 H,0 0.7395 g
Monoammonium phosphate NH,H_ PO, 1.3013 g
Calcium carbonate CaCO, 0.005g
Microelements FeSO, traces
Zinc sulfate ZnSO, traces

12 Tbid.
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Quantity in 1 liter of

Component Chemical element medium
Manganous sulfate MnSO, traces
Distilled water H,0 up to 1 liter
Agar 10g
Signacell cellulose type 20 (CoHroOa)n

(Sigma-Aldrich)

After approximately 7-14 days, depending on the degree of contamination,
colonies of microflora could be observed on the surface of the tested paper
samples, which were then used to isolate pure (axenic) microbiological cultures.

Figures 7 to 9 show some of the samples taken with microflora colonies.

2
o

N |

Figure 7 Figure 8 Figure 9

The isolation of pure cultures was done by multiple seedings of the
microflora on non-selective media, namely on a medium of Nutrient agar for
bacteria (composition given in Table 4) and Czapek Yeast Extract Agar (CYA)
and Malt Extract Agar (MEA) for fungi (composition given in Tables 5 and 6),
with incubation at a temperature of 20-22°C.

Table 4: Composition of Nutrient Agar.

Components Components in 1 liter of medium
Peptone 5g

Meat extract 3g

NaCl 5g

K HPO, 0.3g
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Agar 15g

Distilled water up to 1 liter

Table 5: Composition of Czapek Yeast Extract Agar - CYA.

Component Quf;triz(ii?u;hter
gﬁg&Mineral 1,08
Czapek concentrate 10ml
NaNO, 30g
KCl 5g
MgSO,*7H,0 5g
FeSO, * 7 H,0 0.1g
ZnSO, 0.1g

CuSO, *7H,0 0.1g

Distilled water 100ml
Yeast extract 5,0g
Sucrose C12H2,01: 30g
Agar 15g
Distilled water H,0 up to 1 liter

Table 6: Composition of malt agar extract - MEA.

Components Quantity in 1 liter of medium
Sweet extract 20g
Peptone 1.0g
Glucose 20g
Agar 20g
Distilled water up to 1 liter
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The developed microflora colonies (examples in Figures 10 to 15) were then
used for multiple reseeding, with special techniques and according to the Pitt
method", to isolate pure colonies of fungi and bacteria (Figures 16, 17 and 18).

Given the large number of isolates obtained from the used archival material
samples, it was particularly important that they be appropriately labeled and
maintained for a longer period of time, uncontaminated and clean. The labels
of pure cultures that were then used in the tests and the inhibition methods are
noted in Tables 7 and 8. The obtained bacterial and fungal isolates were main-
tained in pure condition on solid nutrient medium, covered with sterile paraffin
oil, in a chamber at a temperature of +4°C".

©
¥

Figure 10 Figure 11 Figure 12

e

&

"
2 R

Figure 13 Figure 14 Figure 15

Y JouN 1. P1TT, A Laboratory Guide to Common Penicillium Species. CSIRO, North Ryde
1991.

4 RyszarD KOwALIK, Microbiodeterioratin of Library Materials, Part II, Restaurator 4
(1980), 135-219.
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Figure 16 Figure 17 Figure 18

Table 7: Labeling of pure cultures of fungi and yeasts isolated from the
examined archival material (isolates).

g;ll;l rbgo(}ffﬁgis ;Iliéhyg:;es Name of archival material (book/collection)
from 1to 7 Negotino Regional Administration, Box No. 1
from 8 to 14 Old Church Slavonic Book (Lenten and Flowery
Triodion)
from 15 to 19 Official Menaion for June and July (Serbian recension)
from 20 to 30 Civil Registry
from 31 to 32 Sealed law books - “Bitola Kadiluk”, Book No. 1
from 33 to 34 Sealed law books — “Bitola Kadiluk”, Book No. 185
from 35 to 36 Sealed law books - “Bitola Kadiluk”, Book No. 1
from 37 to 38 Sealed law books - “Bitola Kadiluk”, Book No. 185
from 39 to 47 “Psalter” on parchment

Table 8: Labels of pure cultures of bacteria isolated from examined archival
materials.

Number of wells with pure

. Name of archival material (book/collection)
bacterial cultures

from 48 to 53 Negotino Regional Administration, Box No. 1
from 54 to 63 Old Church Slavonic Boqk (Lenten and
Flowery Triodion)

303



from 64 to 70 Official Menaion for ]upe and July (Serbian
recension)
from 72 to 73 Civil Registry Books
from 74 to 75 Sealed law books - “Bitola Kadiluk”, Book
No. 1
from 76 to 77 Sealed law books - “Bitola Kadiluk”, Book
No. 185
form 78 to 82 Sealed law books - “Bitola Kadiluk”, Book
No. 185
from 83 to 84 Sealed law books - “Bitola Kadiluk”, Book
No. 1
from 85 to 92 A collection of maps from Europe and the
Balkans

In our case, the study was conducted using standard microtiter plate, seeded
or inoculated with 0.1 ml of suspension of previously purified isolates with
varying concentrations of bacterial and fungal cultures.

The scheme for seeding i.e. filling the microtiter plates with the appropriate
suspensions of bacteria and fungi is shown in Table 9.

Table 9: Schematic representation of seeding a suspension of pure cultures on

a microtiter plate.

Scheme of seeding bacterial cultures Scheme of seeding fungal cultures
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The seeded plates were placed in polyethylene bags which were then filled
with a previously prepared mixture of carbon dioxide and nitrogen gas in various
percentages shown in Table 10, under anoxic conditions. For comparison, control
tests were also performed, with pure carbon dioxide and nitrogen and one test
with a normal air mixture. The cylinders with the gas mixtures were prepared
according to the needs of the test, by the specialized company Technical Gases-
Skopje. After being filled with the appropriate gas mixture, using a thermal
source, the opening of each well (chamber) was sealed by polyethylene bags, thus
ensuring anoxic conditions for exposure of the specimens.

In the following Figures 19 and 20, the microtiter plate wells are shown
before being placed in anoxia conditions and after the chamber is filled with gas.

Table 10: Percentage of the mixture of gases used.

Gas Mixture Percentage [%]
CO, 100 %

N, 100 %

CO, N, 12% - 88%
CO,/ N, 28% - 72%
CO, N, 30% - 70%
CO, N, 56% - 44%

6. Analysis of the results

The filled and prepared gas bags containing the seeded microtiter plates were
placed in a dark chamber at a temperature of 20-22°C for 72 up to 96 hours. After
the indicated exposure time, growth control, i.e. inhibition, was checked by
inoculating nutrient agar and a selective cellulose medium with Sigmacell
cellulose type 20 (Sigma-Aldrich).”®

The time interval that was chosen for the research is in accordance with
previous findings and research conducted by several authors within the Getty

!> JoHANNA G. WELLHEISER, Nonchemical Treatment Processes for Disinfestation of Insects
and Fungi in Library Collections, de Gruyter 1992.
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Conservation Institute and the Patrimonio Institute of Culture in Madrid.'s

The results obtained from the effects of the treatment and inhibition of the
growth of the inoculated fungal suspensions are schematically shown in Tables
15 to 18.

The results of the control tests that served for comparison are recorded in
Tables 12, 13, and 14.

According to the microbiological characteristics, table number 11 has the
recordings of the growth intensity and microfloral activity of the inoculated
suspensions after exposure to anoxia.

Figure 19: Microtiter plate in a Figure 20: Microtiter plate in a

polyethylene bag before filling. polyethylene bag filled with a
mixture of CO, - 12% and N, - 88%.

Table 11: Indication of the intensity of microbiological activity.

Good microflora activity, intense growth +++
Medium microflora activity, medium intensity ++ -
Weak microflora activity, low intensity +--
No microfloral activity -

' N. VALENTIN, Insect Elimination in Historic Collection Using Low Oxygen Environment
Veloxy System, Spain 1989.
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From the results of the control tests, it could be concluded that when
exposed to 100% CO, with all concentrations of the fungal suspensions growth
is negative. With the fungal suspensions exposed to 100% N_, the results showed
different growth intensity and appearance of fungal colonles depending on the
concentration of the suspension. The results from the exposure of the material
to a mixture of 56% CO, and 44% N, gas showed greater efficiency in inhibiting
the growth of these biological agents, which is due to the higher presence of
carbon dioxide. Interesting for thinking were results obtained from the exposure
to a mixture of 12% CO, and 88% N.. In this combination, inhibitory effect on
fungal growth is greater than one where the presence of CO, is bigger.

According to data in literature'’, the oxygen content in the composition
of carbon dioxide as a gas can affect the total percentage of oxygen in anoxic
atmosphere, which contributes to reducing the inhibitory effect on the growth
of spores and larvae of some insects. This would mean that when choosing
a modified anoxic atmosphere, a combination of gas percentages should
be selected that will be safe to handle and at the same time achieve effective
preventive protection. On the other hand, in our case, the control parameters
with pure CO, showed negative growth with all concentrations of fungal
suspension.

Table 12 Control Table 13 100% CO,

'7S. MAEkAwA - K. ELERT, The Use of Oxygen-Free Environments in the Control of Museum
Insect Pests/ https://www.getty.edu/conservation/publications_resources/pdf_publications/pdf/
oxygen_free_environ_vl.pdf
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Table 14

100% N2 - PURE NITROGEN
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Table 15

Mixture of 20% CO2 and 80% N2

i

bd

1

i

309




Table 16 Mixture of 12% CO2 and 88% N2
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Table 17

Mixture of 56% CO2 and 44% N2
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Table 18

Mixture of 28% CO2 and 72% N2

1

312




Enncasera Mapxkosuh

Metopu 3amTuTe apxuscke rpabhe u ponmosa op 61omOMKMX arenca
- TPeTMaHU AaHOKCHjOM

(pesmume)

[loyeTHa mzeja oBOr MCTpakMBama Ouia je NMpuMeHa 3HaWa O IPEBEHTMBHO]
3aIUTUTH Off OMOJONIKMX areHca kopuinhemeM MopuduKoBaHe aTMocdepe ¢ HUCKUM
cazipxajeM Kuceonuka. Hapaspe, ja ce Ha 1oOMjeHNM pe3ynaTiMa IpoBepy MOryhHoCT
IpUMeHe OBOT MeTOfla Ha MaTepMjanuMa 1 IojiIoraMa IpMpoJHOT IIOPeKIa Koje cajip-
e IIeJTy/I03HA jefiiberba, a KaKBe YMHe BehMHy apXMBCKUX JOKYMEHATa MOXPambeHNX
y meronMa Jlp>xaBHor apxuBa Peny6rmke CeBepHe MakejoH1je. AKO YIIOpPERVMO II0-
crojehy miTepaTypy o TOM MeTOAy U pe3ynTaTe f06MjeHe OBUM UCTPAKMBABEM, MOXKe
ce 3aK/BYYMTH Jia je jemHa KOMOMHAIja YI/beH-JVIOKCHAA U a30Ta y MPaBUIHOj Cpas3-
Mepy [eI0OTBOPHUja, HAPOUUTO KOJl 3aITUTE Of I/bMBUIIA ¥ HUXOBUX CIIOpa Koje Cy
06M4HO aepOOHM OPraHM3MU M MOTY ce y ofipeheHOM BpeMeHCKOM MHTEPBaIy IIOTIYHO
VICKOPEHWTH y YCTIOBMMA HUCKOT Cafipkaja KiceoHMKa. Tectmpame 6akrepuja Hije mo-
Ka3a/lo TOMMKY e(UKACHOCT, IOIITO OBY MUKPOOPTaHM3MI, a TTIOCEOHO HEKM Of X,
MOTY JIa IPeXXVBE Y aHaepOOHMM YCIOBYIMA.

Y mpakcu, YKONMMKO ce HaMepaBa Ipefy3eTy IpUMeHa aHOKCHje Kao IMPeBeHTH-
BHOI' METOJIa 3aIlTUTE, HajOOJbe je TPEeTUpPATU YNTABY apXMBCKY KyTHjy ofroapajyhom
MeIIaBMHOM MHEPTHOT raca 1 yr/beH-Anokcuza. [la 6u ce To MOCTUITIO, HEOIIXOJHO je
cTBOpUTK OfroBapajyhe ycmoBe kopuirhemeM HOMMETMIEHCKMX Keca y JMMeEH3Mja-
Ma KOje OfiIr0Bapajy CTaH[JapAHMM apXMBCKMM KyTHjaMa, Kao U LMIMH/PE HaIlyHeHe
ofrabpaHOM CMeCOM MHEPTHOT raca 1 yI7beH-AoKcrza. OBJie Hen30eXXHM 13a30B Mpefi-
CTaBJba HAYMH Ha KOjJ1 ce 00aB/ba Iyberbe Keca TacoM, aju M YCIoBN y Koje he apxuBckn
MaTepyjai OMTH CMeLITeH Ioc/e TpeTMaHa. OBMM ce Ha IPaKTM4YaH HauyH HOTBphyje
jelaH ofi OCHOBHMX IIPMHLMIIA HA KOjMMa IIOYMBA IIpeBEHTUBHA 3alITUTa. MoxkeMo
CIpOBECTH HajeUKACHMjY MOJIePaH TPETMaH 3a YHUIITaBambe OMOOIMIKIX areHca, ann
YKO/IMKO apXMBcKa rpaba Oyje MOHOBO M3/I0)KeHa HEITPUKIAJHUM YCTIOBMMA CpeiHe
nocne oxpeheHor BpemMeHa HeMuHOBHO he oM o mpoMeHe y KBaIuUTeTy U cacTaBy
TI0I/IOTe Ha K0joj CY 3a0e/e>KeHu apXMBCKY CaipiKaj 1 MHpOpMaIija of JOKa3aHo TPaj-
He JICTOPMjCKe 1 HallMOHAa/IHE BPEIHOCTM.

K/byuHe peum: nmpeBeHTMBHA 3aIUTUTA, apXUBCKU MaTepujamu, O1onerpaganmja,
MMKPOOMOJIOIIKY TeCTOBY, aHOKCH]a, YITbeH-AVOKCH]L, a30T, MHEPTHM FACOBH.
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